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AUTOMATIC METER COUPLING THROUGH A FULL RANGE OF INTERCHANGEABLE LENSES 


mark-M’s shutter is internally mounted. It covers. 
the entire range of speeds from 1 second to 1/500 
second plus bulb and full MVX synchronization. 

Biggest plus. Instantly interchangeable bayonet 
mount lenses couple to both rangefinder and exposure 


Here’s professional quality 35mm performance for dis- 
cerning photographers! The Anscomark-M features 
coupled rangefinder combined with a 3-in-1 view- 
finder which is bright-line framed in color codes for 
35mm (Wide Angle), 50mm (Normal) and (Telephoto) 
100mm lenses. A fully coupled exposure meter, dia- 
phragm or shutter controlled with any of the three 
available lenses, is calibrated from 8 to 800 ASA. 
Select either lens opening or shutter speed, match 
the exposure meter’s needle, and get perfect exposure 


every time. 
For maximum prctection and accuracy, the Ansco- 


meter. 
Anscomark-M Camera with needle-sharp, high-res- 


olution 50mm f/1.9 Xyton lens just $159.50; with 
f/2.8 lens, $134.50; 100mm f/4 telephoto lens, $79.50; 
35mm f/3.5 wide angle lens, $59.50. Genuine leather 


camera case, $12.50. 
See the Anscomark-M 35mm Camera today. 





AUTOMATIC EXPOSURE CONTROL THROUGH WIDEST RANGE EVER 


No other camera in this price range can match the 
new Anscoset Camera for pure value and precision! 
The Anscoset Camera is the only camera under $70.00 
to offer a fast f/2.8 lens plus shutter speeds from 1/8 
second to 1/1000 second plus MVX synchronization 
and coupled bright-line viewfinder-rangefinder! Is 
that all? No! 

If we were to stop here, the Anscoset would still be 
the greatest value ever offered in a superbly designed 
and conceived precision 35mm camera. 

But this is only the beginning. With the Anscoset 


Jury, 1960 


you needn’t bother setting shutter speeds and aper- 
ture! Just match the needle, focus and shoot! Ex- 
posure will be perfect. Image quality will be superb! 
Other features include self-timer, automatic reset 
counter and an ASA range of 10 to 1600. All this 
for only $69.95. Genuine leather camera case, $9.95. 
Ansco, Bingham- 
ton, New York. A 
Division of General 
Aniline & Film 
Corporation. 


Picture it now ... see it forever! 


Ansco_ 


For Everyone Who Takes Pride in His Pictures 
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photo and so on @ A wonderful instru- 
ment for viewing, too — superior to the 
finest binoculars and telescopes. 
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Leica M-3 with 99mm Summicron f/2 and Visoflex II 
for ms ough-the-lens 


the best of both “™""~ 


Leica M-3 with 990mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 
viewing and focusing 





ss 


with the same camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rangefinder and through-the-lens photography is not just a matter of taste, Each 
has definite advantages; that’s why both have always been provided for in the Leica System. — 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose frcm rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX IT is there, it’s so compact and so 
much a part of the Leica. The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 


&. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. ) 
Oistributors of the wortd-famous products of a 
Ernst Leitz G.m.b.H..Wetziar, Germany—Ernst Leitz Canada Ltd. J € ica 
LEICA CAMERAS - PROJECTORS - LENSES . MICROSCOPES - SINOCULARS 
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Revolutionary New 
Electronic Flash 

Concept .. . Weighs 
Under 2 Lbs. ¢ 


Lifetime Unit . 
Onetime Price! 


Q* 


More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . 


AT YOUR DEALER NOW! <ORPOR IMPORTER: 


300 FOURTH AVE.. NEW YORK 10, N. ¥, 
DALLAS 7, CHICAGO 10, LOS ANGELES 36 





AND FITS MOST CAMERAS!. 





THIS MONTH'S COVER + =< ° 


When we say “The perfect exposure 
issue’ we mean that this is an issue 
on perfect exposure, since we wouldn’t 
dare to shout that the issue itself is 
perfect. We'll just mention quietly 
that it covers a tremendous lot of 
ground, from the innards and idio- 
syncrasies of electric eye cameras to 
the best ways of judging exposure in 
a variety of different situations. 

Our symbolic cover picture pre- 
sented more than an exposure problem 
to photographer Erich Locker and art 
director Ernest Scarfone. In fact, you 
may have guessed that the multiple 
view of Karen Burkey was taken 
separately and then grafted onto the 
picture of her behind the camera. We 
chose the Konica IIIM because its gen- 
erous expanse of exposure meter win- 
dow allowed us to show as many as 19 
aspects of her face—the more the 
merrier, we say. 


ROMAN HOLLYWOOD « « + 


It’s rare and refreshing to see a 
foreign movie that has not won a prize, 
been acclaimed by the critics, or even 
been shown at Venice, Cannes, Edin- 
burgh or some other film festival. So 
when the Italian Cinescope-and-color 
epic The Warrior and the Slavegirl 
arrived at our neighborhood theater, 
we rushed straight off to see it. 

All about rebellion and rivalry in 
an ancient Roman province, this movie 
shows history as it wasn’t but ought to 
have been, and it would be carping to 
say that we found the plot somewhat 
confused. Of course it’s confused, with 
so much action, intrigue, passion and 
spectacle, not to mention a cast of at 
least hundreds. If we had some diffi- 
culty in recognizing who was who, and 
particularly who was on whose side, it 
didn’t really matter. In no other movie 
have we seen so many swords, spears, 
arrows and other sharp instruments 
plunged into so many bodies, with an 
appropriate accompaniment of groans, 
shrieks, pantings, twitchings, fallings, 
and dying speeches. In addition, a 
gladiator fights a lion, a lady has a less 
successful encounter with a tiger, and 
a Roman tribune is dragged a goodish 
distance over rough ground by a horse. 
There are also some whippings, at- 
tempted poisonings, and an _ inter- 
rupted-in-the-nick-of-time burning of 
the slavegirl. 

Horribly violent, are you thinking? 
But you don’t for a moment take it 


’ seriously. Besides, the dubbing helps 


to put the action at a safe distance 
from reality. No, it’s all a colorful, pre- 
posterous romp, and a member of the 
audience at our theater neatly demon- 






Coffee Break 
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strated the spirit in which it should 
be taken. When the Roman tribune had 
rescued his slavegirl from the bonfire 
(she’d been in it for some time, with- 
out visible harm) and was holding her 
tenderly in his arms, a man behind us 
called out: “Careful, man, she’s hot!” 


FOCUS ON THE WEST ° ° ° 


You may be tempted by the thought 
of taking a vacation in one of the 
country’s loveliest spots and, at the 
same time, rubbing shoulders and ideas 
with many of the country’s photo- 
graphic experts. Well, it’s not just a 
thought, it’s a possibility. The Ameri- 
can Society of Magazine Photographers 
and the University of California are 
sponsoring the First Annual Photo- 
journalism Conference in the West, 
scheduled for September 21 through 
24 of this year. The venue is Asilomar, 
Calif., close to Carmel and Monterey. 
The speakers will include Ansel Adams 
(fittingly, since so many of his land- 
scapes are made in this region), Wayne 
Miller, Dorothea Lange, Joseph Muench, 
and many other photographers and 
magazine editors. 

Full details will be announced later. 
Meanwhile, you can consider yielding 
to temptation and planning a trip west 
for September. 


GOOD OLD DAYS « = « 


After reading the item under this 
title in our December 1959 “Coffee 
Break,” Cecil W. Freeman, of Portland, 
Ore., wrote to protest against our 





A 1960 travel picture? See text. 


cavalier treatment of the turn-of-the- 
century snapshot camera. His parents, 
who had owned just such a camera, 
found that it worked smoothly and 
gave excellent results. 

To prove his point, Mr. Freeman sent 
us some contact prints from the 60- 
year-old 4 x 5 plates, and we have! 
reproduced two of them here. One (see 
above) shows the harbor of Vic- 


(Continued on page 16) 
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~ Contaflex SUPER 
exposure meter, $199. Case extra. 


Contaflex RAP/D 


without built-in exposure meter, 
$169. Case extra. 


You can’t beat a Zeiss Tessar. The most experienced 

photographers will tell you this. And in the Contaflex this ff 

great lens has been brought to its most versatile form. > ae Foe tbe gas pillar 
Say you want to cover a wide field of view. Simply sub- i 

stitute the 35mm Pro-Tessar for the front element of the 

camera lens. For a tele shot do the same, using the 85mm Also available is the 8x Zeiss monocular at- 


Pro-Tessar. In each instance you have a complete 8-element tachment (400mm). For pictures of small objects 
objective of unsurpassed optical quality, with the shutter ees ies, You awe the Pro Tessar Mi lens 

here it belongs—between the lens elements. Sa do ae aber ip tee ee _ 
” g available... And if you want to take photomicro- 
graphs, mount the camera on a microscope with 
an inexpensive micro adapter. 


At leading dealers. Write for literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Famous] for fine performance 
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A REMARKABLE NEW WAY 
TO EARN MONEY 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Now you too can earn money by hand 
painting photographs, snap shots, por- 
traits and Polaroid Land Prints. “Free 
Lance” colorists are in big demand by 
photo studios. Individuals too pay good 
money to have their favorite photos 
painted. It’s easy, it’s fun, it’s profita- 
ble. No previous art training or special 
talent is needed to hand color photos. 
Sound too good to be true—you be the 
judge. Send for FREE instruction 
booklet or enclose $4.98 for a complete 
set of 18 painting pencils. 


Marshall’s Photo Colors also come in 
tubes. They have been acclaimed by 
professional colorists since 1919 and 
are, of course, used by beginners and 
amateurs. Coloring with Marshall’s 
costs less than a penny a print, so what- 
ever you charge, you are bound to 
make a handsome profit. There are 
complete sets for every purse from 
$1.65 to $14.95 and easy step-by-step 
instructions come in every set. Get 
started today in this profitable money 


making hobby. 


At photo, art, drug and 
hobby dealers, or write to: 


URRY ita ea enggS eR iD 
| JOHN G. MARSHALL MFG. CO., INC. | 
| Dept. M7, 167 North Sth Street, Brooklyn 11, N. Y. 


i —) Marshall's New 1960 Coloring Manual $.50 
(1 | box of Photo-Oil Color Pencils at $4.98 
I 
| (CI Learn to Color Set of Photo-Oil Colors at i 
$3.25 


| C) “Photo-Oil Coloring for Fun or Profit" —$3.95 ] 
(a professional book) 


| ADDRESS 


ea eeanranunptindn aembeinieainipmmabeall 





LETTERS 


TO THE 


Playing With Fire 
Sirs: 

I noticed in a recently published 
book that flash powder is still being 
used and is procurable in the form of 
powder cartridges. Photo shops in my 
area were of no help as to where flash 
powder cartridges could be purchased. 
If anyone can put their finger on the 
issue, I feel you can. 

If these cartridges come in varying 
strengths, they should be ideal for in- 
teriors of the old Mission Churches 
—which are usually very dark inside. 
They are gaily painted—Spanish- 
Indian taste—and contain a wealth of 
early sculpture. 
Santa Clara, Calif. A. Babst 
Frankly, we wouldn’t put our finger 
on a flash powder cartridge if we could. 
We prefer being able to count up to at 
least five on each hand. Flash powder 
is extremely dangerous—whether in 
the loose stage or in powder cartridges. 
When we tested powder cartridges 
from Germany approximately five 
years ago, we found them to be treach- 
erous. We would suggest you in- 
vestigate the use of larger flashbulbs 
which are readily available and much 
safer.-—ED. 


The Woes of Belonging 
Sirs: 

I am an amateur photographer and 
a MODERN fan. I would like to do some 
professional work such as weddings, 
etc., in my spare time. I am told that I 
would have to belong to a union. Will 
you please tell me which union, and 
what their requirements are, and any 
other information you may care to 
give. Thank you. 
Kew Gardens, N.Y. S. Nimeroff 
Actually, a free-lance photographer 
is an entrepreneur—his own boss. 
However, many wedding halls in New 
York City, according to several wed- 
ding photographers we spoke to, have 
agreed to observe the usual union prac- 
tice of working only with union men. 
So, waiters, theoretically, at least, 
would be rather unhappy with non- 
union photographers around. The 
Union (Blueprint, Photostat and Photo 
Employees Union, Local 24910, AFL- 
CIO, 182 W. 43 St., New York, N.Y.) 
informed us that employee photog- 
raphers could join for an initiation fee 
of $15 plus $4 per month dues. If, how- 
ever, you are working for yourself 
(i.e., yow’re a boss) you would be re- 
quired to sign a labor agreement 


EDITOR 


against the time when you might em- 
ploy additional photographers.—eD. 


Old Cameras Never Die 
Sirs: 

In view of the present-day trends:to 
new photo equipment, which I admit is 
better (and also more expensive), I 
would like to offer the enclosed picture. 
It was taken with a vintage 24% x3\4 
folding Kodak Sr. camera, a few of 
which must still be lying around un- 
used by their owners or, very likely, 
obtainable at a low cost. Although I 
have several better and more expensive 
cameras, the fact remains that the 
Kodak Sr. was good enough to produce 
many a picture which I’ve sold to trade 
journals and newspapers across the 
country. 

While I know the picture may not be 
salon material, I also know it is of a 


Vintage camera, new picture. 


quality which does satisfy picture- 
hungry editors of the smaller publica- 
tions if the subjects happen to fit their 
editorial requirements. This informa- 
tion might be of interest to many of 
your readers. ... 

I also own a Grafiex 200, Ikonta IV, 
Contaflex III, and Graphic Pacemaker. 
But the Kodak Sr. and many of the 
other vintage, cheap-to-buy cameras 
can also be made to do a fairly good 
job. 
Shamokin, Pe. 
We do agree that many a vintage 
camera is still capable of taking tech- 

(Continued on page 10) 


I. B. Kramer 


Mopern PHOTOGRAPHY 











eo 
Pg 


the inherent versatility that works for you in the NIKON F 


When you first look at a Nikon F, you can’t help but be impressed by 
its orderly, uncluttered appearance. It has the unmistakable look of 
quality and precision. You pick it up and sight through the finder, 
and you're equally impressed by the brightness of the image —the 
ease with which it focuses. You try it—the film advance lever, the 
depth-of-field previewer. You fire the shutter once or twice. You are 
now even more impressed than before—the automatic operation, the 
effortless ease and speed with which it handles and responds. 


These are qualities of the Nikon F which you discover immediately. 
But, there are others, less apparent, which are no less essential. 


Probably the most important feature of the 35mm reflex is the finder 
system—the pentaprism and the screen. Let us consider them indi- 
vidually. As valuable as the eyelevel pentaprism finder has proved 
to be, there are instances when its use is less than ideal. For exam- 
ple, where conditions require shooting over the heads of people in 
a crowd, a waist level type would certainly be more practical. Simi- 
larly, for astro and micro-photography, most users prefer the waist 
level type with its magnifier. The fact that the Nikon F is equipped 
pt Be go yg oy 8 which can be ony and quickly inter- 
c a waist finder, is an exam: the versatility 
built into the Nikon F. 7 


Now, the focusing screen—its purpose is to allow you to focus accu- 
rately, to compose and frame the picture, to observe, and even to 
select desired depth of field. Some cameras offer a screen with a 
central split-prism rangefinder as an added aid to focusing. Others 
have a matte-ground center spot. One camera has a screen in which 
the area used for focusing is so small, that it is virtually impossible 
to observe depth-of-field. 


While the type of screen desired is, for the most part, a matter of 
personal preference, there are applications for which one type is 
actually more suitable than another. Many find the matte-spot type 
superior to the split-prism for use with long focus lenses; while for 
photography through optical instruments—microscopes, telescopes, 
etc. —a clear central spot screen is generally preferred because it 
permits aerial focusing. The fact that there are three screen types 
available for the Nikon F — split-prism, matte-spot and clear-spot 
—and that they are all readily interchangeable, is another example of 
the versatility built into the Nikon F. 


The split-hair accuracy of the Nikon F finder system deserves special 
attention. One—no matter what the angle at which the camera is 
held — even upside down — the mirror always returns to the same 
precise focusing position. Two—no matter what screen is used. The 
finder area is precisely the same as the area of the film aperture in 
the camera; the image recorded on the film is precisely the same 
as the image seen in the finder—no more, no less. 


Some of these features may or may not relate to your immediate 
needs. Yet, they become of utmost importance when certain situa- 
tions arise. In any case, they do demonstrate the caliber of thinking, 
the foresight and the effort that have gone into making the Nikon F 
a quality instrument of almost unlimited versatility—an invaluable 
tool, always ready to work with you, and help you meet and cope 
with any picture challenge. 


See the Nikon F at your Franchised Nikon Dealer—$375 with f1.4 
Auto-Nikkor lens; $329.50 with £2. For literature, write Dept.MP7. 


cs) NIKON INCORPORATED, 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal 8, P. Q. 
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Magic Pointer Coupled Exposure Meter 


Big |-to-1 


Brightline Viewfinder 


went SMa CA ASI 
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No arithmetic! The coupled Magic 
Pointer exposure meter figures, sets 
exposure for you. No squint, either! 
Look out the big one-to-one 
Voigtlander brightline viewfinder. . . 
shoot with both eyes open—even 
while wearing glasses . . . and what 
you see, you get—moving or still, 
from hand’s reach to the horizon, in- 
doors or out, any season, in brilliant 
color or definitive black and white. 
The front-mounted shutter release is 





there where your finger wants it; this 
with precise, smooth action, avoids 
blurring camera movement, gives pic- 
tures the full resolution of the fine 
Voigtlander Lanthar f 2.8 lens. 


MORE: Brilliantly engineered new 
Pronto L K shutter, to 1/500 second 
and B. Get into the picture yourself 
with built-in self timer. Full scale 
focus. X flash synchronization. Cable 
socket, accessories shoe—only $69.50. 


New Vito-C 35mm. Rare earth Lanthar f 2.8 lens. 
Big life size brightline viewfinder. Shoot with both 
eyes open—even while wearing glasses. Precision 
_ shutter to 1/250 second and B. Built-in self timer. 
Front-mount shutter release. Quick zone focus. 
X flash synchronization. Cable socket, accessory 
shoe. Single-stroke film advance cocks shutter, 
counts, prevents double exposure. A value hard to 
believe until Vito-C nestles in your hand—$39.50. 


wee VOIGTLANDER 
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LETTERS 
(Continued from page 8) 


nically excellent photographs. How- 
ever, modern cameras allow the 
photographer to spend more time seek- 
ing aesthetically satisfying pictures 
without worrying about many of the 
minor details that occupied picture 
makers in the past.— pb. 


All Those in Favor, Say Aye 
Sirs: 

I would like to advocate the manu- 
facture of 50-ft. 8mm roll color film in 
addition to the 25-ft. rolls, and, of 
course, cameras in the more expensive 
models to accommodate this film.: I’ve 
missed several scenes because I’ve had 
to stop and turn the reel over. This 
would also be a more efficient use of 
film. The increase in size and price of 
the more expensive camera should be 
very small percentage-wise, and would 
not be objectionable to a large segment 
of the picture taking population. If 
there are others who are in favor of a 
move like this, I’m sure the manu- 
facturers would like to know about it, 
as it would increase their business. 
Woodburn, Kentucky Julian B. Hays 


—The Bolex H-8 and the new Fairchild 
Cinephone 8 take 50-ft. 8mm roll color 
film.—D. 


IN NEXT MONTH’S 
MODERN 
The story of the Tourist Multi- 
ple, a modern-style American- 
made 35mm camera that 
dates from 1914. 


A Cranky “Waltzing Matilda” 


Sirs: 

I was interested in your reaction 
to the Cine Kodak Model A (See 
“Coffee Break,” March 1960). That 
fine old camera came out in 1923— 
and I have one of the dealer’s bro- 
chures that was handed out to the 
public at that time. Keep looking and 
you may run across the electric motor 
drive for it. The drive bolted on the 
left side after the crank was taken off. 
It used a rechargeable wet battery and 
incorporated a waist-level finder. 

As for your results—well, you 
sang too slowly. Hand-cranked 
cameras required that their innards be 
cranked at a rate of two turns per 
second, like the old Simplex, Ackeley 
and hand-powered Bell & Howell. Try 
again—and crank faster. 

Don’t make fun of that old box, 
either. Eastman Kodak hasn’t made 
very many that are better. 

Skokie, Illinois Glenn D. Rabuck 


We certainly weren’t making fun of 
“that old box”—just our own efforts at 
hand cranking. Trouble is, we’re a bit 
spoiled by modern conveniences—and 
a bad sense of rhythm.— ED. 
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Land Reports 
on Polaroid’s 
Color Progress 


Anyone for color in two minutes? 
It’s not available yet, but at a meeting 
of Polaroid Corp. stockholders on April 
12, Dr. Edwin H. Land, president of 
Polaroid, reported substantial progress 
in making color prints. 

Land took an ordinary 800 Polaroid 
camera and made a flash exposure. His 
subject: four young lady employees of 
the Polaroid Corp., three of them wear- 
ing straw bonnets festooned with multi- 
colored artificial flowers and fruit. “I 
don’t know right now,” he said when 
preparing to make the shot, “if this will 
work. There’s about a 50-50 chance.” 

It worked. A full color print in two 
minutes, involving no more effort on the 
part of the photographer than that re- 
quired by the black-and-white picture- 
in-a-minute process. The color itself, 
however, was not of high quality. The 
print seemed somewhat mottled, with 
an overall brownish-red cast. Land shot 
twice more, with approximately the 
same results, except that one was under- 
exposed. He also projected other color 
prints—several of which had been made 
out-of-doors just before the meeting. 
These were greenish and muddy. 

Several of the other pictures he 
showed, however, were excellent, in 
color, in contrast and in sharpness. He 
pointed out that he wanted to demon- 
strate not the very best they could do 
(he had a number of examples of far 
finer photographs on hand) but the 
minimum which might be expected. 

Although Land declined to discuss the 
technical aspects of the process he did 
answer several important questions: the 
exposure index will be no less than 50 
nor more than 100; the cost to the con- 
sumer will be in the same range as that 
of other color prints; he is not certain 
whether there will be two films, for in- 
door and outdoor use, or a universal 
film, but it will probably be the latter, 
to be used with a filter out-of-doors; 
eventually Polaroid plans a_ trans- 
parency film but currently they are con- 
centrating on a film for prints. 

But the most important question— 
when the film will be available to the 
public—went unanswered. “We in man- 
agement are going to ignore the time 
problem,” said Land. “I know we will 
not be ready to market the film by our 
next stockholders’ meeting, but I believe 
that at our next meeting we will be free 
to tell you just where we stand on our 
time schedule.”—P.c. 


Jury, 1960 
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BOTH top features—interchangeable lenses 
AND exposure pointer in the finder! 


The most complete single lens reflex. 
Pros love Bessamatic for versatility 
and precise performance—and 
Bessamatic’s handy works-by-itself 
operation makes pro results easier for 
everybody else. Just look—nowhere 
but in the viewer—see everything— 
snap, and get what you see. The two- 
way focusing system and diaphragm 
are automatic—no parallax error— 
with all the interchangeable lenses, 


including the Voigtlander-ZOOMAR 
lens. Synchro-Compur 1/500 shutter. 
Bessamatic camera with famous color- 
ground, color-corrected 50 mm Color- 
Skopar f/2.8 lens, $220. Telephoto 
lens: Voigtlander Super Dynarex 135 
mm f/4.0, $79.50. Wide angle lens: 
Voigtlander Skoparex 35 mm f/3.4, 
$79.50. Same screw-in filters fit all 
these lenses. 


SEE, TRY VOIGTLANDER-ZOOMAR 


Enjoy the never-before thrill of zooming close-in to a 
telephoto shot or all the way back to a wide angle shot 
from one shooting position! Apertures, f/2.8 to f/22. 
Focal lengths, 36 to 82 mm. Same color correction at all 
focal lengths. Completely automatic for Bessamatic, 
$298. Semi-automatic model adapts to most all single 
lens reflex 35 mm cameras with focal plane shutters, $318. 


swore WOIGTLANDER 
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only the automatic 


FUJICA 35 


has natural thumb position 


rear focusing! 


Typical of the ingenuity found in FUJICA’s 
recision design is the method of focusing 
With the amera held at eye level shooting 
position, your thumb rests naturally on the 
rear focusing knob. You shift your view and 
pinpoint your f IS quickly and smoothly 
from closeuy nidd t ty witl 


shot. Parallax is corrected automatically 


JLLED 


In addition, FUJICA’s CONTRC 
AUTOMATION jut it exposure-settins 
electronic ight meter enables you to just 
enter the needle and shoot yr for un 
usua rt r t select ral 

ne of a complete rar f r t shutter 
speed and aperture combinations pre-set tor 
you. This is automation YOU control! 

With 10 different shutter speeds up to 
1/500th and the superb Fujinon lens, there 
is no limut to your range of superior 

r black and white pictures 
It will be worth your while to visit your 
camera store and compare a FUJICA wit 
35s"’ selling for about $100 more 
NEW LOW PRICES 
FUJICA with f/2.8 lens and $975 
olUpinGaiamrsiencolaare)' neter 
Other fine FUJICAs from $5995 





FREE: 40-Pave FUJICA FACT BOOK packed f f 


FUJI PHOTO OPTICAL PRODUCTS INC. 


111 Fifth Avenue, Dept. A-44, New York 3, N. Y 


In Canada: Precision Cameras of Canada ltd 


5385 Pare Street, Montreal 9, P.Q 





BEHIND 
SCENES 


Will the faster and better 35mm 
films push the single-frame cameras 
into contention with the double? 
How do camera values today com- 
pare with those of 20 years ago? 


A development noted at the recent 
photo show was the emergence of a 
35mm camera not seen in these parts 
for some years—the single-frame 
camera making 72 exposures % x 1 in. 
on a 36-exposure roll of film. The first 
popular camera using this size was the 
Ansco Memar of many years back. 
The last was the now discontinued 
Leica 72, a recent Canadian-made 
redesign of the pre-war Leica IIIb, but 
altered to make twice as many shots. 

Advantages of the smaller format 
are obvious. More shots per roll of film. 
Less need for exact focus since shorter 
lenses with more depth of field at any 
given camera-to-subject distance can 
be used. Camera bodies can be built on 
a smaller scale. 


Top bracket single-framer 


Nikon, among the well-known ex- 
perisive camera makers, has taken 
advantage of the single-frame picture 
size—primarily to produce a camera 
for specialized or industrial purposes 
which can be used in conjunction with 
the bulk film back and electric motor 
drive. The new Nikon is built into the 
body of the present S3 camera so there 
will be no saving in size of camera or 
focal length of lenses. 


Lower bracket single-framers 


In the lower price brackets, how- 
ever, among blind focusing cameras 
(those without rangefinder or ground- 
glass viewing), there’s a big spurt in 
the single-frame. It seems a logical 
compromise between the ever-growing 
bulk of the full-frame 35mm cameras 
and the tiny subminiatures. The size of 
the new single-framers runs about that 
of a pack of cigarettes—non-filter, 
non-king size, that is. With 35mm film 
finer grained, faster and sharper than 
ever, the single-frame camera may 
really get a foothold, starting with the 
simpler cameras. And there’s no reason 
why all popular 35mm films—Koda- 
chrome, Anscochrome, Ektachrome, 
Kodacolor—wouldn’t work rather 


(Continued on page 14) 


HOORA Y 
FoR OZZIE! 


Everyone's shouting about the 
new Ozzie Sweet book. You will be too 
as soon as you get your copy of 


MY CAMERA 
PAYS OFF 


by Ozzie Sweet 


You don't have to look far to see one of Ozzie 
Sweet's photographs. Just pause for a moment 
before any newsstand and chances are there will 
be more than one of his covers in view. To date 
Sweet has sold over 1200 covers to national 
magazines! 

How does a free lance photographer achieve 
such success? What methods does he use to relax 
his subjects, to impress and sell editors? How 
does he make over $5,000 from one shot? Here 
you will find the thinking, experience, and execu- 
tion which goes into the making of saleable pho- 
tographs. There have been a number of books to 
help amateur and professional sell their pic- 
tures, but none have offered the approach pre- 
sented by My Camera Pays Off. It details the 
why, when, and wherefore of pictorial illustra- 
tion—from concept to publication. 

You will find this book enjoyable to read, for 
world famous Ozzie Sweet tells about his experi 
ences in anecdotal form—how he chooses the 
proper type of illustration, and what he does to 
follow it thru to publication. You will find it 
profitable for the many ideas it can give you in 
selling your own work. Over 200 photos. Edited 
by Ed Hanigan, editor, U. S. Camera Magazine. 


$4.95 


THIS IS A TYPICAL 
PICTURE FROM 


MY 
CAMERA 
PAYS 
OFF 


' 

| AMPHOTO, Dept. MP-7 

| 33 West 60th Street, New York 23, N. Y. 

I Please rush me a copy of Ozzie Sweet's My Cam- 
era Pays Off, for w Yoh I enclose $4.95. (N.Y.C. 
Sales Tax 3%) If not delighted, | may return the ] 

1 book within ten days for full refund. 


| PRAIRO  cnccccorsccccscccrecscsesreses 
(Please Print Clearly) 


I Address 


L ( ) Send C.O.D. and | will pay $4.95 plus post- 
age on delivery. Same return-for-refund guar- 
antee, of course. i 
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And you know you’ve got it. You never run the risk of missing those once- 
in-a-lifetime pictures with the Polaroid® Land Camera. Because just 60 
seconds after you snap the shutter you see your finished picture. And, with 


the new 3000-speed Polaroid Land film you can now take 60-second pictures indoors without 
flashbulbs. You can own a Polaroid Land Camera for as little as $76.85 or only $1.50 weekly. 











a OESSS) 
QUALITY FILM 


DE VELOPIN G 
hd 


SAVE 


COLOR 


PRINTS 


VD use 


each . -PRINTS 
(full 2¥ax3%) 


TIME! SAVE MONEY! 


7 for 
$1.00 


from 35mm negs 


35mm KODACHROME 
EKTACHROME & a le 


ANSCOCHROME 
2.00 


2 EXPOSURE ROLLS 
P d and d 
PRINTS é 
(full 24x34) 
from 35mm or 828 slides ea. 
25¢ each or......5 top'$1.00 min. Sprints 
PRINTS (312 x 5 f 
3X 35mm or 828 - se 30¢ “Ap 
3% x 342 from 120, 620, 
127Sq., Robot or Stereo) for 
60¢ “2 Rd 


8X prints (8 x 10) $1.80 ea. 2 for $3.55 


eee esecorecsessessee eeeoeeenceone 


MOVIE 8mm KODACHROME 
FILM — MAGAZINES o» 75¢ 
8mm Kodachrome roll & Ansco Moviechrome $1.00 


Tere eee eee eee eee eee ee ee 


KODACOLOR developed an printed 





36 exposure rolls 


? FULL COLOR 





PRINTS (4 x 5) 
in handsome folder 


5X prints (5 x 7) 











FREE! ] SENo FOR eines cn 7 
w LIST AND MAILERS. 
Fa OSES es 17 





P.0.Box 323B Cooper Sta., New York 3, N. 7. 
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BEHIND THE SCENES 
(Continued from page 12) 


handily in single-frame size—given 


shorter focal-length lenses for slide 


projectors so you can project the same 
size image with the smaller film, as you 
now do with 1x 1%. 


Now you see it, now you don’t 


If you think it’s all beer and skittles 
covering a giant photo show like that 
reported last month in MODERN, put the 
idea out of your head. A show where 
new equipment is first exhibited to 
dealers is quite a different thing from 
a public showing. Many of the cameras 
reported were hand-made models 
which changed features overnight *(as 
rival camera features changed). 
Prices also shifted like quotations on 


IN NEXT MONTH’S 
MODERN 
Emil Schulthess: a first-time- 
ever account of how he makes 
his scenics. 


the stock exchange. Name changing 
was common. One single-lens reflex 
wore three different titles within the 
space of the show week. “Come back 
at 2 P.M.,” one exhibitor told a 
MODERN editor, “and we’ll have the 
new name for you.” Other models were 
mock-ups or dummies. The enthusi- 
astic manufacturer’s representative, 
when asked whether the camera had 
certain specific features, always re- 
plied yes. It turned out that he spoke 
little English but did know the word 
“yes.” All in all, quite a harrowing 
experience. 


Definitely a buyer's market 


One thing was evident. Never did the 
photo public have it so good. Im- 
porters and distributors were tripping 
over themselves in attempts to offer 
the most for the least. 

A comparison of camera prices 
today with those of twenty years ago 
yields some surprising figures. The 
1940 model of the Leica, the IIIb with 
50mm f/2 Summitar lens, listed at 
$273. The comparable present Leica, 
the IIIg, sells for $292.50. That’s just 
a $20 increase for a camera which now 
features a finer lens, flash sync, pro- 
jected parallax corrected frames, etc. 

Let’s take another example. An Auto- 
matic Rolleiflex with f/3.5 Tessar lens 
in 1940 cost $175. Today, the Rolleifiex 
T with the same lens but with a far 
more improved body is actually $6 less 
—$169.50. Naturally we can’t compare 
any of the Japanese cameras, since 
they weren’t available twenty years 


. ago. It’s interesting to note however, 


that the cost of. living in other com- 
modities over the past twenty years 
has risen in some cases more than 
double.—H.K. 





WORTHY 
OF YOUR 
WELCOME 


He will introduce to you the Family 
Publications Service budget plan 
which is bringing their favorite 
magazines to thousands of families 

at surprisingly low cost on our 
“‘pay-as-you-read” basis; such 
magazines as Popular Gardening, 
Life, Coronet, McCall’s, Humpty 
Dumpty’s, Argosy, Parents’, American 
Home, Mechanix Illustrated, Modern 
Photography, Field and Stream, 
Children’s Digest and many others. 


You can buy with confidence from 
the Family representative who calls 
on you. Your order is backed by a 
$1000 Bond deposited with the 
Central Registry of the Magazine 
Publishers’ Association guaranteeing 
delivery. 


FAMILY 
‘PUBLICATIONS 
SERVICE 


5.: Vanderbilt Ave., New York 17, N. Y. 


A Subsidiary of The Publishers of LIFE and 
the Publishers of PARENTS’ MAGAZINE 


MEMBER OF CENTRAL REGISTRY @ FP 





OVER 100 OFFICES IN PRINCIPAL CITIES, IN- 
CLUDING — Albany, Atlanta, Baltimore, Boston, 
Brooklyn, Buffalo, Charlotte, Chicago, Cincinnati, 
Cleveland, Columbus, Dallas, Denver, Detroit, 
Indianapolis, Kansas City, Los Angeles, Louis- 
ville, Miami, Milwaukee, Minneapolis, Montreal, 
Newark, New Haven, New Orleans, Oklahoma 
City, Omaha, Philadelphia, Pittsburgh, St. Louis, 
San Francisco, Seattle, Toronto. 











Interested in a good paying future? Young men, 
18 to 25, write for further information. 
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the 

only 
twin-lens 
reflex 
with 


INTERCHANGEABLE 


lenses 


MAMIYA C2—one camera for every picture need 
from 7 inch close-ups to long-range telephoto 


Mamiya C2 twin-lens reflex with interchangeable 80mm {2.8 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm {3.5 (to 16”) $93; 135mm £4.5 (to 24%2”) $103; 
180mm 4.5 (to 36”) $139.50, All lens sets in M-X synchro-flash shutters; speeds: 1 sec. to 1/400th. 


At your dealer or write Dept.MP-7 MAMIYA * a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 
In Canada: Precision Cameras of Canada, Ltd., 5385 Pare St., Montreal 9, P. Q. 
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NEW WESTON 


MASTER 


1 


FAR GREATER SENSI- 
TIVITY ... permits read- 
ing 2 full f stops lower. 


INCREASED READABIL- 
TY ... low-light scale 
with wider spaced num- 
bers; reads only 0-25 in- 
stead of 0-50. 


SIMPLIFIED EXPOSURE 
DIAL... larger num- 
bers, quicker, easier to 
use. Dial interchange- 
ability. 


ON-OFF POINTER LOCK 
-..-lock the reading 
when desired. ideal for 
low light, incident light. 


REFLECTED OR INCI- 
DENT LIGHT READINGS. 
Three dimensional snap- 
on converter standard 
equipment. 


IMPROVED ACCEPT- — 


ANCE ANGLE... far 
narrower, without sacri- 
ficing sensitivity. 


“Spring-suspended” 
JEWEL ROVEMENT eee 
rotects meter, insures 
ong, accurate life. 
“Picture it now 
—see it forever” 





exposure meter 


Yes, Weston has taken the unbeatable 
Master III and improved it seven ways! 
The new Master IV offers every feature, 
every quality that a serious photographer 
wants—and needs—in a meter. If you’re one 
of those camera users who are more inter- 
ested in perfect exposures than in gim- 
-micky equipment, the hand-held Weston 
Master IV is for you! The pictures you'll 
get ... black and white or color .. . will 
prove it the best photo-investment you ever 
made. See it at your photo store today. 


WESTON 


exposure meter 
Another J[oaystrom product 
0 





COFFEE BREAK 


(Continued from page 6) 


toria, British Columbia, and was taken 
when Mr. Freeman’s parents were on 
their way to the Yukon. After their 
arrival, they took a photograph (see 
below) which shows that ivory as 
well as gold was to be found in the 
earth. Mr. Freeman thinks the tusk be- 
longed to a mastodon, but he doesn’t 
remember much about the discovery 


A reader with Yukon treasure trove. 


because he was quite young at the 
time—he is the boy in the foreground. 

The point is proved, Mr. Freeman. 
In any case, we intended no disrespect 
to the camera designers of 1900—our 
satire was aimed at the exaggerated 
language in which new developments 
are often described, thus doing them 
no service. We’re glad of the chance 
to clear up any misunderstanding. 


SELL YOUR VACATION °* « ° 


Interested in selling the color slides 
you make on your vacation—and in 
still keeping the originals? There’s a 
company in California that will look 
through your travel slides, make inter- 
negatives of any they want, pay for 
the use of them, and return all the 
slides to you. It sounds like a good 
way of cushioning those vacation ex- 
penses you didn’t foresee—straw hats 
in Majorca, or a Dior dress in Paris. 
Write Masterworks Slides, 1104 S. 
Fairoaks Ave., South Pasadena, Calif. 


POP-EYE * * ° 


The other day, when our good friend 
and contributor Norman Rothschild 
was in our office, there was a sudden 
sharp popping noise and a small black 
projectile hurtled past our ears. Nor- 
man’s secret weapon turned out to be 
a 90mm Makro-Kilar lens, the pro- 
jectile its inner cap. He cocked it by 
setting the focus at its closest distance 
and putting the cap on, then fired it by 
focusing smartly toward infinity. Air 
pressure did the rest.—THE END 
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there is 
no other camera 
quite like the 


zenza. 


the new fully automatic 
2%-square single-lens reflex 


The new Bronica is in a class by itself. Never 
—never before in all photographic history — 
has so much thought and planning been lav- 
ished upon the design of a single camera. And 
never has such an effort been crowned with 
greater success. 


The new Bronica is an instrument to excite 
immediate admiration. It is truly the ‘dream’ 
camera, designed with imagination and en- 
dowed with unusually ingenious, automatic 
features that make its use delightfully simple, 
effortlessly smooth and fast. 


INSTANT-RETURN AUTOMATIC MIRROR — 
Retracts for the exposure—then instantly re- 
turns to viewing position. The finder image 
never blacks out. 


INSTANT-REOPEN AUTOMATIC DIA- 
PHRAGM—Wide open for focusing and 
viewing, automatically closes down for the 
exposure —then, instantly reopens to full aper- 
ture. The finder image never dims. 


DEPTH-OF-FIELD PREVIEW BUTTON — Stops 
the lens down for observing depth-of-field, or 
for selecting ‘taking’ aperture on the basis of 
desired depth. Diaphragm instantly reopens 
as button is released. 


THE UNCANNY ‘FILMINDER’ BACK —You 
can interchange film types by interchanging 
backs. The ‘Filminder’ back remembers 
whether or not the film had been advanced, 
and whether or not the shutter had been pre- 
viously wound. No attention need be paid to 
either—the camera and back automatically 
perform the required functions. 


Film protection is also automatic. The back 
cannot be removed from the camera until the 
dark-slide is inserted —and once removed, the 
dark-slide cannot be withdrawn; and when 
the back is attached, the shutter will not 
release unless the dark-slide is completely 
withdrawn, 


The ‘Filminder’ back has an Automatic Film 
Tension System which holds the film taut and 
perfectly flat for the exposure, yet automati- 
cally relaxes for advancing the film. 


NIKKOR LENSES — Acknowledged to be the 
finest in 35mm optics, these superb lenses are 
now available for the 2%-square format as 
standard Bronica equipment, covering focal 
lengths from 50mm wide-angle through 
1000mm super telephoto. 


WIDE-SPEED-RANGE SHUTTER — Focal 
plane shutter of new and original design has 
a range of speeds from 10 seconds to 1/1250th 
with X and FP Synchronization, and a var- 
iable, calibrated self-timer. 


ZENZA BRONICA 
with 75mm NIKKOR f/2.8 Lens $489.50 


For further details, write to Dept. MP-7 


BRONICA 


A DIVISION OF CAPROD LTD. 
111 Fifth Ave., N. Y. 3, N. Y. 
In Canada: 


Anglophoto Ltd., 880 Champagneur St., Montreal, P.Q. 





NEW...automatic 
twin-lens reflex with 
built-in electric-eye 
exposure indicator 


other features include: 


¥ single stroke crank automatically advances film, _, 
double exposures 

* Spedenuacta Wea tetas tee chs ioe 

@ matched coated optics—Yashinon f3.5 taking lens 
and f3.2 viewing lens 

™@ M-X synchro-fiash shutter, speeds: 1 sec. to 1/500th 

plus ‘B’ and self-timer 

@ bright fresnel-type focusing screen—ruled in squares 
to aid composition 

@ auto-reset exposure counter 

a lethal “Scinale-Wikiaie tae wing sindier sand and 
lens aperture 


an settings appear in window visible with camera 
Position 


in normal viewing pos’ 

@ large diameter focusing magnifier 

@ direct-view, open-frame sportsfinder 

x bayonet lens-front mounts for filters; hood 
and other accessories 

@ depth-of-field scale 


only 7 Oz 
$0 


YAS ais i- 


A few short years ago, Yashica astounded the photographic 
world with the announcement of four twin-lens reflex cam- 
eras, headed by an automatic model priced at only $75.50. 
No sooner did deliveries begin, when it became evident that 
the technical and optical quality of these cameras were 
unsurpassed at any price. 

Camera enthusiasts responded by the tens of thousands. 
Yashica quickly rose to number one position in sales. And 
today, there are more Yashica twin-lens reflex cameras in 
use than those of any other make—among novices, ad- 
vanced amateurs, and professionals, as well. 


Reflex camera history is again in the making. The new 
Yashica-Mat LM with its built-in light meter, its automatic 
features, its technical design, optical quality, rugged con- 
struction, styling, and astonishing price-tag—will prove an 
even greater value sensation than its predecessors. 
Wherever Yashica has directed its skills, it has broken the 
price barrier to quality, bringing finer cameras within reach 
of more people than ever before. 

Your dealer is now featuring both —the Yashica-Mat at 
$75.50 and the new Yashica-Mat LM at $79.95. See and try 
them for yourself. 


Also See These Remarkable New Small-Size Twin-Lens Reflex Cameras 


YASHICA 44LM with electric-eye exposure in- 


dicator. Uses 127 film—12 exposures—super-size 
color slides or jumbo prints and enlargements 
in color and black-and-white. Matched Yashinon 
£3.5 lenses—M-X synchro-flash shutter, speeds: 
1 sec. to 1/500th and ‘B’—self-timer—fresnel- 
type focusing screen—automatic film stop—mag- 
nifier—sportsfinder—bayonet mounts. 

Only $59.95 (case $10) 


YASHICA 44A sensational in performance and 
price. Matched £3.5 lenses—synchro-flash shutter 
to 1/300th—fresnel-type focusing screen—focus- 
ing magnifier-sportsfinder. Only $29.95 (case $6) 


SPECIAL YASHICA 44A GIFT KIT includes: 
Yashica 44A camera, eveready case, flash unit 
and case, and convenient camera hand-grip. 


Complete $46.95 


See these and other exciting Yashica values at your photo dealer today. 
For further details write to: 


(Y) YASHICA INC., 234 FIFTH AVENUE, NEW YORK 1, NEW YORK 
in Canada: Anglophoto Ltd., Montreal, P. Q. 
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BRAND NEW 
WRN MET AIREQUIPT MAGAZINES Weston [IZor 6.£. Golden Crown 
SUPER \ EXPOSURE METER 
Strobe! elite Reg. 32.50 50 
Sealed recharge able pig (6) wn 22 CASE 
cadmium batterie Imported Alpex photo 
electric exposure 
list a - 1 3 349 ater . with case 
and chain 
Special 5.95 









AC “tert cord with each unit. List 9.95 


FREE! Coil 


































REVERE 8880 35mm 
BRAND wew TC SLIDE PROJECTOR pritant Court 7500 second 
LLY AUTOMATIC 5495 » shatter Seeds © Synchroizat REVOLUTIONARY NEW! 
Fu 7 trays—list ¥ « Full Flash 
500 Watt —ine. 7 74.50 ANTI-STATIC CLOTH 


BRAND weet 31 Hey 50 


Use it to wi our Slides; use it 
Orig! sold only w/case pe yi sei 


to wipe water spots off film. 
WILL NOT SCRATCH! 


9.95 extra 





































onan we Ideal for all dust problems! 
8mm BAIA om 8 Put matt coer ahinn... + i 
edie EDITOR! set  Dinardiaven 
1~ a nevtase 6? add 10¢ aan 
Caryn 8 
a 5190 case 2.95 crn IFIDENC 
FW FAMOUS MAKE “eran -% STROBE 






Geny ‘ASES 
Latest Model/ newest multi-frame finder Paine Lani f 
SCHNEIDER-XENON 2 Lens, builtin ex Roca @t 1 Matador 11, 

posure meter, Compur MXV shutter, LVS, Braun Ay Rake ket WL2, 






FRECTRIC EYE 
route CAMERA. 




















8mm 3 Lens Turret F1.8 built inh Ma tetenter. a 15. 15am ~~e 
im 
iter, ASA 1040 Pg 9g SPECIAL 93 8 Moai LEATHER case 
List 149.50 SPECIAL sold only w/case 8.50 extra [ trey me 9.95 
1.95 add’! 
Carrying Case 1 — RETINA Tus List 13.05 ere doen. 258 . 





SPECIAL 















« Full WO Range/Viewsindet 







Comraliax correction ag {2 8/S0mm Te ANOTHER H-F IMPORT! 
xing Shutter ©. Ox control, in v 5 12 
$ {Cot ter, pa parallax CO FLASHLIGHT POINTER 
sold only tient me uly, intent cchaneet ave 175 


1 accepts f 
lenses from 2 












© IDEAL FOR LECTURING 
MOVIES OR STILLS _ 


© WORKS ON ORDINARY BATTERIES 

© NO SCRATCHING OF THE SCREEN 
© EXTREME BRIGHT POINTER 
IMAGE OF ARROW ON SCREEN 


speciat $12.85 
Batteries 40¢ add’! 


$49% i=, 





9.95 extra 
only w/case 
sold 
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HABER & FINK Inc. 


12 Warren Street, New York 7 sd atelals BA 7- bY - 10] 8) 








ABER & FINK is A. 
: 

KINDLY CLUDE WRITE US YOUR SPEBIFIG A 
POSTAGE WITH ORDER RETURN MAIL “LOW, LOW" 
EXCESSIVE AMOUNTS QUOTATION. 
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SEKONIC L-38 
EXPOSURE METERS 
AT ONLY 11.95 


outperform others selling for 
more than twice the price! 


*No other meter pays such big 
dividends for so small a premium. 
The L-38 ends costly film waste, 
consistently giving perfect still and 
movie exposures (it pays for itself 
in no time). All this plus hand- 
some, compact design, rugged con- 
struction, easy, fool-proof opera- 
tion and these exclusive features: 





98 e == 





HINGED FLIP-UP 
BOOSTER 
permits readings in 
very poor light. 
Just press a button 
and the hinged 
booster flips into 


AUTO-GUIDE 
INDICATOR 
for speedy, accu- 
rate direct read- 
ings. Simply align 
the Auto-Guide In- 
dicator with the ac- 
tivated needle and position, giving 
take a direct read- 400% greater sen- 
ing of the correct sitivity. 

exposure, 


See this marvel of meter vaive plus 
the entire family of famed Sekonics 
— at your favorite photo dealer today. 


SEKONIC INC. 


130 W. 42nd St., New York 36, N.Y. 


Distributors: 
Scopus, Inc., 404 Park Ave. South, N. ¥.16, N. Y. 
Ponder & Best, Inc., 814 No. Cole Ave., 
Hollywood 38, Cal. 
Canada: W. Carsen & Co. Ltd., Toronto 

















Swing to New ASA Speeds 
Led by Eastman Kodak 


Ever since the new revised ASA 
film-speed indexes were announced as 
going into effect, we, like all pho- 
tographers have been wondering when, 
and how we could tell the old ASA in- 
dexes from the new ones. Eastman 
Kodak, in swinging to the new revised 
indexes, answers the questions neatly 
in a pamphlet which we are reprinting 
below in its entirety. The new numbers 
will be immediately followed by a slant 
line, a second number and a degree 
sign. For the present, use only the ASA 
index and ignore the second number. 
This number is explained in the an- 
nouncement. We've italicized the para- 
graph explaining it. 


The new film speeds 


You have undoubtedly been seeing 
the comments, reports, and prophecies 
about the revised American Standard 
film speeds. You may also have seen 
some of the lists of new film-speed num- 
bers which have been published in 
various places. The revision of Ameri- 
can Standard PH 2.5—1954 has been 
under study for a considerable time past. 
The revised standard has now been off- 
cially approved and adopted. So we 
should consider—What does it mean? 
What is changed? How does it affect 
photographic operations? 

Let’s take a look at what it doesn’t 
mean. First and most important, it 
doesn’t mean any changes in the films. 
The new speed numbers are roughly 
twice the old exposure indexes for 
black-and-white negative materials, and 
some of the exposure tables, guide 
numbers, etc., which are based on the 
speed values are readjusted, but the 
films themselves are not changed, they 
are just the same as they have been. 
Therefore, if you have worked out the 
techniques that give the negative quality 
you want, keep right on using them, un- 
less you change films. 

Another important thing. The revised 
standard does not concern any color 
materials, either negative or reversal, 
and it doesn’t concern any black-and- 
white reversal materials or any high- 
contrast line-copying materials. The 
standard applies only to black-and- 
white, continuous tone negative ma- 
terials. Another standard, covering the 
reversal color films, is now in work, but 
will not be in effect for several months 
yet. 

The only thing that really has been 
changed is the safety factor in the basic 


exposure level. The old Exposure In- 
dexes had a safety factor of about 2.5 
for these black-and-white negative ma- 
terials. In other words, the exposure 
settings determined by using these In- 
dexes with standard exposure meters or 
computers gave about two and a half 
times more than the least exposure 
needed to produce negatives of the 
highest quality. In a sense, they gave a 
little more than one full stop over- 
exposure. 

This seemed desirable on the basis of 
the information available in the early 
forties, when the American Standard 
was first adopted. Practical experience 
has since demonstrated that this extra 
exposure is not necessary and, in many 
cases, may not be desirable. You will 
recall that, for the past couple of years, 
the instruction sheets for Kodak black- 
and-white negative films have suggested 
that, if you are sure of your equipment, 
you can take advantage of a reduced 
exposure level by using twice the pub- 
lished exposure indexes. The revised 
American Standard makes this change 
official. 

When you examine the new Speed 
numbers, as given in the table, you will 
notice another difference. In addition to 
the regular speed number, which is ap- 
proximately twice the old Exposure 
Index, there is another number, between 
one and ten. This number, the “Speed 
Value,” is part of a new additive system 
for computing exposure, and is given in 
anticipation of its use with cameras and 
meters marked for these values. 

You will also note that, for the pan- 
chromatic films, only one Speed number 
is given for all light sources. Experience 
has shown that the response of most 
meter cells to the various colors of light 
is so close to the response of panchro- 
matic films that the same film Speed 
number can be used with all the usual 
types of light sources. With the blue 
sensitive and orthochromatic materials 
it is necessary, of course, to use lower 
speed numbers for tungsten illumination 
than for daylight. 

For most of the black-and-white nega- 
tive films, the new Speed numbers are 
just twice the old daylight Exposure 
Indexes. This does not hold invariably, 
however, and you will see some cases 
where the Speed number is somewhat 
more or less than twice the old value. 
The difference is not large, correspond- 
ing to about only one-third of a stop in 
exposure, and is due primarily to a 

(Continued on page 22) 
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Naturally you’/! want the Revere FULLY AUTOMATIC 


pe wuxe LON Aarne OVOLY 


Model CA-118-D-—De Luxe Power-Zoom, Spool Load, 
with manual exposure control 

Model CA-119-D—De Luxe Power-Zoom, Magazine 
Load, with manual exposure control 


Model CA-116-D—De Luxe Power-Zoom, Spool Load, 


without manual exposure control 


Model CA-117-D—De Luxe Power-Zoom, Magazine 
Load, without manual exposure control 
Other Revere Power-Zoom models from $169.50 


DE LUXE 


LXOM WY AUR IPaZK OXON 


8MM EYE-MATIC CAMERAS 











Just a touch of one 
finger zooms and 
exposes simultaneously! 


Now taking perfect home movies, with pro- 
fessional effects heretofore reserved for 
television and motion picture cameramen, 
couldn't be easier. The Revere De Luxe Power-Zoom 
camera permits operator to zoom into a scene without a 
moment’s delay. Wide angle, normal, telephoto or any 
intermediate shots are obtained instantly at operator’s 
option. Coupled zoom viewfinder shows scenes big and 
clear, exactly as filmed. 





WIDE ANGLE NORMAL TELEPHOTO 


The one finger that starts zoom action at the touch of 
single zoom button simultaneously transports the film. 
Exposure is automatic—focus is perfect throughout the 
entire zooming range. In addition, one finger power-zoom 
operation assures hand-held zooms that are extra-smooth, 
extra-steady and extra-easy to shoot—tremendous advan- 
tages over the clumsy manual, lever-type zoom cameras. 

Included are such outstanding Revere features as super- 
fast £/1.8 Wollensak Raptar Zoom lens, automatic electric- 
eye exposure; “‘Optic-Scale” with insufficient light signal; 
wide range of ASA shutter speeds; easy drop-in load, plus 
many others. 


REVERE CAMERA COMPANY, CHICAGO 16 + LOS ANGELES 7 








lets operator get in 
the movies, too! “#2” hy 9 


Continuous Run Feature He ie Ac. 


Now, when they’re by 
themselves, the whole 
family may be included in 
the family movies. Oper- 
ator sets camera on con- 
tinuous run and hops into 
scene. Exposure is auto- 
matic—action is complete. 
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CA-114-—-8MM 
CINE-ZOOM 
ELECTRIC 
EYE-MATIC 
CAMERA 
Super-fast f/1.8 Wollensak 
Cine-Zoom lens. Coupled 
zoom viewfinder; s 
load. $139.50, CA-1 
Magazine model, $159.50 





AZ-777 
AUTOMATIC 
8MM PROJECTOR 
Automatically feeds film 
right on to the take-up 
agg agenda oe tae 
by itself, no threadi 
Forward, poveren st still; 
Wollensak F/1.5 Zo 

scene; 


lens —i the 
400 fr. $147.50 





PROJECTOR 
Compact, modern-st aed, 
Forward, reverse, still; 
F/1.6 lens; New DCA a 
flector type lamp: 400 ft. 
reel; case, $99. 
Z-718—8mm Projector. 
Same with 15-25mm F/1.5 
Zoom lens, $114.50 
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Enlarging lenses 


for prints that Sing! 


“COMPONON 


i 1nd ey gue 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ’till you equip with 
a COMPONON lens. . . the lens 
specifically designed by Schneider for 
critical work. It will give you even 
illumination, superb image contrast, 
and overall picture brilliance you’ve 
never before achieved. Ask us to send 
you details on the COMPONON, as 
well as the budget-priced companion 
COMPONAR. At leading dealers, 
for all enlargers and negative sizes. 


for 4x5 


—s 


Se a oe 
LM e -= 


> 


; " ? 
i Werth Le 


for 2144 x 2% 


INC. 





ASA SPEEDS 
(Continued from page 20) 


change in the sensitometric procedure 
in the revised standard. 


To recapitulate: 

1. The change in Speed numbers does 
not mean any change in the film. 

2. The change results from dropping 
most of the safety factor provided’ by 
the old Exposure Indexes. 

3. Therefore, the new Speeds will lead 
to somewhat less dense negatives, with 
less grain and increased sharpness. 

4. The change applies only to black- 
and-white, continuous tone negative 
materials. Color films are not affected 
by this standard, but will be covered 
later. 

Remember, these numbers are guides 
to help you find the proper exposure. 
If, with normal development, your nega- 
tives are consistently too thin, increase 
exposure by using a lower number; if 
too dense, reduce exposure by using a 
higher number. 


KODAK ROLL AND 35MM FILMS 
Roll Films ASA Speed 
Panatomic-X 40/3.5° 
Verichrome Pan 125/5° 
Plus-X Pan Professional 160/5.5° 
Plus-X Pan Film Pack 160/5.5° 
Tri-X Pan 400/7° 
Royal-X Pan 1250/8.5° 


35mm Films ASA Speed 
Panatomic-X 40/3.5° 
Plus-X Pan 160/5.5° 
Plus-X Portrait 160/5.5° 
Tri-X Pan 400/7° 


KODAK SHEET FILMS 
Panchromatic Films ASA Speed 
Panatomic-X 64/4.5° 
Portrait Panchromatic 125/5° 
Super-XX Panchromatic 200/6° 
Super Panchro Press, Type B 250/6° 
Tri-X Panchromatic 400/7° 
Royal Pan 400/7° 
Royal-X Pan 1250/8.5° 


Blue Sensitive and ASA 
Orthochromatic Films Speed Tungsten 


Commercial 50/4° 16/2.5° 
Commercial Ortho 80/4.5° 33/8° 


Super Speed Ortho 
Portrait 125/5° 64/4° 


Royal Ortho 400/7° 250/6° 


Instruction sheets furnished with 
Kodak films are being changed as rap- 
idly as possible to include the new ASA 
Speeds and Speed Values. Another 
American Standard, covering the re- 
versal color films, is now being studied. 

—THE END 
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Your EXA KTA is a mark of 


distinction...because the Exakta System 
dominates the world of 
35mm photography 


Prism Viewfinder 

age rangefinder with 

«, #/2.0 Zeiss Biotar lens 
matic Diaphragm... $299.50 


f/1. & ° 


‘h Aut 


- $150 Auto-Quinon... 


50-mm., 
Automatic S 
Xenon.. 


58-mm. £/2.0 
Automatic Zeiss 
Biotar. . . $80 





$140 





35-mm., £/2.8 
wide-angle 
Automatic Steinheil 
Auto-Quinaron 
. » $149.50 


35-mm., £/4.5 

wide angle Preset 

Meyer Primagon 
-- $39.50 


35-mm., £/2.8 
wide-angle Automatic 
Zeiss Flektogon 
. - $109.50 


28-mm., £/3.5 
wide-angle Automatic 
Angenieux Retrofocus 

139.50 


24mm., £/4.0 
wide-angle 
Automatic Isco 
Westrogon. .. $149.50 


50-mm., £/1.9 
Automatic Isco 
Westrocolor... $80 


@ 





135-mm., 
Automatic 
Steinheil 


100-mm.. 72.8 
Automatic 
Meyer Trioplan 


£/2.8 


75-mm.,; £/1.5 
Preset Zeiss Biotar 
-.- $199.50 


80-mm., 
£/2.8 Preset 
Zeiss Tessar... $59.50 


. $79.50 


Auto-Quinar 


135-mm., £/3.5 
Automatic Steinheil 
Auto-Quinor ... $119.50 


Isco Tele-Iscaron... 


135-mm., £/2.8 
Automatic 


$ 


150 | 





180-mm., f/2.8 


300-mm., 

£/4.5 

Preset Meyer 

Tele-Megor 
.. $120 


400-mm., £/5.5 
Preset Meyer 
Tele-Megor 

-- $129.50 


ee TT 


£/6.3 
- $750 


800-mm., 
Telon .. 


thagee Lightmeter Penta 
Prism Eye-level Viewfinder 
& Rangefinder with 


thagee Penta Prism 


Eye-level Viewfind 
& Rangefinder 


er 


Preset Isco 
. $200 


Tele-Iscaron.. -- $39.50 


Exposure Meter... $59.50 


se 


Versal Assembly 
- $139.50 


8 
e 


Deluxe B.C. 
Fan Flashgun, 








thagee 
Scientific 
Focusing 
Glasses 
--$12-$16 


ee 
om 


Ihagee Magnear 
Lens-Viewfinder 
with 50-mm., £/3.5 
Zeiss Tessar lens $49.50 


Exakto Stereo Unit 
To take & view 
3-D pictures... $129 


ce. 


thagee Waist-level 


= Viewfinder... $15.95 Copy Mat ..$139.50 4 


2 
S | 
Eyepiece fs 


for Penta Pri 

Viewfinder w. 

rubber cup¢ 

-- $5.50" 
, 





lhagee 
Microscope 
Adapter 
(Type 2) 
Ihagee - $25 t 
Microscope Acepter 


(Type 1)...$15 set 


Exo Camero WLF, 
with F2.9 Meritar 
Preset lens... $59.50 

agee Extension Tubes) 


and Adapters 
- $11.95 set 


Bellows Extension, 
S.C... $34.50 











Exakta Electronic 
Strobe Light 
$49.95 








Light... 





American Tourists : 
and Military Personnel 
going abroad are invited to ask for 
our Information Pamphlet. 


If you want to know more about 
the Exakta System, see your Exakta 
Franchised Dealer, or write 


IMPORTANT: Every “Brand New” Exakta 
for our colorful brochure. 


camera comes with an original Exakta 
Guarantee Certificate, Import Certificate 
and Registration Card. 


EXAKTA CAMERA COMPANY 705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
IN CANADA: EXAKTA CAMERA COMPANY, 579 RICHMOND STREET WEST, TORONTO, ONTARIO 
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What’s 
Ahead? 


by LLOYD E. VARDEN 


Photographic science is always on 
the move. Here’s a brief review of 
some of the present trends. 


Rapid - process- 
ing, although not 
new, is now being 
taken seriously. In 
the Eastman Ko- 
dak .Company’s 
Annual Report for 
1959 it is stated, 
for example, that 
Kodak scientists 
are undertaking 
special studies on 
silver halide ma- 

terials that can be processed more 
simply. And Specialties, Inc., Syosset, 
N. Y., have just announced their Rapro- 
matic system for processing motion 
picture film in as little as ten seconds. 
Others are going in the same direction. 
Ansco, for instance, has several rela- 
tively new recording films that can be 
processed in even less than ten seconds, 
but the approach they have taken is 
more or less conventional. 

The Rapromatic technique is defi- 
nitely unconventional. The basis of 
it lies in a presaturated roll of paper 
material that develops and fixes motion 
picture film immediately after expo- 
sure when the exposed film and special 
paper are brought into contact. Ap- 
parently the paper is. presaturated 
with a developer and fixing agent in 
combination. 


Darkroom automation 

A few weeks ago I had the pleasure 
of visiting DuPont’s new graphic arts 
training building in Parlin, N. J. It is 
excellently equipped throughout, but 
what appealed to me most was the 
simple and inexpensive method they 
use in all of their darkrooms for solu- 
tion temperature control. A special 
bulletin is available from the public 
relations department of DuPont’s 
Photo Products Department that de- 
scribes the system in detail, so I shall 
do no more than highlight the princi- 
ples here. A mercury contact “ther- 
mometer” is immersed in a circulating 
water bath, and, by activating simple 
. Solenoid valves, causes cold or hot 
water to be introduced for maintaining 
constant temperature. A tolerance of 
less than plus or minus 1/10 degree 
(F') is possible. This is an example of 

(Continued on page 28) 


24 





, »~ Free-lancer Marvin W. Schwartz 


it 


ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 





1. “Free-Lance Ph her's Handbook,” with 1100 
active picture markets, syndi and ag for 
selling your pictures. 

2. “Authorized NY! News Card,’ admitting you to many 
events as a working cameraman. 


3. Actual negatives and prints for study, for comparison, 
for your own personal files. 

4. Exclusive NY! texts—illustrated, well-bound for per- 
manent reference, which you keep. 

& hativideationd coaching by seasoned NY! experts on a 
personal basis, throughout the entire course. 


6. Detailed, point-by-point analysis of your picture out- 
put—both during the course and after your graduation. 





ates | suai have a in: 


hits the “big-time” — proves 
you can succeed as: 

| @ Full-Time Free-Lancer 
@ Well-Paid Staff Photographer 
@ Boss of Your Own Studio 
@ Or for Spare-Time Earnings 


» Just a short while ago, Marvin W. 

§ ‘Schwartz wondered if he could make the 
grade—whether he would ever become a 
professional. Today, his terrific success 

f proves that this wonderful field offers 
YOU the same real opportunities! 


All it takes is your natural hidden talent 
—plus the training that only NYI offers 
you. In no time at all, you can master all 
the tricks of the trade,.save years of 
“hit-or-miss” fumbling- get ahead fast! 


Get the full details—send for our well- 
illustrated 50th Anniversary Photog- 
raphy Book. It’s FREE! Mail off the 
coupon today! 


Among many other magazines, Mr. Schwartz’ 


alls 
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“At 22, 


‘m a Successful Professional 


NY SHOWED ME HOW!” 


Read how Marvin W. Schwartz got his start—and how 
NYI can show you the same quick path to success! 


A topflight free-lance photographer at age 22--that’s the exciting 
success story of NYI-trained Marvin W. Schwartz! Just a few years 
ago, he didn’t know a lens from a lumen. Today, this talented new- 
comer has proven again that photography offers you golden oppor- 
tunities. 

“It surprised me how fast you can get ahead in this field,” says 
young Mr. Schwartz. “But I know I would never have gotten off to 
such a fast start without the training NYI gave me.’ 


NYI CAN HELP YOU SHORTCUT YOUR WAY TO SUCCESS 
NYI takes you “behind the scenes” with some of the world’s foremost 
photographers. You get the real know-how that Starts you off on the 
right foot. Sooner than you'd think possible, you're ready for the 
big-time. You can name your specialty — Advertising, Fashions, 
Sports, Journalism, Portrait, Weddings, Children, Color, and many 
others. At NYI you pick up all the techniques required—and you 
learn the easy, practical way! 


LEARN BY ACTUALLY DOING—IN YOUR SPARE TIME 
From the very first lesson, you'll be taking pictures on assignment. 
NYI shows you how, step by step, with simple down-to-earth instruc- 
tions. Licensed NYI instructors give your pictures personal attention 
and constructive advice that helps you move ahead quickly. 

You learn right in the privacy of your own home—in your own 
spare time. No need to lose even a single moment on your present 
job. After-hours you learn everything that’s required to build a 
wonderful, prosperous career for yourself! 


EARN-WHILE YOU LEARN—AFTER FIRST FEW LESSONS 
You can start making money even after your very first lessons with 
NYI. Lots of students have done just that — earning while they’re 
learning. You can help pay the low tuition this way, and buy new 
equipment, too! 

Don’t put off your success in photography a moment longer. Get 
the full details by sending for our beautifully illustrated 50th 
Anniversary Book. It’s yours FREE! Simply mail off coupon now! 





Here’s what Freelancer Marvin W. Schwartz says 
about his NYI Training: 





“I always wanted to be a_ soon I landed picture-spreads 


photographer, but it was NYI 
that gave me the practical 
know-how to succeed. And 
I’ve kept going up and up ever 
since! 

“From the start, I began win- 
ning photo competitions and 
making real money doing 
Commercial work. But that 
was only the beginning! Pretty 


in some of the country’s best 
magazines—and Parents’ 
Magazine gave me a one-man 
show here in New York! 
“Seems to me almost every- 
body who's made a real name 
in photography started with 
NYI. And now, from the way 
I’ve moved steadily ahead, I 
can see why!” 








Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest and Largest Photography School 
Leadership Since 1910 








ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
. No Previous Technical Training Needed 








NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Cee NTR of Education 


All NYT wdtenees are licensed by the New York State Dept. of Education 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding: 
(0 Home Study Course DC Resident Training 


0 Check if eligible under the GI Bill 


MAIL COUPON FOR YOUR FREE BOOK! 
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love OLDEN 


BUSHNELL 


, é ACEMASTER DURST 606 = 

SUPER IKONTA IV BRONICA 730-3000mm. Telephoto | ammto2i4x2%4 er | REALsT 99g moyen 
Zeiss Tessar F:3.5, MXV | 2% x 2% SL Reflex, | for all 35mm Sl Ref, - er, friction one tt stares comers, melcted 
Pang built-in Meter, | £2.8 autom. diaphragm | Use also as telescope. stortion corr. i- Autom. slide projector, F:2.8 lenses (rare earth). 
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BESELER 
DREAM 
DARKROOM 


LET’S TALK 


Besler 23¢ enlarger, AUTO ROLLEIFLEX T | ROLLEIFLEX 3.5 E2 | é MAMIYAFLEX “C” | MINOLTA AUTOCORD YASHICA 44 LM 
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NIKON F CANONFLEX sr 
; BESELER TOPCON MINOLTA SR-2 
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the ONLY Ultra-Miniature 
that takes Standard 35mm Film 
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WHAT’S AHEAD? 
(Continued from page 24) 


a well-known scientific method finally 
being adopted generally in a photo- 
graphic laboratory. 

Further darkroom automation is 
possible if photographers simply took 
advantage of the items available to 
them. Let me cite just one example. 
Mr. Michael J. Langford, writing in 
the April 1, 1960 issue of the British 
Journal of Photography, deplores the 
“fact” that no darkroom timer is on 
the market which is tailored to the 
requirements of color photography. He 
admits that hand-set timers are 
usually adequate for black-and-white 
processing, but he pleads for an ac- 
curate timer for color work that can be 





IN NEXT MONTH’S 
MODERN 
Don’t miss the giant 35mm 
August issue! 





“preset [to] a dozen or so time in- 
tervals. . . .” Now obviously Mr. 
Langford is not aware that the type 
of sequence darkroom timer he seeks 
has been available for some time. And 
it has been my experience that most 
color photographers and finishers are 
no different from Mr. Langford in this 
respect. Therefore, I suggest to Mr. 
Langford (and any others in his shoes) 
that a letter be sent to the Bald Eagle 
Company, 356 Cedar Street, St. Paul 
1, Minnesota for literature on this 
firm’s ‘“Interchron Timer.” It provides 
for 16 processing steps, each of which 
can be timed for intervals up to 30 
minutes. A gong sounds at the end of 
each time interval. 


Color in one step 


By the time this column appears 
everyone having an interest in photog- 
raphy will know about Dr. E. H. Land’s 
demonstration of the Polaroid one-step 
color process at the stockholder’s 
meeting of the company in mid-April, 
1960 (see full account on page 11). 
But I have found that few photogra- 
phers really comprehend what tre- 
mendous changes such a process can 
bring about in photographic practice 
once it is perfected and made available. 

No one could imagine, except Land 
and his associates, that color prints 
could be produced by photographic 
methods in just a couple of minutes. 
But now that the fact has been demon- 
strated in public, and official estimates 
of two or so years have been made for 
putting the material on the market, 
can there be. any doubt that other 
manufacturers of color materials will 
hasten their research efforts toward 
‘simpler and simpler methods? 

Just you wait and see what enor- 
mous changes take place in color 
photography within the next five years. 
—THE END 
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ARE YOU AN 
UNPUBLISHED AUTHOR? 


you have a book length manuscript: you would like to 
me published, our editorial staff will be glad to consider 
Our program has launched many new writers. Submit 
your work for free editorial evaluation and further infor- 
mation. We consider all types of material: fiction, poetry, 
juveniles, religious books, scholarly work. 


GREENWICH BOOK PUBLISHERS 


Atten: Mr. Liggett 485 Fifth Ave., N. Y. C 
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EXCITING 


IS THE BEST WAY TO DESCRIBE 


POLAROID PORTFOLIO 


A PICTURE BOOK THAT WILL OPEN 
YOUR EYES TO THE CREATIVE 
POSSIBILITIES NEVER BEFORE 
THOUGHT POSSIBLE WITH THE 
POLAROID LAND CAMERA. METIC- 
ULOUSLY PREPARED BY JOHN 
WOLBARST. $5.95 AT YOUR CAM- 
ERA OR BOOK STORE, OR FROM 
AMPHOTO, 33 W. 60, NEW YORK 23 








HOW TO SHOOT 

WEDDINGS 

by M. K. Arin $3.95 
A successful professional tells the secrets he 


has used to ong a highly profitable ja 
into a business. oth enateur ene 


business methods of the author. 
At your camera dealer, or from 


MPHOTO 33 West 60th, 
New York 23, N. Y. 
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now with the KEYSTONE DUAL- AUTOMATIC SLIDE PROJECTOR 


A brilliant buy! Super-Slide condenser, 500-watt lamp and coated 
4” #3.5 lens give peak corner-to-corner brilliance to all 2” x 2” slides — 
35 mm, bantam and super slides. Fills 40” x 40” screen at 11 feet. Just 
set the built-in timer at pre-set intervals, relax, and watch the show! 
You can change slides by remote control, too, with the 15-foot push- 
button cord. And only Keystone gives you the Eye-Ease filter that pro- 
jects a restful blue light between slide changes, eliminates eye- 
straining blackouts. Ask your dealer to demonstrate the K-511, and 
you'll know you needn’t pay more! Complete with case, only $119.50 


LIFETIME GUARANTEE Registered in your name 


EYS TONE 


KEYSTONE CAMERA CO., INC., BOSTON 24, MASS. 
PRICES SLIGHTLY HIGHER IN CANADA. © 1960 


Jury, 1960 


Act now! You get free trays when you buy 
projector. To get your 40 Meston around-the-world 
travel slides, mail coupon, along with your K-511 registra- 
tion card and $2.98. Act now! Offer expires 
August 31, 1960. 












Se ee a ee ee ae ae — 
| Keystone Camera Co., Inc. | 
| “Dept. F-8, Boston 24, Mass. | 
| Please send me, postpaid, 40 scenic travel slides from the famous Meston | 
| Collection. | enclose registration card for Keystone K-511 Slide Projector | 
l and (] check (1) money order for $2.98. l 
| | 
BSMMMCCCOS SS... gta io + Sale Bao) ai > Soi ie | 
| | 
| SE si hth hc cdbnachéasubunssesechasbantabcbatedngtetibupctanoseel | 
| | 
GUE isc ces ckvcupibands ceqacUsaeetwenneienestessasedsasadeceesaian | 
© 
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Ginest Color Photo Finishing 
Money Can Buy... 
Low. Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
PP’ ivcccccee MMB 
8’ x 10"........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film $2.30 


828 Processed & Mounted, plus Fresh 
Roll of Film ; 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 


8 exp/printed 3% x 5 plus film... .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 34% x 3% plus film... 5.85 
20 exp/printed 2% x 3% plus film... 5.75 
20 exp/printed 3% x 5 plus film 7,00 
Processing only, all sizes........... .90 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 
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by JOHN WOLBARST 


Portraits: Perhaps we need a differ- 
ent word for many of the pictures 
carrying that label. 


There is something about the 35mm 
camera which has always tended to 
bring out the worst instincts in the 
photographer. This was the great 
“candid” camera of the thirties and 
early forties which seduced a whole 
generation of snapshooters into trying 
to get the most unflattering repre- 
sentations possible of people who 
strayed within range of the lens. 

We seem to have gotten over much 
of the worst of that craze, but it has 
left a legacy which, to my mind, is in 
need of reappraisal. I refer to the 
tendency to call almost any picture of 
someone’s face a portrait. 

Twenty years ago such pictures 
were called candids. Today they go by 
the more elegant names of informal 
portraits or unposed portraits. Yet it is 
as plain as the faces of many of the 
subjects that a very large percentage 


‘of these pictures are nothing but high- 


grade snapshots which might well have 
been made by a robot mechanism. 

What I have just said does not neces- 
sarily mean that I find these pictures 
dull, nor need they be bad examples of 
photography. A snapshot at the pre- 
cise moment may produce a print of 
rare appeal. The subject may have a 
magnificent face, the expression may 
be fascinating. But is it a portrait? 


When is it a portrait? 


Perhaps I am taking an old- 
fashioned or narrow-minded point of 
view on this, but it seems to me that in 
order for a picture of a face to be 
qualified for the label “portrait” cer- 
tain preconditions need to be met. 

(1) The subject must be aware that 
the photographer is present and is 
ready to shoot. Not necessarily aware 
of the exact moment at which the 
shutter is to be released, but fully 
cognizant that it will be released. 

(2) The subject must be prepared 
to cooperate with the photographer in 
arranging the situation, pose, or any- 
thing else necessary. 

(3) The photographer must take an 
active part in directing the subject so 
as to produce the picture according 
to the way the photographer thinks it 


- ought to be. He must be more than a 


mere observer, no matter how skilled 

and penetrating his observations. 
And after it’s all over the result 

must be technically acceptable, the 


likeness recognizable, and it must not 
be an accident or a fluke. 

Just now I have eliminated from the 
portrait classification many of the 
most interesting faces I ever photo- 

(Continued on page 32) 


PICTURES OF FACES: By my defini- 
tion these are not portraits. I was there, 
I saw, I used the camera correctly, but 
the situations and subjects were beyond 
my control. So, these are snapshots. 
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A great new Rokkor lens... 


great new Minolta camera 


Fully automatic diaphragm « Instant return mirror 
Ultra bright viewing « Complete system of photography 


Here’s a new f:2 lens in the famous Rokkor tradition...with corner to corner 
sharpness. Here’s Minolta-precision in every important feature serious pho- 
tography demands. Fully automatic diaphragm with lock-in half-stops, instant 
return mirror, double-bright fresnel viewing system, hushed focal plane shutter 
with 12 click-in speeds from B to 1/500th, magnified counter, automatic zero 
return, built-in bypass on the self-timer, rapid rewind, separate FP and X 
terminals, flick-in bayonet lens mount. 

And for every professional application, there’s a Minolta lens or accessory 
to do the job...a complete system of photography. 

A professional camera like this at $159.50 is possible only because Minolta 
makes the rare earth, platinum pot lenses from beginning to end. They design 
them, actually make their own glass, grind, polish; coat, mount, and assemble 
them. That’s why Minolta is seldom matched in quality...never matched in price! 


RAT tok 


MINOLTA CAMERAS ° 150 BROADWAY » NEW YORK 2, N.Y. 


Jury, 1960 


Minolta SR-1 


$16950 


Your choice of 9 lenses 
Standard: Auto Rokkor 55 mm, f:2, with camera; 
Wide Angle: Auto Rokkor 35 mm, f:2.8, $119.50; 
Telephoto: Rokkor 100 mm, f:4, $59.50; Auto 
Rokkor 100 mm, f:3.5, $99.50; Rokkor 135 mm, 
f:4, $69.50; Auto Rokkor 135 mm, f:2.8, $139.50; 
Rokkor 200 mm, f:3.5, $179.50; Rokkor 250 mm, 
f:4, $215; Rokkor 600 mm, f:5.6, $550. 


All these precision accessories 
Angle Finder, $14.95 © Extension Tube Set, 
$19.95 ¢ Lens Hood, $5.95 © Copying Stand, 
$49.50 ¢ Critical Focusing Eyepiece, $14.00 
Filters, $6.95 ¢ Leica or Exacta Mount Adapter, 
$4.95 ea. © Polarizing Filter, $19.95 © Soft or 
Hard Leather Case, $15.00 « Cable Release, $1.95 
© Neck Strap, $2.95 © Accessory Clip, $1.95 « 
Extension Bellows, $24.95 « Microscope Adapter, 
$19.95. (Additional accessories available soon.) 





get the answers 


to these questions 
Yel Wee tw ay, enlarger 


1. Is the enlarger vibration-free? (Beseler 45MCR-X is built on vibration-free 
triangular truss principle that eliminates movement.) 

. Is it easy to operate? (Beseler 45MCR-X and other Beseler models are 
the only ones that raise and lower quickly and a, with electric motor 
drive.) 

. Can various size negatives be used without changing condensers? (Beseler 
45MCR-X uses only one set of condensers, requires no changing or 


35MM 
(Continued from page 30) 


graphed. And along with them go a 
tremendous number of well-known 
shots by famous photographers. 

Yet it seems to me that if the sub- 
ject was beyond the control of the 
photographer, that if all the photog- 
rapher did was to sort of lie in wait 
with the camera and shoot as oppor- 
tunity presented him with subject 
matter, the picture is only a snapshot 
and should not be called a portrait. 

Portraiture which fulfills the pre- 
conditions I listed above is an 
extremely demanding type of photog- 
raphy. The results are often dull, but 
they can also be exciting, hilarious, 


expense for extra optics to make optically precise enlargements from 
8mm to 4” x 5” negatives.) 


. Does the enlarger permit distortion correction? (Beseler 45MCR-X has tilt 
adjustments on lens stage that corrects distortion without the use of 
additional accessories.) 

. Does the enlarger have a smooth working, light-tight negative stage? 
(Beseler 45MCR-X has a lever-operated, controlled tension, negative stage 
that is light tight to permit perfectly balanced light . . . ideal for delicate 
color printing.) 

Is there lamphouse flexibility? (Beseler 45MCR-X permits lateral move- 
ment for enlarging different portions of a single negative.) 

What provision is there for using filters? (Beseler 45MCR-X has built-in 
filter drawer above lens that insures perfect alignment of filters and camera 
optics; keeps them dust-free.) 

Does the enlarger permit making extra-large prints, even up to mural 
size? (Beseler 45MCR-X swings exact 90° to horizontal position for direct 
optical wall projection without the use of mirrors or additional accessories.) 


. How strong is the enlarger guarantee? (Beseler 45MCR-X is backed by a 
lifetime factory guarantee that insures perfect performance.) 


. Does the manufacturer of the enlarger offer valuable, continuing services 
after it is purchased? (With the purchase of all Beseler enlargers you are 
given lifetime service in darkroom planning, solutions to technical prob- 
lems, evaluation of your results, and many other free services.) 


(Continued on page 59) 


When you buy your enlarger you make 
your most important investment in 
good pictures—if you buy carefully. 
Choosing the right enlarger can save 
endless dollars and precious hours. 
Get all the answers to the questions 
even the experts ask before they buy 

. » find out which enlarger will make 
the best pictures for you. 


Send coupon today 
for your copy of this free booklet 
“FACTS ABOUT 
INVESTING IN THE RIGHT ENLARGER”. 
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Hy Na oS PLANNED PORTRAITS: These were 
t .e not “posed” pictures. I didn’t tell them 
H a es = to “hold it.” But I arranged the situa- 
baneee=’” SERNOere ; tions and directed the subjects’ actions 


to produce these results. 
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See These Other 
RICOH Beauties 
at Your Dealer: 


RICOH Diacord 'L’ 
Biggest 2%4x2% Re- 
flex value! Built-In 
Meter, Speeds to 
1/500. $65.00 
Diacord “G”: without 
meter, Speeds to 
1/400. $46.50 


RICOH 519M 
35mm with Built-In 
Meter, f1.9 Lens, 
Speeds to 1/500. 

$79.95 
**500"": f2.8 Lens, 
1/500 Shutter Speeds. 
$s9.95 


RICOHMATIC 225 
Finest 2%x2% avail- 
able. Built-In Meter, 
Single-Stroke Wind- 
ing, Built-In 35mm 
Adapter, Speeds to 
1/500. $99.95 


At your camera store, 
or write for the name 
of your nearest dealer. 


ALLIED IMPEX 
CORPORATION 
300 FOURTH AVE. 
NEW YORK 10, N. Y. 
CHICAGO 10, DALLAS 7, 
LOS ANGELES 36 


Jury, 1960 


Cees eeeeeeeeeseseses 


TLL NEVER SMILE AGAIN’ 
Says ARTHUR MURRAY 


a 


¥ 


UNTIL You onap Me With That 
Snappy New RICOH AUTO 35 


“I’m rather tired of posing for those 
gadget cameras with dials and gears, 
that tie a photographer up in knots. I 
want the man to fuss over my picture, 
not his camera.” 

Yes, you don’t need an engineering de- 


gree to get perfect 35mm pictures, every- { 


time, with this Ricoh! Ricoh’s ‘Auto- 
matic Brain’ has an electric eye that 
measures available light, tells you 
exactly when you’re ready to shoot — 
no adjustments needed. Brilliant color 
prints or slides . . . and just as easy for 
flash pictures! (Man- 


ual shutter and dia- 5 Oe 
phragm settings can nd 


be set.) Price: a mere 


Gight, Snap | Thats AIH! 





This famous 35mm. film is now better than ever 


SEE the difference 
in iLFORD’S new 
FP3 Series Il 


At leading camera 
stores coast to coast 


before! The new Series II emulsion gives you 


the same superb gradation and wide exposure 
latitude, the same speed (ASA 64)... plus a 
noticeably finer grain and even crisper definition. 
Try FP3 Series II—and see the difference! 


ILFORD INC. 37 West 65th St., New York 23, N.Y. 


IN CANADA: Canadian distributors for Ilford Limited, 
London: W.E. Booth Co., Ltd., 12 Mercer St., Toronto 2B 


ILFORD 
\LFORD 
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PRECISION 


Tripods. 


KEEP on 
SHARP LENSES 
SHARP! 


The slightest camera motion can jar 
the edge off your sharpest lens . . . 
even at “safe” shutter speeds .. . 
even with miniature cameras. Linhof 
Precision Tripods protect your best 
photographic efforts .. . keep you on 
solid footing. That’s because Linhof 
builds rock-solid, lifetime steadiness 
into every tripod—the positive stead- 
iness that fine pictures demand. 


EXCLUSIVE! 
Quick- 
leveling 
ball-joint 

centerpost 


SEE LINHOF PRECISION AMATEUR TRIPODS 


AT YOUR DEALER $17.50 to $59.50 
Send !0c for colorful 24 page brochure 


KLING PHOTO CORPORATION 
257 PARK AVENUE SOUTH, NEW YORK 10, N. Y 
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CIGAR 
ADVERTISING OFFER 


10—20c Cigars . . . $2.00 
1—Cigar Case . . . 1.00 


Total $3.00 


ALL FOR $1.00 


Postpaid 














We are looking for 

hundreds of new ci- 

gar customers to join 

the thousands of men 

smoking our. cigars 

now. This advertising 

offer is good for a 

limited time only so 

take advantage of 

this opportunity to 

sample cigars for 

practically nothing. The cigar case 

is worth the price alone. (Makes a 
wonderful eyeglass case too.) 

Send your dollar along now, only 
one set to a customer. 


P. S. You'll like these Havana Blend cigars 
so much you'll buy them by the box and 
get the same 40% discount off the list 
prices as all our steady customers do. 


John Surrey Ltd. 


11 West 32nd, Dept. MP3, N. Y. 1, N. Y. 











SALON 


Calendar 


98TH INT. EXHIBITION OF PICTORIAL 
PHOTOGRAPHY, Edinburgh, Scotland 
Closes: July 11 
Exhibit: Aug. 20 to Sept. 10 
Fee: $1 
Sponsor: Edinburgh Photographic 
Society 
Entry Forms: J. E. Black, 18 Dry- 
den Street, Edinburgh 7, Scotland 


ILLINOIS STATE FAIR 13TH INT. EX- 
HIBIT OF PHOTOGRAPHY, Springfield, 
Ill. 
Closes: July 27 
Exhibit: Aug. 12-21 
Fee: $1 
Sponsor: Capitol City Camera Club 
Entry Forms: Mrs. Dorothy M. 
York, 308 West Lawrence Ave., 
Springfield, Ill. 


1ST SALUZZO INT. PHOTOGRAPHIC EX- 
HIBITION, Saluzzo, Italy 
Closes: July 31 
Exhibit: Aug. 21-Sept. 18 
Fee: $1 each section (black-and- 
white, color prints, color slides) 
Sponsor: Il Soffietto foto club 
Entry Forms: Tl Soffietto foto club, 
Palazzo Italia, Saluzzo, Italy 


4TH INT. PHOTO EXHIBITION, INTER- 
FOTO 60, Frankfurt, Germany 
Closes: Aug. 1 
Exhibit: Oct. 1-9 
Fee: Free for foreign contributors 
Sponsor: Foto-Gilde, Frankfurt 
Entry Forms: Herm. Schuh, Glau- 
burgstrasse 16, Frankfurt/Main, 
Germany 


*2ND INT. STUDENT SALON OF PHOTOG- 
RAPHY, Hongkong 
Closes: Sept. 1 
Exhibit: October 
Fee: 50 cents or 6 International 
Reply Coupons 
Sponsor: Photographic Society of 
University of Hongkong 
Entry Forms: Chairman, Ng Shiu- 
keen, A.R.P.S., Second Interna- 
tional Student Salon of Photog- 
raphy, The Photographic Society, 
Univ. of Hongkong, Hongkong 


* 15TH HONG KONG INT. SALON OF PIC- 
TORIAL PHOTOGRAPHY, Hongkong 
Color prints & slides 
Closes: Oct. 23 
Exhibit: Nov. 28-Dec. 9 
Black-é&-white 
Closes: Oct. 9 
Exhibit: Dec. 5-10 
Fee: $1 each section 
Sponsor: The Photographic Society 
on Hongkong 
Entry Forms: The Hon. Salon Chair- 
man, The Photographic Society 
of Hongkong, 217A Prince’s 
Building, Hongkong 


* NOTE: Post early—60-90 days is 
normal shipping time 
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SYLVANIA TAKES THE GUESSWORK 
OUT OF FLASH PHOTOGRAPHY 


For color film For black and white film 


Use Sylvania zirconium Use Sylvania M-2’s for 
-M-25’s for color film black-and-white film 


Sylvania M-25 and M-25B flashbulbs are perfect The popular Sylvania M-2 is the perfect flash- 
for color picture lighting from cameras with 3” bulb for your black-and-white shots. Made with 
reflectors. A natural with box cameras, too, the “big bulb” features, the M-2 is designed to 
M-25 will give you the same light output as the deliver the right amount of light in a 3” reflector 
famous Press 25 used in a 5” reflector. —even at a distance of 12 feet. 


SYLVANIA LIGHTING PRODUCTS 
Division of Sylvania Electric Products Inc. 
1740 Broadway, New York 19, N. Y. 


Subsidiary of GENERAL TELEPHONE & ELECTRONICS S¥) 











































Bushnell Spacemaster with 
35mm reflex adapter. 
$114.50 






























Ever wished for really 
long-range optics—with the 
flexibility of a zoom lens? 
Take a good look at the Bushnell Spacemaster. 
This prism telescope system is so crisp, pros 
use it to bring home those otherwise impossible 
shots .. . Wildlife photographers get studies never before 
attainable. Television networks use it 

consistently for news and sports events. 

Fitted with a 15-power eyepiece, it zooms 

from 750 to 1500mm. A 25-power eyepiece extends the 
reach to 3000mm! No conventional telephoto lens can 
match it in picture-making versatility—at any price! 
The Spacemaster weighs just 39 ounces. Special adapters permit 

its use on all popular 35mm, roll film and movie cameras 

—so why not make the excitement of “big reach” 

telephotography your domain, too? 

Have your photo dealer check you out on the Bushnell Spacemaster. 

It’s a practical buy another way, too. The whole family can use this 
great telescope for general observation . . . even star-gazing! Guaranteed 
20 years. Take advantage now of your dealer’s 30 day free trial offer. 
Write for free literature and sample color slides. 


i is] \ I el| M-16 Bushnell Building, Pasadena, Calif. 
In Canada: 1310 W. Sixth Ave., Vancouver, B.C. 


NEW 


products 


An Automatic Miranda 
——~< 


The Miranda 
Automex, 35mm 
eye-level single- 
lens reflex, is 
equipped with a 
built-in exposure 
meter that couples 
automatically to 
all Automex 
lenses. The stand- 
ard lens with instant-return diaphragm, 
a 50mm f/1.9 Soligor-Miranda, couples 
internally for fully automatic opera- 
tion. The camera’s lens mount accepts 
all Miranda, Exakta, and Praktica 
lenses and accessories by means of 
adapters. The meter indicator is visible 
in the pentaprism, which also has a 
split-image rangefinder. Shutter speeds, 
on a dial that does not rotate during 
exposure, range from 1 to 1/1000 sec. 
and B. The Automex also has: variable 
self timer; rapid-return mirror; syn- 
chro connector shoe for wireless flash- 
gun mounting; single-stroke, ratchet- 
wind film advance; and shutter-cocking 
indicator. Price of the Miranda Auto- 
mex is $299.95; leather case, $16.95. 
Write: 

ALLIED IMPEX CORP. 
300 PARK AVE. S., NEW YORK 10, N. Y. 





Single Ring Controls Anscoset 


Ansco’s 35mm 
rangefinder cam- 
era with built-in 
coupled exposure 
meter, the Ansco- 
set, uses one ad- 
justment to select 
the proper lens- 
opening - shutter - 
speed setting. 
Featuring a 45mm f/2.8 Rokkor lens, 
the Anscoset handles film speeds from 
E.I. 10 to 1600, and has shutter speeds 
from % to 1/1000 sec., MX sync and a 
self timer. For flash photography you 
focus, set the distance mark on the ex- 
posure ring control to the type of bulb, 
and the lens-shutter combination is 
automatically set. The Anscoset also 
has a single-stroke film advance, frame- 
line finder, and color code which warns 
the photographer if the shutter speed 
is too slow for hand-held pictures. Price 
of the Anscoset is $69.95. The leather 
case costs $9.95. Write: 

ANSCO 
40 CHARLES ST., BINGHAMTON, N. Y. 


ae 





Optical Lens Bench 


The Mason Instrument Co. optical 
lens bench is available for testing lens 
alignment, color correction, astigma- 
tism and other aberrations. It includes 
two end supports carrying two steel 
bars, spaced 4 in. apart, and a third bar 
below; three sliders, each with vertical 
rod and collar; a long “V,” a short “V,” 
and a circular platform. Also available 
is a 2-in. collimator of 24-in. EFL with 
self-contained light source and three 
interchangeable reticle patterns; a 75X 
standard microscope (with 10X objec- 
tive and 7.5X eyepiece mounted on a 
rod to fit the carriage) with a rack and 
pinion focus and a calibrated scale in 





(Continued on page 44) 
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THE WELL 





TRAVELED 
CAMERA 


by the editors 


About Film, Part Il. All you want to 
carry is the film—but look at the 
other junk that comes with it! 


Maybe it’s ingratitude on my part, 
but the amount of extraneous packing 
material, cans, boxes and information 
slips with each roll of film drives me 
wild when I’m traveling. 

There I am ready to load my camera 
before taking some scenics. I reach 
for an unopened roll of film and begin 
a juggling act. Before I’m finished, I’ve 
littered the ground with bits of card- 
board and paper, or stuffed them in my 
pocket to be joined later with more 
when I load the next roll. 

Until the film companies supply me 
with a traveling wastebasket and more 
patience, I’ll have to go on solving the 
problem in my usual way. I prepack- 
age my film before I travel. 

35mm film’s easy. Take all the tinsel 
and cardboard away from the film and 
place the film cartridge naked inside a 
metal can. All 35mm Kodak color film 
plus nearly all color and black-and- 
white of other makes come in cans. 





Ansco 35 B & W: Throw away card- 
board box, instructions. Place film in 
metal container furnished. 





Kodak 35 B & W: What do you do with 
all this in a high wind outdoors? 
Ditch everything but the film. Load 
it into a metal can. 


Jury, 1960 





I repackage Kodak black-and-white 
films in Kodak color film cans (which 
you can generally get from the photo 
dealer) or (don’t tell Kodak) in Ansco 
metal cans. I prefer the Ansco cans 
because they are unpainted and I can 
color code the tops. I generally use a 
red grease pencil to mark Plus-X film 
and a blue pencil for faster film. 

My Kodak color films I leave in their 
cans, which have painted tops. The 
new liquid marking pens ought to be 
great since they come in a variety of 
colors. I’ll try them next vacation. In 
any event, work out your own coding 
to suit the different films you plan on 
using for your trip. 

Now, before you leave your hotel or 
motel or car for a day’s shooting, do 
repackage your film but don’t throw 
out all the film instruction pamphlets. 
Save one pamphlet from each to refer 
to if and when needed. Stick it in a 
place where it won’t blow away or get 
lost. I’ve found two ideal places— 
under one of the filter holders in my 
gadget bag, and in my wife’s handbag. 

When you’re out shooting, you'll find 
that loading a camera can be a breeze 

(Continued on page 48) 





Marking your can: Use grease pencil 
or ink marking pen to color can top 
differently for each type of film used. 





Kodak B & W roll film: Anyone have 
a solution here? European film makers 
furnish metal cans but film may stick 





inside if can is dented. 









Exclusive retractable eye- 
cups of non-marring nylon 
let you see, for the first 
time, a full field of view. 


I 
WHEN YOU DON’T WEAR GLASSES .... 
Just turn the retractable 


- eyecups to the “up” posi- 
” a tion. Quick! Simple! 


Beyond being the most practical and 
best-looking all-purpose binoculars in 
sight, the Custom features all the 
famed Bushnell qualities . . . Plus 
exclusive ultra-violet filters for 
permanent eye protection against 
harmful glare from sand, snow, or 
water ... Plus concealed tripod 
adapter ... Plus the clearest, sharpest 
viewing ever achieved by modern 
optical science. 20-year parts 

and service guarantee. $89.50 


Other models as low as $14.50. 
See your Bushnell Dealer, or write 
today for free guide: “How To 
Select Binoculars” 


Bushnell 


MX-16 Bushnell Bidg., Pasadena, Calif. 
In Canada: 1310 W. Sixth Ave., Vancouver, B.C. 
















HIGH IN THE 
HIMALAYAS 


with the 


a “I have taken the GaMi 16 
as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


"The GaMi 16 is in an ‘ultra’ class 
of its own, beyond competition 
from any other 16mm camera’— 
Ultra Miniature Photography by 
Joseph D. Cooper 


"The GeMi 16... its built-in fea- 

tures read like a roll call of photo- 

ge progress’ — Bob Schwal- 

re a in _ Photography, 
il 


FEATURES OF THE GaMi 16: 


e Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer « 6-element 25mm f/1.9 = lens, click 
stops to f/11 « Speeds ¥% sec. to 1/1000 & B, 
X Synch « 3 sequence shots A, ‘tnale winding 
¢17x12mm_ negatives on standard 16mm film 
¢ Daylight loading 30 exp.—reusable black and 
white or color cartridges « All metal, satin finish 


body * Complete line of accessories 
Is it any wonder that "men se 2 99750 
b—4 


know” refer to the GaMi as * 
Subminiature Miracle From ay " 





MINIATURE 


by JOSEPH D. COOPER 


A detailed report on the new ultra- 
miniature products that were pre- 
sented at the St. Louis Show. 


One really im- 
portant new 
camera has made 
the ultraminia- 
ture scene: the 
completely rede- 
signed Mec-16 SB, 
which has a unique 
behind-the-lens 
photocell. This cell 
measures thelight 
which actually 

comes through the lens and which will 
be recorded on the film. The advantage 
is obvious: since no extraneous illumi- 
nation is measured, the reading should 
be accurate. 

Here’s how the camera works. First, 
set the film speed on the dial. Then, 
line up two needles in an indicator win- 
dow by rotating either the shutter- 
speed or aperture dial. As you squeeze 
the shutter, the photocell snaps up 
from its position in front of the film 
plane, in the same way as the mirror in 
a 35mm single-lens reflex camera. The 
only inconvenience is that the exposure 
settings for the coupled photocell are 
limited to ASA 100. For the improved 
faster films, manual adjustments of 
aperture or shutter speed must be 
made. Gossen, which makes the meter, 
is working on this problem. 

From the standpoint of the photog- 
rapher, the most important of the 
mechanical design changes is the 
simplified loading. You just drop the 
cassette into place with about 1 in. of 
film between the pressure plate and the 
camera body. Then, close the camera 
and operate the film advance lever. The 
film injects into the take-up cassette. 

The lens is a six-element 22mm f/2 
Rodenstock Heligon. Within a short 
time the camera should also be avail- 
able with a four-element f/2.8 Color- 
Ennit lens. Unless you absolutely need 
the additional speed, the f/2.8 model 
seems to me to be the best buy. Price 
of the Mec-16 SB with f/2 lens is $99.50; 
with f/2.8 lens, $84.50. The standard 
Mec-16 is still available at $49.50. 

A comparison of the Mec-16 SB with 
the standard model confirms the claim 
that it has been completely redesigned. 
While the shutter speeds are the same 
—ranging from 1/30 to 1/1000—it is 


quieter and is claimed to be more ac- 
curate. The shutter release is now in 
the rear of the camera instead of in 
front. The film advance lever has been 
changed. The exposure counter de- 
scends from 24 to 0 instead of ascend- 
ing from 0 to 24. The optical viewer has 
a wider eyepiece. A sliding indicator 
tells you whether you have black-and- 
white or color film in the camera, and 
an automatic indicator tells you 
whether you have any film in it at all. 
The camera is about \% in. thicker and 
longer than the standard Mec-16, but 
the choice of black and silver instead 
of black and gold actually makes it 
appear more compact and much neater. 
The filters have been improved. They 
now have a hinged flange which serves 
as a grip so you can easily insert and 
remove the filter. Other accessories to 
come include a microscope adapter by 
Schacht, at $90, and a copy stand. 


Minolta 16 improved 

Principal changes incorporated in 
the Minolta-16-II were in lens and 
shutter. The lens is a four-element 
22mm f/2.8 Rokkor instead of a three- 
element 25mm f/3.5 Rokkor. The 
smallest aperture is f/16 instead of 
f/11. Shutter speeds are B, 1/30, 1/60, 
1/125, 1/250 and 1/500—a great im- 
provement over the 1/25, 1/50 and 
1/200 on the previous model. 

The viewfinder has also been im- 
proved by the addition of an optical 
eyepiece. A supplementary lens should 
soon be available which will convert 
the camera lens into a telephoto. 

Not exactly new but of interest to 
ultraminiaturists, the Bolsey 8 single- 
frame 8mm magazine movie camera 
may also be used as a still camera with 
considerable flexibility of shutter 
speeds. Its lens is the 10mm f/1.8 
Elgeet Navitar. Shutter speeds for 
single-frame exposures are 1/50, 1/100, 
1/200, 1/300 and 1/600. Focusing is 
from 1 ft. to infinity, allowing the 
shooting of documents and close-ups 
as well as a full range of general pic- 
ture subjects. This camera, which is 
no bigger than a pack of cigarettes, is 
ideally suited for rapid sequence work. 
You can take hundreds of shots on a 
single wind as rapidly as you can press 
the shutter release. Wide-angle and 
telephoto slip-on lenses will be avail- 
able. Price of the Bolsey 8 with two 
magazines, chrome wrist chain, $99.50. 
At present, the only film furnished is 
Kodachrome.—THE END 
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BOTH SIZES YOU NEED 
FROM EVERY VERSATILE ROLLE 


large 2% x 2% size .. . ideal 
for contacts, a must for pre- 
cise blow-ups 














2 x 2 color transparen- 

cies (Super Slides) to 

fit all 35mm projectors Rolleicord 
five picture sizes; 24% x 24%, 


2Y%e x 156, Super Slide, Ban- 
tam and 35mm sizes 


only $995° 


When buying a new camera, consider the important fac- 

tor of negative size. Sure, you'll want a camera that will 

give crisp, true-to-life color transparencies, for 2 x 2 projec- 

tion. But you'll also want a larger, more practical negative 

size for contact prints—for precise, worth-while enlarge- 

ments—and possibly for superb 6 x 6 cm color:projection. 

‘ pe ae 4 Thus, you'll need two negative sizes; and every Rollei 

SS y p " ee provides them — and more! Remember, however, this 

Rolleifie % TT an : doesn’t work the other way around. A omell negative size 

sesesleiaadnsiiiane tn a _4 ®, camera limits you to that one small size—denies you all 
Super Slide (196 x 1%) = =§@ an) we the advantages of the large negative. 

cally only $1695° Wf - eS Remember, too, that Rollei gives you a camera of in- 

comparable quality and value — favorite of professional 

and amateurs the world over. Yet, it’s the simplest, quick- 

est-to-use camera. And it’s available at prices low as 


$99.50. See them at your dealers today. 


Gite 9 == Burleigh Brooks, Ine. 


sizes 24% x 2% and Super 
Slide size ony $24950 420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 


Jury, 1960 





he: 


See this exciting NEW camera at better camera dealers or write for literature. 


EX Ks XIN Gt photo corporation 257 Park Avenue South, New York 10, N. ¥. 


West Germany 


Your dad doesn’t know an f-stop from a short stop! 
she: He doesn’t have to! He’s got the NEW 35mm 


baldessamat 


automatic electric eye camera... with coupled range finder 


PERFECT PICTURES are child’s play with the new 35mm Baldessamat. 
Just line up the electric eye pointer, focus and shoot. Simplicity itself! 

Yet the Baldessamat has all the fine features of “fussy” expensive models: 
45mm F/2.8 Color-Baldanar lens, automatic“Sharpness Zone” indicators, 
luminous frame finder, automatic parallax correction, etc. 


$g995 








AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
2 SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 


Set * 
eae 


The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 

Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape Editing System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 

Write for free catalog giving prices 
and full specifications. 


SYNCHROMARK MFG. CO. 
P.O. Box 1113, Washington 13, D.C. 











ACTION TELE’ SHOTS 


simple as snapshooting 


NOVOFLEX 


pistol grip-follow focus 
TELE-LENSES 


for 35mm cameras 
sded trigger, y , 
ects constantly in f , 
r S every time. — 


r write 


BURLEIGH BROOKS, INC. 





by MABEL SCACHERI 


Drumming up more members won't 
necessarily improve your club— it’s 
genuine interest that counts. 


Every month I 
report on good 
program ideas 
which have gone 
over well in 
various clubs 
throughout the 
country, but I 
cannot produce a 
magical formula 
to insure better 
attendance at club 

meetings. Perhaps the problem is that 
when membership is drummed up by 
high-pressure methods you form a 
group not genuinely interested in pho- 
tography. I suspect there is more con- 
cern over increasing the size of a club’s 
membership than attracting real 
camera fans. It’s quite true that if you 
give the public what it wants, the 
public will come a-running. But will 
it to be the kind of public you want? 

Let us consider how one successful 
camera club derived their membership 
from the shutterbugs of the commun- 
ity. The strongest club in New York 
started some 25 years ago, with about 
a dozen enthusiasts. They found a 
small meeting place, pooled their 
knowledge of what was then a fairly 
mysterious art and very gradually they 
grew, picking up a new member now 
and then, assimilating the new arrivals 
before taking in more. Most of those 
original members are still with the 
club and going strong. 


Too many members 

This is certainly a far cry from the 
bandwagon style of club organization 
that is common today. “Why dontcha 
join a camera club? Aw, come on, it’s 
fun.” This kind of campaigning at- 
tracts too many non-enthusiasts who 
expect to be spoon-fed with photo-skill. 
Who needs the type of individuals in- 
terested only in clowning arcund with 
their cameras on social occasions? 
The few bucks they pay in dues do not 
make up for the drag of their boredom. 
As soon as they discover they have to 
shut their mouths, open their ears and 
pay some attention to speakers and 
field trips, they stay home glued to 
their TV sets and away from meetings. 
Then the club may fall apart. 

Of course, as I mentioned in last 

(Continued on page 48) 
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FROM ARGUS... THE COLOR-PICTURE SPECIALISTS 


N ew Argus Cinetronic makes movies as easy as snapshots . . . electric-eye lens 


adjusts itself while you shoot, so every frame is bright and color-perfect even when the 


light changes in mid-scene. Just aim, shoot, enjoy. Three lenses vary your movies with 
long shots and close-ups . . . and with the sharpness no single variable lens can match. 
Each lens has its own optical viewfinder ... that automatically swings into position 
as you switch lenses. Inside, precision sprockets hold film in perfect register . . . take 
all the jiggle and shiver out of 8mm movies. You’re only $12.00 down away from 


flawless moves... why wait! You can set the Cinetronic manually when you want to, 
and the built-in footage indicator always shows you how 
much film is left. You get a 12-foot run with every wind- 
ing and the continuous run lock lets you star in your 
own movies. See the Cinetronic at your favorite Argus 


argus dealer soon. PICTURE IT NOW... SEE IT FOREVER 


GENERAL TELEPHONE ® ELECTRONICS GB) Argus Cameras, Inc., Subsidiary of Sylvania Electric Produets Ine. 









DIRECT by MAIL 
VO PROCESSING o: 
ENTAGHROME FVate! 
ALSO ANSCOCHROME 





PLAN “A” “PAY AS YOU GO” 


THE “ORIGINAL” .DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS.. 


KODACHROME 8mm & lémm 







SENN  < uichsceseeeer $]00 
8mm Magazine (with mag.) ......... 75 
8mm 100 ft. Bolex roll............. 4 


16mm 50 ft. — (with mag.)... 1.00 
16mm 100 ft. ro . 2.75 
(anscochrome and Black & White 
prices on request) 


KODACHROME - EKTACHROME 
& ANSCOCHROME 35mm 


_—_— 


WN LO 2 













ANY: 20 exp. slide mtd. ........ $]00 
er 1.75 
15 pair stereo mtd. .........eceeeee 1.75 
2) ££. fo Serre 2.50 
Fk ee ee ern Bae 80 
KODACOLOR SNAP SHOT FILM 
127—120—620 
7-8 exp. dev. & print............. $2.39 
11-12 exp. a | Se eee 3.19 
a 20 e 
Dev. & 2x (OYA x3¥s) oe eee 3.75 
Dev. & 3x (342x5) prints ......... 4.75 





Enclose Cash, Check or M.0. in Film Container . 

Do Not Send Separately! (No stamps or C.0.D. s,) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘’B’’ PREPAID MAILERS 


The NEW SOLAR time-saving, money _— Process- 
ing Service . . . More convenient to use . . . faster 
service thru our plant! 


$% QUANTITY DISCOUNT! 


Select any 10 listed above under Plan ‘‘A’’ (may be 
assorted) and deduct the — 5% quantity dis- 
count! No a. on less than 10 mailers . 
minimum order 3. . remit with order... no 
stamps or C.0.D.’s . 


Plan ’’C’’ FACTORY PACKED 
Color Film with Solar Processing Included! 


You can now buy your favorite brand and size of 
color film in eee factory packages, fresh dated 
and with SOLAR processing included at lowest 
prices! (may be assorted) 


any 3-5 





















iny 10 
ore 


any 6-9 


inc 





SPECIFY DAYLIGHT, TYPE A or F — ILLINOIS cus: 
TOMERS ADD SALES TAX. 


No gimmicks . no extras . no hidden charges 
.. we do NOT handle repackaged, reperforated, 
“«so-called”’ factory-fresh, short length, out-dated 

or otherwise sub-standard film... PRICES INCLUDE 

ALL SHIPPING CHARGES AND ‘RETURN OF PROC- 

ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices . You can’t 
afford to be without our complete list of 















8mm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


SOLAR 22175. Kedzie j 


Chicago 32, Ill. 


CINE PRODUCTS, Inc 
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COLOR 


by NORMAN ROTHSCHILD 





Closeups: Small subjects make big 
problems. Here are some common 
ones and their solutions. 


One of the most 
frequent  prob- 
lems in close-up 
work is taking 
accurate expo- 
sure readings of 
subjects that are 
smaller than the 
cell in your meter. 
In such cases a re- 
flected light read- 
ing includes too much surrounding 
area. When this area is of the same 
average density as the subject there 
is no problem, but if it is much lighter 
or darker than the subject, reflected 
light readings may be quite a bit off. 

In situations like this it’s often sug- 





.gested that you rely on incident light 


readings, or reflected light readings 
from a gray card such as the Kodak 
Neutral Test Card. This is adequate, if 
the subject is one of average density. 
If your subject is very light or very 
dark you may wish to pinpoint the 
exposure more closely. 


A substitute subject 

To do this, take readings from a 
larger object of the same color and 
density as your subject, and in the 
same light as the subject. This works 
quite well, provided you can find a 
proper substitute object nearby. My 
solution is to carry my own set of 
substitute objects, in the form of a 
Color-aid Swatch Book. This consists 
of 210 3x5-in. pieces of dead matte 
paper in 24 hues. Included are four 
tints and three shades each of yellow, 
orange, red, violet, blue and green. 
There are also eight grays, black, 
white, and eight special colors: prim- 
rose yellow, life red, rose red, magenta, 
maroon, sienna brown, burnt umber, 
and cobalt blue. The price of the Color- 
aid Swatch Book is $3.75. You can get 
it at art supply stores, or by contact- 
ing the Color-aid Company, 323 E. 29th 
Street, New York 16, N. Y. 

Color-aid papers are normally sup- 
plied in 18 x 24 sheets at 30 cents each, 
or on special order in 24 x 36 sheets at 
60 cents. Their absolutely smooth, 
reflection-free surface makes them ex- 
cellent for backgrounds in small- 
object photography. 

If you do a great deal of close-up 
photography, and love equipment that 
can do a critical job, then you’ll want to 
invest in a special exposure meter that 
takes readings of very small objects. 






The average exposure meter has an 
acceptance angle—its “angle of view” 
—of 20 to 100 degrees, depending on 
the make. The S.E.I. Photometer, a 
visual comparison type, sees an angle 
of only % degree. Its price is $170. 
Write Zoomar Inc., 55 Sea Cliff Ave., 
Glen Cove, N. Y., for full details. 
Photoelectric meters that read a 
narrow angle are offered by the Foto- 
matic Corp., 2603 Kessler Blvd., N. Dr., 
Indianapolis, Ind., under the trademark 
Elwood Foto-Meter. Two models are 
available. The Model 92, at $67.50, 
reads an angle of 4 degrees. The Model 
Z-4 reads an angle of 2 degrees, is four 
stops more sensitive than the Model 92, 
and costs $147.00. Write Fotomatic for 
more information. 


Built-in meters 

Now, a word or two about cameras 
with built-in exposure meters. With 
cameras of this type it’s obviously im- 
practical to make a setup, then remove 
the camera from a tripod to take close- 
up readings. There are several ways 
of avoiding this. For instance you can 
take the reading first, with meter and 
camera hand-held, then place the 
camera on the tripod, focused, with 
necessary exposure settings made. Or 
you can read exposure from a gray 
card for average subjects, or from a 
substitute object where critical expo- 
sure is required. This method is par- 
ticularly valuable if you’re working in 
light that is constantly changing. 

If you own a built-in meter camera, 
you can’t make correct incident light 
readings with the camera facing the 
subject. The meter will be facing in the 
wrong direction. 


When color behaves awkwardly 

Up to now we've been talking about 
exposure readings. But even if you get 
all this down perfectly, your troubles 
are not over, especially if you have to 
give long exposures with a long bel- 
lows extension and at small stops. 
When working this way, you may run 
into a gremlin called “reciprocity 
failure.” This means that color film 
doesn’t behave the same way when 
you give very long exposures as it does 
at the speeds of 1/25, 1/50 or 1/100 
which you normally use. 

Reciprocity failure makes itself felt 
as an apparent loss in film speed and a 
shift in color balance, generally 
towards the bluish end of the 


spectrum. Because reciprocity failure 
varies with each brand of film, and 
from emulsion to emulsion batch, I 
can’t give you a prescription that will 
work for every situation. However, my 
(Continued on page 57) 
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Oh Those Wonderful 


Miranda Features... 


New! Built-in 
Cross-Coupled 
Exposure Meter, 

@automatically 
couples to all 
Automex lenses 
and gives correct 
setting for all 
other interchange- 
able lenses. 


Meter indicator © 

visible in Pen-_ 

taprism eye-" 

piece . . . you 

can compen- 

sate instantly 

for sudden ligh 

changes wit i 

camera in shooting position. N : w. 
Split-Image Range Finder. 


Internally Coupled, Full Automatic 
f1.9 Miranda-Soligor lens . . . inter- 
changeable mount for all Miranda, 
Exakta, Praktica Lenses and Acces- 
sories. Instant Rapid-Return Mirror 
. .. whisper-quiet: no noise, no vibra- 
tion, no blurred pictures! 


Exclusive, Syn- 
~ chro Connector 
¢ . . Wire- 

less connector 

for mounting 
flashguns. 
Automatic Re- gy 
turning Counter; 
Shutter Speeds on | 
Stationary Dial 
From 1 Second to 
1/1000 Second; 
Variable Delay 
Self-Timer; Rapid 
and Ratchet Film 
Wind Lever; Shut- 
ter Cocking In- 
dicator; All con- *@- 
trols Visible At 
One Glance . 
List only $299. 95. 


Meet exciting 
Miranda MODEL 
‘D’; no need to sac- 
rifice quality or fea- 
tures when you buy 
an economy camera! 
Including the Soligor- 
Mirandaf2.8 Preset Lens. List $119.95. 


A complete line of Miranda Au- 
tomatic and Preset Lenses and 
Accessories are now available at 
all Miranda dealers. 

‘ALLIED IMPEX CORP. 


~ 300 FOURTH AVE., NEW YORK 10 
CHICAGO 10 © DALLAS 7 © LOS ANGELES 36 


Do You Know 
This Man? He frequents the 


fashionable pleasure spots, Miranda his con- 
stant companion. Wherever he travels, he’s 
in the limelight—subject of envious glances, 
whispered curiosity. And with good reason! 
His Miranda is “The World’s Most Provocative 
Single Lens Reflex,” a conversation piece in 
any circle. So, fair warning! If you’re the type 
that wants to slip unnoticed through life, 
Miranda may not be your cup of tea. All 
others, please line up at your favorite dealer. 


OA thot aIMURAANDA automex 
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Widest 


with ultra-fast 
1.4 lens 








take a tip from the pros 
...advance to 


Cano 


FULL RANGE 


ZOOm 


A distinguished addition to the world of 
movie-making! Features single-lens 
reflex viewing, split-image rangefinder 
focusing, coupled electric eye . . . and 
the Canon f1.4 Zoom Lens that’s needle 
sharp at any focal length 10 to 40mm! 


Canon Quality At a 
New Low Price! 


Canon P 


Precision rangefinder-35, with lifesize, parallax- 
corrected finaer, brilliant frames for 35, 50 and 
100mm lenses. Stainless steel focal-plane shut- 
ter, 11 speeds to 1/1000th. Accessory meter 
couples to shutter. 

With Canon 50mm f2.8 lens ....... $199.95 


Write for literature on above, and new Canonflex! 


SCOPUS INC. 
404 Park Avenue South «New York 16, N. Y. 
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the eyepiece. In operation, each slider 
may be removed or placed on the bars 
at any time. Kinematic design is said 
to make for easy and accurate align- 
ment. Price of the bench is $150; colli- 
mator, $175; microscope, $126. Write: 
MASON INSTRUMENT CO. 

P.O. BOX 1681, GPO, NEW YORK 1, N. yY. 


Auto-Carena 8mm Electric Eye 


An automatic 
electric eye con- 
trol with films 
from E.I. 10 to 400 
is featured on the 
Auto-Carena 8mm 
movie camera 
with 13mm f/1.9 
Steinheil lens. A 
needle in the ad- 
justable optical 
viewfinder shows 
the f-number at 
which the film is 
being exposed. 
Warning signals 
appear in the 
viewfinder when 
there is too little 
or too much light 
for shooting. The 
Auto-Carena has 
speeds of 1, 8, 16, 

| 24, and 32 fps. 

Other features in- 

clude: manual control; pistol grip- 
housed spring motor drive with 7-ft. 
film run; automatic setting footage 
counter; safety lock to prevent acci- 
dental exposure; trigger release; cable 
release socket; depth-of-field scale; 
audible film end signal; and filter factor 
compensator. The Auto-Carena with 
standard lens costs $149.50. Write: 
CAMERA SPECIALTY CO. INC. 
705 BRONX RIVER RD., BRON XVILLE, N. Y. 


IN NEXT M 
MODERN 


When should you use which 
filter with color films? Here’s 
a detailed guide. 


e 
& ie 


Kodak has introduced the Cavalcade 
Programmer, Model 1, an electronic 
device for synchronizing most tape 
recorders to any Cavalcade projector. 
The Programmer syncs recorded narra- 
tion, and musical background if de- 
sired, by simultaneously recording sig- 
nals which automatically change the 
slides in the projector. These inaudible 
trip signals are placed on the tape by 
the narrator, during recording, by 
means of a button on the Programmer. 
Any single- or dual-track tape recorder, 
with external speaker provision and 
ability to rewind and playback of at 


“least 6500 cycles per second, can be used 


with the Programmer. Both projector 
and recorder power cords are plugged 
into the Programmer so that only one 
electrical outlet is needed. The Pro- 


(Continued on page 46) 
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PORTRAITURE 


$5.95 


| find 


by Herbert Williams 


ZxMPHOTO 


33 West 60th, New York 23, N. Y. 








another new book from 


AMPHOTO 


At Last! A Book for the 
Amateur Movie Maker Who 
Wants to Graduate From 
Snapshot Films to Movies 
of Professional Quality! 





MOVIE TECHNIQUES FOR 
THE ADVANCED AMATEUR 


By George Regnier 
With Additional Material by Myron A. Matzkin 


Here is the first really explicit, up-to-date 
informative book for the serious amateur. You 
are lead through the entire process of making 
3 epee yar: mi may | film with your own cam- 
era and equipment. You learn how to plan and 
carry out the important steps such as shooting, 
scripting, lighting, direction, etc. You learn 
about editing, sound, documentary techniques. 
You learn how ~ can adapt the profession»! 
procedures of these steps to make your movies 
more interesting and more meaningful. You 
could pay hundreds of dollars and not get a 
better movie making course. 160 5 
pages. Illustrated. a 


Money instantly refunded if you are not delighted. 
ASK FOR FREE CATALOG 
At Your Camera or Bookstore, or 


33 W. 60th St. 
New York 23, N.Y. 
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LAB 


35 Me 
COLOR RELOADS "wt" 


ANSCOCHROME & EKTACHROME 


Guaranteed fresh, in-date 20 Exposure rolls with 

processing included. Daylight (A.S.A. 32) or Flash 
$ 2.10 Mounted 
10.00 Mounted 
19.50 Mounted 
38.00 Mounted 


(These rolls can be mixed) 





ANSCOCHROME, EKTACHROME & KODACHROME RELOADS 
(Processing NOT included) 
35 mm. 20-exposure Daylight or Flash. 
Guaranteed fresh, in-date. 
$ 1.30 10 Rolls 
6.25 20 Roils 
(These rolls can be mixed) 


xk « &@&&2 & & &. 4.42 2.2 2 He DB 


FILM PROCESSING 


{One Day Service) 


35 mm. Anscochrome and Ektachrome 
1 Roll 5 Rolls 10Rolls 20 Rolls 
20 Exp Mounted....$1.00 ea. $ .95ea. $ .90 ea. $ .80 ea. 
36 Exposure Mounted...... 1.70ea. 1.65ea. 1.60ea. 1.50 ea. 
828 Bantam Mounted...... -90 ea. -85 ea. -80 ea. -75 ea. 
Stereo Mtd. (15 Pairs)...... 1.75 ea. 1.65ea. 1.60ea. 1.50 ea. 
Mercury (36 frames)........ 1.50ea. 1.45ea. 1.40ea. 1.35 ea. 








120-620-127 in Sleeves..1.00 ea. -95 ea. -90 ea. .80 ea. 
Mounted at 25c per roll extra 





35 mm. Kodachrome 


20 Exposures $1.40 Mtd. Stereo (15 pairs) $2.15 Mtd. 
36 Exposures........ 2.45 Mtd. 828 Bantam................ 1.00 Mtd. 


8 MM. & 16 MM. KODACHROME PROCESSING 
8 mm.- 25’ Magazine $1.20 16 mm.-100’ Roll .......... 3.60 
8 mm.- 25’ Roll .......... 1.50 SS, 

16 mm.- 50’ Magazine ..1.45 KODACOLOR 

16 mm.- 50’ Roll .......... 2.15 PROCESSING 80c per roll 


=< ieee ee 








Stereo D 
¢ Pair mtd. 
€ Pair mtd. 


Uplicates 


COLOR 
2M%2%, 24134 o REDUCTIONS 
° 


35 mm. 


I1¢ Per foot 

~14¢ per foot 

€ Per foot 

© Per foot 
— 

foot 8 mm $5.00 


PRINTS ciioe transpancney 
1 Any 6 Any 12 
aa, a a 


3.75 ea. 3.00 ea. 
9.50 ea. 9.00 ea. 


KODACOLOR PRINTS 
From Kodacolor Negatives only 

24 x 3V%4 (from 35 mm. & 828 only) 

32 x 3¥_ or 3% x 5 (square negs. printed sq.) .25 ea. 
SS See ae aoe Se ee 1.05 ea. 
hi EE PLL SRR Pe ler bc TA 3.00 ea. 

WO ME DU a cticattyadionveradbecad Cieedaaaibss oclielss foc 6.75 ea. 
From Positive Transparencies only 

24 x 3V4 (from 35 mm. & 828 only) 

3Y. x 3% or 3% x 5 (sq. trans. Printed sq.)...... .40 ea. 
RE SEE LTE AS Ee 1.05 ea. 
Oo EE ER SE ene hd Raa. 3.00 ea. 

BSG tele Leet Rees 6.75 ea. 

35 mm. Transparencies from 35 mm. or 

828 Kodacolor Negatives 
35 mm. Transparencies from 127 Sq. or 
2% x 2%, Kodacolor Negatives 








P.O. BOX 36617 DEPT. M. 
COLOR LAB LOS ANGELES 36, CALIFORNIA 
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5 Big Reasons 


Why You Should 





BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 


EARN to 











Location-in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 
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Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in his 
respective field 





















































Complete 28-month Course in: 


Motion Picture Course 





BY ‘ ae 
FREE Complete descriptive material 
By Doing” system. Mail coupon today! 


Successful Brooks Graduates — serving 
the world photographically — in industry, 
television, motion pictures - many 
operating their own successful studios 


BROOKS INSTITUTE COURSES: 


Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 


From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational * Approved for Veterans 
Placement Service 





of the unique BROOKS “Learn 
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BROOKS INSTITUTE. Dept. 4 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
28-month course [Short Course (still) 
Motion Picture Course 
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City. ccc ccccccccee s ZOMCc oe Stats ssevee 
0 Veteran with educational benefits 
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grammer operates on 105-125-volt, 60- 
cycle AC, measures about 9 x 9 x 5 in., 
and weighs around 4% lbs. The Model 1 
Programmer is priced at $95. Write: 
EASTMAN KODAK 

ROCHESTER, N. Y. 


Coupled Meter on Mec-16 SB 

The ultraminia- 
ture Mec-16 SB, 
with 22mm f/2 
Rodenstock Heli- 
gon lens, features 
a built-in meter 
that measures the 
amount of light at 
the film plane and 
is coupled to the 
diaphragm and 
shutter settings. 
Shutter speeds 
are from 1/30 to 
1/1000 sec. with B 
and MX sync. The 
Mec-16 SB takes 
24 pictures on a 
16mm film car- 
tridge, and focuses 
as close as 12 in. 
Other features in- 
clude: automatic film threading with 
film load indicators; frame counter 
which automatically stops at 24; rapid 
wind film advance; parallax correction 
marks in viewfinder; cable release 
socket; spring tension door for filters; 
tripod socket; and safety mechanism to 
prevent accidental taking of pictures. 
The Mec-16 SB, with 22mm f/2 Roden- 
stock, is priced at $99.50; with Color- 
Ennit 22mm f/2.8 lens, $84.50. Write: 
STANDARD CAMERA CORP. 
319 FIFTH AVE., NEW YORK 16, N. yY. 





Micro Accessories for Rollei 


Two accessories 
are now available 
for use with a mi- 
croscope and a 
Rolleiflex or Rolle- 
icordcamera. With 
the Micro Tube, 
Micro Prism, and 
a bayonet adapter, 
the camera can be 
mounted to any 
standard (25mm) 
microscope tube. 
There are four 
complete sets of 
accessories, one 
for each model 
camera (I, II, III, 
4 x 4). The bayo- 
net adapter fits 
the camera to the equipment. Viewing 
is done with the Rollei’s reflex finder, 
the ground-glass back with plate 
adapter, or the right-angle Micro 
Prism. The Micro Tube, with proper 
bayonet adapter, may be used without 
the Micro Prism for photographing 
non-moving subjects, but the complete 
equipment is needed for photographing 
moving subjects, with or without oil 
immersion. Each Micro Tube costs 
$9.95; Micro Prism, $64.95; bayonet 
adapter $2. Write: 

BURLEIGH BROOKS INC. 
420 GRAND AVE., ENGLEWOOD, N. J. 





Multiple Camera Holder 


The _ photogra- 
pher who wants to 
have two or three 
cameras ready for 
shooting at any 
time can use Redi- 
Cam, an oblong 
frame that holds 
three cameras in 
the ready posi- 
tion. The cameras are fastened to the 
two horizontal bars of the aluminum 





frame by means of screws that fit into 

the tripod socket. Either movie and 

still cameras can be carried at one time 

to meet different shooting situations. 

The vertical edges of the frame are 

plastic hand grips. A neck strap is 
rovided. Price of the Redi-Cam is 
9.95. Write: 

VALUE ENGINEERING CO. 

3542 s. GLEBE ROAD, ARLINGTON 2, VA. 


Spray Adhesive Mount 


An aerosol spray is announced for 
mounting photographs to such surfaces 
as paper, wood, leather, metal, and 
glass. The thermo plastic Spray Ad- 
hesive is applied to the back of the 
print and allowed to dry for about 
three minutes. The print can _ be 
trimmed or handled after the spray has 
dried. It is then positioned on the 
mounting surface, covered with a,clean 
sheet of paper, and pressure is applied 
with a hot iron or mounting press for 
about 10 sec. A 16-0z. can of Spray 
Adhesive will handle 100 8 x 10 prints. 
It costs $2.25. Write: 

JOHN G. MARSHALL MFG. CO., INC. 
167 N. 9TH ST., BROOKLYN 11, N. Y. 





IN NEXT MONTH’S 
MODERN 


A cool appraisal of more hot 
topics in Too Hot to Handle. 





Voss Slide Viewer 

The Voss All Pur- 
pose Slide Viewer 
accepts all 
mounted slides up 
to 24% x 2% in 
either glass or 
cardboard mounts. 
The viewer, pow- 
ered by two size 
C batteries, is 
equipped with a 
3 x 3-in. curved viewing lens which 
permits simultaneous viewing by two 
people. The viewer comes with two 
carriers—one for 2 x 2 mounts and one 
for 2% x 2% in. mounts for the 120 size 
slides. Carriers control internal con- 
tacts so the light is on only when the 
slide is in the viewing position. The 
Voss All Purpose Viewer, with carriers, 
costs $9.95. Write: 

VOSS PHOTO CORP. 

28 SCHOOL ST., YONKERS, N. Y. 





Multiple Flash Slave Unit 


Slavey V, a pho- 
toelectric device 
for multiple flash 
photography, is 
used to automatic- 
cally trigger con- 
ventional or elec- 
tronic flash units 
in a multiple ex- 
tension flash set- 
up, at distances 
up to 300 ft. with- 
out the use of 
connecting wires. 
Weighing less 
than 2 Ibs. and 
measuring about 4 x 4 x 4% in., the 
Slavey V operates on two B (67%-volt 
DC) batteries or on AC current with an 
adapter. In operation; a flash unit 
(conventional or electronic) is attached 
to the Slavey, and the Slavey’s photo- 
electric cell is pointed at the flash unit 
which is synced to the camera. A control 
is then used to adjust the Slavey to the 
room light level. When the shutter is 
tripped, the light from the camera flash 
hits the Slavey’s photoelectric cell and 
triggers the Slavey’s circuit to set off 
the attached extension flash unit. Both 
flashes are virtually simultaneous. Sla- 
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vey V has an on-off and sensitivity 
switch. There is no current drain when 
in standby position, as long as the sen- 
sitivity dial is correctly adjusted. Slavey 
V is priced at $14.95. Batteries are $2.75 
each, and the AC adapter and cord are 
$5.95. Write: 

STERLING-HOWARD CORP. 

561 E. TREMONT “VE., NEW YORK 57, N. Y. 


A Smaller Tilt-A-Mite 


The new version 
of the Heiland 
Tilt-A-Mite BC 
flashgun is 44 in. 
long and weighs 
about 6 oz. It fea- 
tures an auto- 
matic three-way 
socket that ac- 
cepts M-2 and bay- 
onet-base bulbs 
without adjust- 
ment, and G-1 
bulbs with an 
adapter. This adapter remains in place 
when the AG-1 bulbs are ejected. The 
folding fan reflector can be tilted to any 
of five positions. The unit, which oper- 
ates on a 15-volt BC battery, has a test 
light, attached combination shutter 
cord for most cameras, and an ex- 
posure dial on the back. The Tilt-A-Mite 
sells for $11.95. Write: 
HEILAND DIVISION 
MIN NEAPOLIS-HONEYWELL REGULATOR CO. 
5200 E. EVANS AVE., DENVER 22, COLO. 


Splicer for 8 and 16mm Film 


Argus has developed a _ pocket-size 
film splicer for both 8 and 16mm mo- 
tion picture film which uses dry splice 
tape. No scraping, overlapping or glu- 
ing is necessary. The “S” cut joint made 
by the unit prevents the loss of film 
loop and, therefore, film jamming in 
the projector, according to Argus. The 
Argus film splicer costs $4.95. Write: 
ARGUS CAMERAS 
405 FOURTH AVE., ANN ARBOR, MICH. 


AG Flashgun for Kodak 


The Accura A- 
G-K flashgun, for 
all Kodak cam- 
eras which accept 
screw-in contact, 
is designed for 
use with AG flash- 
bulbs. Equipped 
with a BC (bat- 
tery capacitator), 
the A-G-K oper- 
ates on a 15-volt battery. Other fea- 
tures include a 2-in. reflector, an ejec- 
tor, and a direct reading flash dial. 
Price of the A-G-K, $3.95. Price of bat- 
tery: approx. $1. Write: 
PHOTOGRAPHIC IMPORT. & DISTRIB. CO. 
67 FOREST ROAD, VALLEY STREAM, N. Y. 


Unidri Film Drying Solution 


Cormac introduces Unidri, as part of 
its Unibath system of film processing. 
This ae po solution is designed 
to dry and condition films processed in 
Unibath or in the conventional 3-step 
pe eae ss ray | solutions. The film, 
after washing, is immersed in Unidri 
for two minutes, with gentle agitation, 
and hung up to dry. Average drying 
time is from 3 to 5 minutes. Unidri can 
be re-used until the drying time be- 
comes excessive. A pint container of 
Unidri sells for $1.98. Write: 

CORMAC CHEMICAL CORP. 
80 FIFTH AVE., NEW YORK 11, N. y. 


Change of address: Edwal Scientific 
Products Corp. has moved from 420 
West 111th Street, Chicago 28, Ill. to 
new offices at 555 West 119th Street, 
Chicago 28, Il. 


Jury, 1960 








Your Pictures quickly improved 
by Easy Listening 


IL 


PHOTO COURSES 





Regardless of camera make or model, you can 
easily improve your color photography with 
Brooks’ personalized set of recordings. With a 
minimum of study, the common mistakes of 
amateurs will be corrected — your pictures 
will take on a professional aspect. Each 
recording takes up several phases of pho- 
tography; such as camera techniques, pic- 
ture composition, lighting, exposure, etc. 
There are two courses of ten recordings 
each, with helpful visual aids: 
¢ color photography for the still camera 
¢ motion picture photography 
Either course is available on long-playing 
vinyl records or magnetic tapes. This new 
form of learning photography brings the 
faculty of the world famous Brooks Insti- 
tute into your home. 





CASH PRICE OF EITHER COURSE OF 10 RECORDINGS $50. 
MAIL TODAY « First Recording sent day received 


BROOKS INSTITUTE OF PHOTOGRAPHY 
2188 Alston Road 
Santa Barbara, California 


Enclosed is $5.00 cash, check or money order 
Send me your first recording of 
Check [ Color Photography 
(0 Motion Picture Photography 
| want [ Long playing records [) Tape Recordings 


Name 





Address 





City Zone State 





For professional training use coupon on opposite page. 
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8 OR 16 MM—TAPE OR CEN 
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° 
Only the (3aia Editor has... 


“SLIP- IN LOADING" 


IT’S THE EDITOR 


for giving 


IN 


dal-Me laleli(-Jale[-1¢ 


3495 


The Baia Editor, with fast, easy loading, eliminates 
the many threading operations necessary with other 
editors. Slip the film in... turn one knob... the 
film is locked permanently into focus and you're 
ready to edit! That’s all there is to it with “slip-in 
loading’’—an exclusive, patented Baia feature. 

No editor, regardless of price, offers all the Baia 
features: 

“SLIP-IN LOADING” ¢ ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 


AENT SPLI 









jooseam 


UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 
CONSTRUCTION * FOLD-AWAY REWINDS. 









BAIA CORPORATION, 


Ask your dealer about the complete line of Baia 


and it’s all 
dressed up 






JACKSOW R87, MICHIGAN, U.S.A, 





editing equipment. 








LET’S TALK ABOUT THIS PROBLEM 
OF EXPOSURE CONTROL IN 
MAKING ENLARGEMENTS 


First, you need not one, but TWO answers. You 
must know the proper exposure (time vs. lens aper- 
ture); and you must know the proper paper contrast 
(or variable contrast filter) to fit the density range 
of the negative. One answer is as hard to guess as 
the other. Whether you spend $15.00, $18.50 or 
$700.00, the photo-electric Spot-O-Matic II enlarging 
meter is the only device that gives BOTH answers 
automatically. 

Second, you need phenomenal accuracy and sen- 

sitivity. A meter for spot readings in enlarging must 
be about 1000 times as sensitive as a meter used in 
ordinary picture taking—yet it must be at least four 
times as accurate! Only Spot-O-Matic II, with its 
exclusive variable area dial, with its super-sensitive 
photo cell and glow indicator, meets al// the require- 
ments of both accuracy and sensitivity. Completely 
photo-electric, not visual. You can't buy greater ac- 
curacy—you can't buy as much convenience—at any 
price! 
Research has convinced us that the R.C.A. cadmium sulfide 
photo conductive cell employed in Spot-O-Matie provides 
the most aceurate, stable, economical and trouble-free basis 
for such measurements. One inherent characteristic of all 
such cells is a slight time lag. The exclusive Spot-0- Matic 
diminishing signal, plus new instructions, show how to 
compensate for this and read both exposure and paper 
contrast in less than 15 seconds. 


SPOT- 0-MATIC 11 


_ PHOTO 
: ELECTRIC 


Enlarging 
Meter 


FULL ONE-YEAR GUARANTEE 


] ® 50 
COMPLETE 
324 W. Vine Street 100-130 volts AC-DC 


Milwauvkce 12, Wis. 200-260 Voit 
Mode! Available 
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Pencil thin and 


Want m 


See your Photo Dealer or write 


A (oT o7 Gr) — a 
8113 N. Central Park Ave., Skokie, Illinois 


ore details? 











TRAVEL 
(Continued from page 37) 


—unscrew the container, load your 
camera, and put the container back in 
your bag or pocket until you unload 
the film. 

There is the problem of distinguish- 
ing between exposed and unexposed 
film. I keep the exposed film separate 
from the unexposed by dumping all 
cans of exposed film into a plastic bag. 
If you rewind your 35mm completely 
into the cartridge you always have a 
second positive check as to whether 
film’s completely exposed or not, Fresh 
film has the leader sticking out of it. 
Exposed does not. 

If you process your own film you'll 
have no trouble in saving those 
precious metal cans. However, if you 
send the film out to be processed, take 
the film from the containers and wrap 
them in aluminum foil before sending 
them off. 

Roll film has always puzzled me. A 
few years ago I thought I’d found the 
answer. Many foreign-made roll films 
come in metal cans. Ideal? Almost. 
Until Consulting Editor John Wolbarst 
pointed out that a small dent in the can 
made it impossible to take the film out 
of it. Thus, I’m still looking for a way 
to carry roll film while traveling. If I 
don’t find it, the British had better 
have their wastebaskets handy on 
every corner during my trip to England 
this fall.—H.K. 





CAMERA CLUBS 
(Continued from page 40) 


month’s column, low attendance at 
club meetings is not entirely due to the 
unsuitability of many of its members. 
There are also unsuitable officers who 
should be weeded out and dull speakers 
who can easily be replaced by more 
field trips and shooting sessions at in- 
door meetings. 

In recent years, too, the nature 
of camera clubs has changed funda- 
mentally. When black-and-white pho- 
tography was supreme, the members 
wanted technical instruction. They 
wanted to learn how to make good 
enlargements, they wrangled and 
strove over the matter of fine-grain 
development. Since the rapid growth 
of interest in color slides, the emphasis 
now is on the artistic aspect, the color 
harmonies, the lighting, the force of 
the total effect. 

This means that, for many members, 
the most interesting part of the club’s 
program is no longer its darkroom 
hints and technicalities, but its concern 
with actual picture taking. Beginners 
want to be helped to see the difference 
between a picture postcard and a good 
scenic, or between a cabbage-like rose 
with glycerin dewdrops on it and a fine 
flower study. Which brings us back 
to where I started—cater to a genuine 
interest in photography, and you'll 
have a sound basis for club member- 
ship.—THE END 
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Fiash 
pictures 
like this 
can win 
money! 





G-E FLASHBULBS’ *21,750 
“FLASH FOR FUN” PHOTO CONTEST! 


Jury, 1960 


Yes, now you can make money with your flash camera— 
just by having fun taking pictures! All you have to do is 
take your pictures with dependable General Electric Flash- 
bulbs. Take ’em of children, pets, any subject at all. Pic- 
tures will be judged on the basis of human interest and 
appeal. Not technical skill. 

Look for this new package with the complete rules. And 
enter often! With each picture, include a front panel from 
any 12-pack of G-E Flashbulbs and your own name and 
address ...to “Flash for Fun,” Box 5225, Cleveland 12, O. 

It’s fun to enter—and you can win. So get snapping! 


GENERAL @@ ELECTRIC 


Photo Lamp Dept., Nela Park, Cleveland 12, Ohio 


“PICTURE IT NOW—SEE IT FOREVER” 
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EXPIRATION DATE 


* Licensed by Kodak 


\ KODACHROME 
——- MOVIE FILM 






24-HOUR LAB SERVICE ON KODACHROW 
KODACHROME 


Ue, 35mm 

ro CLUDED 
ae WITH PROCESSING IN 

i. a . DAYLIGHT OR TYPE F 


1: 
* "at FILMS MOUNTED 3-ROLLS 10-ROLLS 


: KO DACHROME 20 exp. | 36 exp. | 20 e™? 
7 rices apply 0 & 
SS 150 | 11.95|23.00|36.00 Bi 4 


RE for Ektachrome 



















Take your Be With Prbeessing inciudza? 
COLOR shots oe g Included! 
























wa DAY. OR TYPEA 3-ROLLS 1 
O-R 
x 8mm ROLL 25’ Dbl. 8.95 28.00 


Ba 16mm ROLL 100 25.00 81.00 E 
SS or Bue’ ©28.50 89.00 
8mm Mag. 25’ Dbl. 12.00 38.00 EF 











36 exp. 


























Sam and Anscochromeé 
16mm Mag, 50’... 18.00 58.00 


#4 SUPER 50 [1751255014000 . ators 


ME —~ E em 100’ Roll. 26.25 85.00 : 
ANSCOCHRO irs | 15 pairs 28 pairs FS to Lord a 16mm Super “4 
15 pairs | 28 pairs 00 BY aim Anscochrome 100’ Roi29.00 95 5 
STEREO 9.00 |15.00(27.00)45.00 Fe ye Pines inte eto er OO 
HROME p : ' Ee TAL SB LOSE att : vom -™ Bos 
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KODAC jude 5¢ postage Per Oe | A NS Rio eee 



























LOAD YOUR OWN AND SAVE! 
KODACHROME 
Bulk MOVIE FILM 


With Processing Included! 


Seon 





LOAD YOUR OWN AND SAVE! mm 2S 
OR ANSCOCHROME [ee 
KODACHROME OR EKTACHROME site aA | 
35mm Bulk COLOR FILM Receive your 


film at home 
WITH PROCESSING INCLUDED 


28 Ft. |To make (8)-20 exp. or (5)-36 exp.|.... 16.95 
50 Ft. | To make (16)-20 exp. or (10)-36 exp... 32.00 
100 Ft. | To make (32)-20 exp. or (20)-36 exp. |... 60.00 


FREE! MAILING BAGS AND 
BULK EMPTY 35mm CARTRIDGES. Please include RRC NTR 


LOADER | Specify your preference for 20 : postage, excess th - 
4 exposures or 36 exposures. bm 6is) refunded. Se ae 
eg et ena anc Soa FACTORY FRESH BULK 

















BMM x 100’... ececceseeseeees 9.95 
Pius 4-empty daylight spools and cans 
(or on 100’ day. spool for Bolex H8) 


















om Send check, mone : 
tm order or cash w oes 
[= films. Please do not Mt osGibospeubecesucesss 
mae €6Pius 16-empty 8mm daylight spools & cans 






















send your remittance I 
<a separately. 

eam Minimum order: $1. 
Pom Sorry, no C.0.D.’s. 










(or 4 empty 100’ day. spools for Bolex H8) 
16mm x 400"... cece 32.00 















































































BY POPULAR DEMAND! 8mm & 16mm BULK FILM 
AS mene (Without Proeessing) FREE! 
NOE erie ML i S$ FILM 
HIGH SPEED ASA 200 4.50 8.50 16.00 16mmx 100’ | PLUS-X OR PANATOMIC-X PLUS-X OR PANATOMIC-X 
PLUS-X or TRI-X ake pee anf 35mm x 20 exp. DO IT YOURSELF AND SAVE! 
eke Le aeraniilies S-ROUS ... 1.50] 28 # .......... 
ommx25°Db |S mmer item 1 10-0005... 3.95 
3-Rolls eee 7.75 . Holds u Pas Fi m in er Saeceusuan 
3-Mags .. . 9.00 * Will load any camera spool 35mm x 36 exp. eee sosieaies 
100’ for Bolex e2.9,00 * Specify 8mm or 16mm 349 3-ROLLS ... 1.80 FREE: Empty cartridges ire 


° ys for itself with first 
bulk 







Also available in film order. 10-ROLLS . . . 4.90 — cluded with every bulk order. 


Kodak PLUS-X (ASA 80) (include 65¢ postage) par < 


FILM LABS © Fo) 52.9222 uy, EBD Valier Wiese’ station, 
ew Veen Fee: North Hollywood, Calif. 
50 , 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER fo} [a tele) s 


COLOR prints Yi “0L0R PROCESSING OF CTT Te 
(rom ransparences fag’ KODACHROME 1-TRIP COLOR OFFER" 


PRINTED ON NEW KODAK *35mm x 20 exp. 35mm EASTMAN K KOD DAK 
EKTACHROME PAPER 


—2X (272x3'2) yoo NEGATIVE COLOR F ILM 


(from 35mm & 828) . WITH PROCESSING INCLUDED 
—3S (3%2x3%2) a 
3 (from 120 & 620) sed i 
—3X (3%2x5) = 
(from 35mm _ & 828) 400 “ 
Below sizes are Studio Mounted. B& 


—4x (ae rox. 4x5) 
2 (from s5mm & 828) Joo 


Printed on Ansco Printon: 


5x7 95¢ each 
3 od ‘ ete 











35mm x 28 exp. — 
JUMBO COLOR PRINTS U7 TS) 


12 exposure roll 
50 ° 

3 ea. 3 for gs 
20 exposure roll 


oe? oo 1275 


* Prices include film, processing of 


film, and 1- 
pen Ban -jumbo color print of each 





MOVIE FILMS 
8mm Roll ........... 1.00 
8mm Mag. 75 
16mm Mag. 
16mm x 100’ Roll... 


8mm x 100’ (Bolex) __ 3.95 








*35mm _ Anscochrome, Super 
Anscochrome, Ektachrome: 
Same prices as shown. 


8x10 185 120, 620 


each Ke 127 Anscochrome, 


23 A son ee 


DUPLICATE 


HIGH SPEED! 
Color Slides 


+ COLOR FRM TN IT's NEW! : 
ee, : SM It's New HIGH SPEED! 





8mm Ansco MOVIECHROME 
HIGH SPEED © FINE GRAIN ; 
COLOR DAYLIGHT ¢ ASA 20 


| PROCESSING TT INCLUDED 


q 35mm Kodak Ektachrome f 


Daylight ASA 160 or 


35mm Mounted 
From Transparencies 
*Your duplicates are ac- 
tually made on 
Kodachrome film! 





fy 35nn Ektachrome 


Bulk Film 
—————_____ 
PROCESSING INCLUDED 


Type B ASA 125 


2 10for 
3-ROLLS 10-ROLLS KS 


*And that's why only Lord 
can give you faithful re- 
production of your treas- 
ured slides. 


Now available ee ahha 
gmm Magazine 


25 ft. Dbl. Camera Owners! 
% 3-rolls 8.95 Senge 12.08 exp. 36exp. | 2emp. 36exp. 
: g ve-rel 28.00 me 


875 1425} 2750 4250 


BLACK and 











e Specify Daylight or Type B 


FREE! Mailing | ba and 
empty cartridges. Speci 4 pref- 
erence for 20 or 36 exposures. 


BIG SAVINGS! ( 8 exp. roll . 
KODACOLOR | 12 exp. roll .. 
DEVELOPING < 20 exp. roll... 


WITH Developing 
COLOR PRINTS 


any size roll... 
\ 


Send for FREE mailing bags and price list 





a eee 


FREE BOOK! Fi ss sprepepreerenmererer’ 
COLOR PRINTS from KODACOLOR 


Made from Kodacolor neg. only 


} 10 for 195 


each 1.00 3 for 2.85 
each 2.75 2 for 4.95 





 iiciaalahiical aiiecuae 
ROLL FILM ING 


& PRINTING 
120, 620, 127 


Uitra fine grain finishing 
ASA 


and professional print 
Day.-Tung. 


quality. 
80 64 
10 rolls es 20 exp. 35mm ..1.50 
36 exp. 35mm ..2.50 


(LORD) FILM LaBs Dik 


Jury, 1960 


Covers 127, 120, 620, 
film, filters, flash 

preter 828, 35mm 
Fully illustrated 
List $1.00 


Request free offer with order 


JUMBO PRINTS 


8 exp. rolls ... 75¢ 
12 exp. rolls ...1.00 





5X (5 x 5 or 5 x 7) 
8X (8 x 8 or 8 x 10) 


~ & 








P.O. Box 4125, 
Valley Village Station 
North Hollywood, Calif. 


P.O. Box 243 
New York 51, 
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OVER A HALF CENTURY OF EXPERIENCE 


World leaders in precision manufacture, 


in shutter improvement, in 
innovations contributing to camera 


performance and effectiveness—and 


_in acceptance wherever fine 
photography is understood. 


COMPUR-WERK, munich, GERMANY 


ND 


6/8) ALFRED GAUTHIER, GMBH 


CALMBACH / ENZ, GERMANY 











Fast Custom Service on Photo Prints from 


TC LL Me CL 


Your Negative, Photograph or Drawing! 










5x7" oF 


Prices available on request for larger or- 


smaller 8x10" BYa""xII"" 1 ders. 50% additional charge for double 









Copy Neg. 





1.00 1.75 2.00 








25 Prints 






W ° -20 








50 Prints 





-10 ° 1S 








100 Prints 





09 : "14 attention . . 





250 Prints 





08 : 13 Retouching . 








500 Prints 


07 f 12 


weight or matte prints. 











1000 Prints 
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Your specialized needs receive our careful 
. Overlays .. . 
. Opaging . 


Montages .. . 
. Write or call 
for FREE pre - addressed _photomailer to 

-avoid di ging your orig 


PHOTO Deevic™ ......: vs. vans 








the 
LARGE 
| CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


Intent on acquiring a 4 x 5 but in 
a@ quandary as to which type to 
choose? Here's what to look for. 


Cameras de- 
signed to take 4 
x 5-in. film are 
available in three 
basic types: press, 
view, and reflex. 
Of these, the first 
two are the most 
important. The 
only field of pho- 
tography in which 

oe I would recom- 
mend the use of a large reflex camera 
is portraiture. For this, I would try to 
find a second-hand R.B. Auto Graflex 
4 x 5 in good condition. This camera, 
which was discontinued in 1940, is dis- 
tinguished by a double bellows exten- 
sion permitting the photographer to 
use lenses with relatively long focal 
lengths at relatively short lens-to- 
subject distances, a vitally important 
consideration to any serious portrait- 
ist. The used selling price of such a 
camera with a f/4.5 lens should be be- 
tween $50.00 and $85.00. 





Press-type cameras 
Cameras belonging to this category, 
the best known of which is the Speed 
Graphic, have two advantages over 
view cameras. Because they are 
equipped with a coupled rangefinder 
and a viewfinder they can be hand-held. 
Also, when not in use, they fold neatly 
like a small box (with all working 
parts including the lens inside and well 
protected). They can then be carried 
by their handles, and need no case. 
In comparison to a view camera a 
press-type camera’s front and back 
movements are more or less restricted. 
Some of the swings and tilts are miss- 
ing in certain press-type cameras, and 
bellows extension is generally more 
limited. As a result, press-type cameras 
are less versatile than view cameras 
in regard to perspective control, ex- 
tension of the zone of sharpness in 
depth, and the more extreme kinds of 
close-up and tele photography. 

The press-type camera with the 
most complete set of front and back 
adjustments is the Linhof Super Tech- 
nika IV 4 x 5, which sells for $499.50 
without a lens. Next in line is the 
Super Graphic 45, which, including a 
127mm Kodak Ektar f/4.7 lens in 
(Continued on page 54) 
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WORKING TOO HARD FOR 
SUCCESS IN PHOTOGRAPHY? 


Let |SMP} show you the 
easy, modern way! 


Reach out for SMP Home Training to cement the 
straight and solid road to a secure, successful and 
exciting future in photography. SMP’s professional 
instructors guide you on that road to success. ‘ 





PRACTICAL ASSIGNMENTS cover every phase of photog- 
raphy. You learn by doing. Lessons in the form of ‘materi- 
als to work with’ mean that right from the start of your 
SMP Course, you practice professional skills. ONLY SMP 
OFFERS YOU PRACTICAL 3-DIMENSIONAL VISUAL AIDS! 
Actual negatives, photographic prints, charts, self-dem- 
onstration devices, instruction guides, projection slides 
and lighting and composition units to help you gain con- 
fidence and develop lifelong, valuable skills. 


SMP‘s COURSE is complete, comprehensive. It covers Ad- 
vertising, Fashion, Portraiture, News, Sports, Motion 
Picture, Color—and every other phase of photography. 
Subject matter is up-to-the-minute. Helps you become a 
modern-day expert in any branch of photog- 

raphy you choose. Your progress, success 

are integral parts of your SMP Training. 

Learn more. Send for FREE copy of illus- 

trated book. 


FREE! man coupon ropay! 
This handsome, illustrated 
book, crammed full with 
photographs taking you 
behind the scenes of SMP’s 
famous photography 
course. It answers your im- 
portant questions about the 
photography field and en- 
ables you to convince your- 
self that SMP’s Home 
Training Course is the 
best ever offered. 


IN YOUR OWN HOME, at your own leisure, set- 
ting your own hours, SMP’s up-to-date, down- 
to-earth, highly personalized training pre- 
pares you for a top professional career. Indeed 
SMP invests part of its world-wide reputation 
in you—every effort is made to make sure that 
you will keep up the tradition of well-known 
SMP graduates...attain success, a big-money 
career, top-money prizes, high-ranking 
awards. 


Photographs By SMP Graduates 


Approved by the New York State Dept. of Education ¢ Established 1939 


- The School of Modern Photography, Dept. M-70 


P.O. Box 102, Cooper Station, New York 3, N.Y. 

Please send me full information regarding SMP’s famous Home Study course. 
And send me your big free super-illustrated book that tells about SMP’ 
methods and teaching systems, and gives me the picture of the opportunities 

I can find in photography. No salesman will call. i 


Name. 
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only 69° 








Just Take Minutes and 


PLAS-STICK- MOUNT 


to Protect Your Precious Snapshots in any album 





a package 
APPROX. 31/:¢ A MOUNT! 














V Slip print in pocket between Plastic and Gummed 
back paper, slightly moisten gum and mount 


V As easy to use as a postage stamp 
V Adds beauty and lustre to snapshots 
V File negatives in back of prints 


SPECIAL OFFER 





FLAPS AND $1.50. 


W. C. HORN, BRO. & CO. 571 No. 3rd st., Newark 7, N.J. 


V Mounts available for all size prints 


DISTINCTIVE 60 PAGE PHOTO ALBUM -— SIZE \ 
10x12, WITH GOLD-TOOLED GENUINE 
LAYTEX COVER, FOR ONLY 6 ENVELOPE 








TAKEN WITH A 40-mm. 
KILFITT MAKRO-KILAR £ 
H One of the most ingenious lenses ever By 


designed — and still unique although it 
was introduced in 1953 — is the Kilfitt 
Makro-Kilar which permits a photog- 
rapher to focus from infinity down to 
inches from a subject. Standard and 
hyperclose-up pictures,: therefore, are 
possible without any additional equip- 
ment. Focusing ranges: 40-mm. Kilfitt 
Makro-Kilar D, infinity to 2”; 40-mm. 
Kilfitt Makro-Kilar E and P, infinity to 
4”; 90-mm. Kilfitt Makro-Kilar, infinity 
to 8”. All have a speed of £/2.8 Kilfitt 
Makro-Kilars are available for 35-mm. 
and 2%x2% still, 16-mm. and 35-mm. 
movie cameras, priced from $119.50 up. 
See them and other Kilfitt products at 
your dealer or send for free folder on the 
; complete Kilfitt line. 
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Kregrex 
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KEK L.I NW G 
PHOTO CORF. 
257 Park Avenve South, New York 10, N.Y. 


Kregiee Kregiee Kiregiee Kreger 
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Lowest Prices in the USA on 
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{ 
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SOUND PROJECTORS 


BELL & HOWELL 


16mm 


SOUND PROJECTOR 
Original List $485 


SPECIAL $249°° 


These machines, while not 
brand new, are guaran- 
teed to perform like new 
equipment. They have 
been completely checked 
by our B&H  factory- 
trained men, and are un- 
conditionally guaranteed 
for one year. They feature 

a 2000-foot reel, sound 
and silent speeds, F/1.6 lens, input jack for 
mike, all helical gear drive, 750-watt lamp, 
and 15 watt amplifier with 12-inch speaker. 


DeVRY 16mm SOUND PROJECTOR 
List $550 special $3 3950- 


Not new, but completely checked over by 
our factory-trained men, and guaranteed to 
run like new. Sound and silent speeds, F/1.6 
lens, deluxe speaker and input jack for use 
with mike or turntable. 





TRADE GUNS ON PHOTO EQUIPMENT 


We make generous allowances—often full list 
price—on standard models of guns, pistols and 
rifles on the above projectors, or any other 
type of photo equipment. Let us know what 
you have and what you want. 
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CAMERA EXCHANGE 
114 South Sth Street, Minneapolis, Minnesota 








THE LARGE CAMERA 
(Continued from page 52) 


Synchro Compur shutter, costs $389.00. 
Other well-known press-type cameras 
with less elaborate features are the 
Busch 4 x 5 Pressman D, which sells 
for $159.00, and the Burke & James 
Speed Press 4 x 5, costing $125.00, both 
without a lens. 


View cameras 


The well-known “studio camera” is 
characterized by an almost unlimited 
adaptability to the most difficult photo- 
graphic requirements, such as: per- 
spective control, ultra wide-angle and 
super telephoto photography, close- 
ups. Unlike press-type cameras, they 
cannot be hand-held (because they are 
never equipped with range- or view- 
finders) but must be mounted on a 
tripod. They take more time to set up 
and operate, and they need a special 
carrying case. 

In my opinion, the finest of all 4 x §- 
in. view cameras are: the Sinar ($369- 
$599), the Plaubel Peco Supra IT and 
the Linhof Color ($228 and $219.50), 
and the Deardorff Precision ($275). 
The first three cameras belong to the 
mono-rail type, the last one is a flat- 
bed type. Other well-known, somewhat 
less elaborately made view cameras 
are the Calumet 4 x 5 View ($240), the 
Graphic View II ($199.50) and the 
Grover Universal View ($114.50) —all 
mono-rail type _cameras—and the 
Burke & James Commercial View 
($94.50), and the Brand 17 Universal 
($150). All these prices are for 
cameras only—a lens is not included. 


New or second-hand? 


Compared to miniature cameras, 4 
x 5-in. cameras are of rugged and 
relatively simple construction. As a re- 
sult, it is very difficult to wear out a 
4x5 or damage it accidentally. Buying 
a second-hand miniature can be a 
gamble, whereas a second-hand press- 
type or view camera usually involves 
no risks and is often a smart way of 
saving a considerable amount of 
money. Older wooden view cameras 
can often be picked up cheaply. 

If I were seriously interested in 
portraiture, I would get one of the old 
R.B. Auto Grafiex 4 x 5’s with double 
extension bellows and an f/3.5 or £/4.5 
lens of approximately 8-in. focal length. 

If I were specializing in photo- 
graphic work which requires speed and 
freedom of movement; if I wanted to 
travel with a minimum of weight and 
bulk; and if I didn’t mind occasionally 
compromising a little in situations in- 
volving perspective control, then I 
would get a press-type 4°x 5. 

However, if I were specializing in 
photographing static subjects—objects 
of any kind, landscapes, architecture, 
interiors—and demanded the ultimate 
in perspective control, and if I didn’t 
mind working a little more slowly, 
using a tripod, and carrying a bit more 
weight, then only a view camera could 
completely satisfy me.—THE END 
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the Agfaflex IV 35 mm single lens reflex... 
more camera than you ever dreamed of at $159 


Complete interchangeability of lenses e Quick interchangeability of waistlevel viewfinder and 
action-viewing pentaprism e Exclusive 50 mm Agfa Color Solinar f/2.8 lens e Coupled range/view- 
finder combination—a double-check for focusing e Built-in accurate coupled meter e Brilliant wide- 
open through-the-lens viewing with automatic pre-set lens e One stroke of winding lever 
simultaneously transports the film, sets the shutter, opens the viewfinder to the lens, advances 
the film-counting mechanism, releases the double-exposure prevention device and blank-safety 
lock e Prontor SVS shutter with settings 1 second to 1/300 plus bulb e MX synchronization and 
self timer e Trim, handsome Agfa styling e West German craftsmanship and precision perform- 
ance. Price $159. Agfaflex V with f/2 lens, $198. Compare the Agfaflex IV or V with 35 mm 
single lens reflex cameras costing $100 more and you won’t find a better combination of features 
or a more exacting instrument anywhere. What else can we say? See your AGFA dealer soon. 





Entire tens is interchangeabie.. . not just the front element. 
(Left) Wide-angie 35 mm Agfa Color-Ambion f/3.4—$65. 
(Center) 90 mm Agfa Color-Telinear f/3.4—$72. 

(Right) 135 mm Agfa Color-Telinear f/4—$85. 


For pictures you can’t wait to show..: 


AGFA INCORPORATED, 516 West 34th St., New York, N.Y. 











PICTURES 


ina MINUTE 


by JOHN WOLBARST 


Polaroid Land prints sometimes 
need recoating. How to do it with- 
out ruining the picture. 


No step in mak- 
ing a picture in a 
minute is more 
important than 
proper print coat- 
ing. This thin 
layer of transpar- 
ent liquid hardens 
into a tough plas- 
tic barrier be- 
tween the delicate 
surface of the print image and the 
various outside forces which would 
soon destroy the image if the print 
remained uncoated for more than a 
short time. 

Although the coating is “perma- 
nent” it sometimes has to be renewed. 
Perhaps the print has been handled 
carelessly and there are fingerprints 








and smudges over the images. If you’re 
thinking of making copies in your 
Polaroid Print Copier, or are sending 
prints off to Polaroid Corp. to be 
copied or enlarged, or are planning to 
reproduce pictures for publication, 
keep in mind that every mark and 
blemish on the face of the print will 
also be copied and enlarged. 

Or perhaps you’ve coated rather 
hurriedly and later on notice that the 
coating is rough and streaky. You’d 
like to get that nice smooth look of a 
perfectly coated print. 


Proceed with caution 


Before you go slapping the coater 
onto that print, stop and remember 
this: If you don’t recoat carefully and 
properly, it’s possible to ruin the pic- 
ture completely. The actual picture 
image may be rubbed off in the process 
of recoating. There’ll be a dark smudge 
on the coater and a blank space where 
the image was. 

For years it was the policy of Polar- 


oid Corp. to recommend recoating 
whenever the prints got badly smudged 
or fingerprinted. However, this is no 
longer the case. With the materials 
currently being marketed, Polaroid 
Corp. recommends recoating only 
when absolutely necessary and then 
with caution. It has been my experi- 
ence that while it is possible to recoat 
prints without damaging them, a cer- 
tain technique and some care are 
necessary to avoid trouble. 


How to recoat 

When you coat a print, right after 
taking the picture, it is desirable to 
apply a moderate pressure with the 
coater. In addition to spreading, the 
liquid the coater also has a “scrub- 
bing” action which is necessary. But 
in recoating, the idea is to get the new 
layer of liquid on with as little pressure 
as possible. The reason for this is that 
the new layer of liquid softens the old 
layer and if you press hard the old 
coating, and the microscopically thin 
image layer to which it is firmly 
bonded, can be lifted off the print. This 
doesn’t happen every time, but the 
trouble is that you can’t tell before- 
hand when it won’t happen. 

It is almost impossible to correctly 
recoat a print which has a distinct 
curl. Straighten such a print in the 
usual manner, by drawing it over the 
edge of a table. This may crack up 
the old coating a bit, but since we’re 
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Why a full set 










This Kodak Automatic 35 is a true 
automatic-exposure camera. No sur- 
plus motions. No two-handed manip- 
ulations. One finger does all the work. 
You just aim and press the shutter 
release. 

You can shoot from dawn to sun- 
down without computing an expo- 
sure, without setting an f/stop. The 
electric eye does it for you. 


Is this ali? No. For unusual scenes, 
for specific effects, for contrasty 
lighting conditions, you want the 
freedom of personal control. You 
want the freedom to choose your shut- 
ter speed, meter your subject selec- 
tively, decide the exposure yourself. 
The controls on the Kodak Automat- 
ic 35 provide this all-important per- 
sonal control whenever you want it. 
© You can tune the film-setting dial 
to a higher or lower index, for color 
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recoating this should not cause any 
extra difficulty. 

Take a fresh, unused coater, and 
press it down on the white triangular 
tab of the print so a pool of liquid is 
squeezed out. Then quickly spread a 
generous layer of the liquid over the 
entire print. Try to do this without 
going back over the same area. If you 
must backtrack, do it right away with 
plenty of liquid and no pressure. If you 
feel any drag you haven’t used enough 
liquid or are applying too much pres- 
sure to the print surface. 

As you spread the liquid it will cover 
fingermarks and smudges and blend 
into the old coating to make a new, 
beautiful surface. Be sure to let the 
new coating dry thoroughly. 

If there’s a piece of lint or sand 
dried in the old coating, don’t try to 
scrub it out. However, if you see it 
come loose after the new coating is 
applied, try to pick it up with the end 
of the coater, but touch it very lightly. 


Holding the print 

If the print tab has been torn off 
(which isn’t a good idea, ordinarily) 
it’s not easy to hold the print for re- 
coating. Sometimes I put a small piece 


of transparent tape over one corner of _ 


the white border and hold the other 
corner. If you do this, don’t try to pull 
the tape off afterwards. Instead, cut 
away any overhang with a scissors or 
razor blade. Without a tab, you must 


squeeze the new coating liquid right 
onto the picture. Spread the puddle out 
immediately, or it will leave a mark 
when the print dries. 

I have found that recoating is likely 
to be most successful when the atmos- 
phere is cool and dry, as in an air- 
conditioned room. Recoating in a hot 
humid atmosphere is most risky. 
Prints which were heavily overde- 
veloped (1%-2 min. or more), and 
which have deep black areas, are most 
likely to be damaged when recoating. 

Don’t try to recoat a print which 
was coated just a few minutes before. 
Although the surface may appear dry, 
the coating is not fully cured and the 
bottom of the layer may still be 
slightly soft. This is particularly true 
in hot, humid weather. Give it a day or 
so to harden before recoating. Of 
course, if you notice that large areas of 
the print are completely uncoated, it 
may be worth the risk to recoat sooner 
to prevent fading. However, always 
try to coat properly in the first place. 

Extra coaters may be had free by 
writing to Customer Service, Polaroid 
Corp., Cambridge 39, Mass.—THE END 











MODERN COLOR 
(Continued from page 42) 


experience has shown that exposures 
ranging from 1 to 3 seconds require a 
CC20Y or CC30Y filter plus a 1 to 2 
stop exposure increase with slow and 
medium-speed color film. Remember, 
these figures are based on my personal 
taste and are offered to you only as a 
basis for starting your own tests. 

Any test you make will apply only 
to the one emulsion batch or number 
of color film you are using. It’s im- 
portant that films be processed im- 
mediately after exposure, and under 
identical conditions. In the event that 
you do a great deal of close-up work at 
long exposures, contact the maker of 
your film for reciprocity exposure and 
filter data, giving him the emulsion 
number and exposure times you're 
going to use. 

You can avoid many reciprocity 
failure troubles by using fast films, 
such as Super Anscochrome or High 
Speed Ektachrome, which allow 
shorter exposures. 

Still another way to avoid these 
problems is to put extra light on the 
subject by using reflectors, conven- 
tional flash or electronic flash. How to 
use these is a fascinating subject itself, 
replete with its own problems and 
techniques. I'll discuss these for you 
in the near future.—THE END 








that’s a bit richer or more pastel, 
whichever you prefer. 
* You can meter any part of a sub- 
ject, then set the lens selectively to 
favor that part. 
* You can set the lens for more shad- 
ow detail or less. 
¢ You can favor detail in the dis- 
tance or in the darker foreground— 
choose softness or silhouette. 
¢ You can focus swiftly by zones or 
precisely by footage scale. 
* You can go quickly from automatic 
to manual and flash and synchro 
flash-fill. 
* And always—you can enjoy the 
convenience of automatic-exposure- 
when-you-want-i 

Easy tounderstand, isn’tit, why this 
camera is the exrpert’s automatic? See 
it at your dealer’s soon. Enjoy the 
convenience of automatic exposure 
plus the flexibility of full control— 
for only $89.50. 





of controls on this automatic camera? 








CHECK THESE KODAK 
AUTOMATIC 35 FEATURES 


Fast f/2.8 lens—fully automatic setting 
down to f/32. 


Takes all popular 35mm films—indexes 
10 to 160. 


Automatic low-light signal —telis you 
when to switch to flash. 


Drop-in film loading and automatic 
leader wind-off make loading trouble- 
free, fast. 


Brilliant viewfinder outlines lens field 
with a bright frame, indicates paraliax 
compensation. : 


Rapid zone focusing for close-ups, 
marked from 2% feet to infinity. 


Single-stroke lever advances film, cocks 
shutter. Signal in viewfinder reminds 
you to wind film. 








The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Fiction Blends with Reality 
to Create a Startling Movie 


Los Angeles airport. A jet whines to 
a halt. Passengers disembark, hurry 
smiling to greet their waiting wives, 
husbands, mothers, children. These are 
real homecomings, caught from life by 
a prowling camera. Among them walks 
a lone woman: passenger who has come 
here to forget her broken marriage. She 
pauses, looks around at the people em- 
bracing everywhere. Her thoughts speak 
to us from the sound track: “I am dis- 
gusted. by the touch of human skin.” 
_ This is the beginning of The Savage 
Eye, a 65-minute black-and-white film 
by Ben Maddow (who scripted The 
Asphalt Jungle), Sidney Meyers (direc- 
tor of The Quiet One) and Joseph Strick 
(director of Muscle Beach). In telling 
the story of a woman who has lost love 
and whose life becomes a time-killing 
round of bars and beauty parlors, it uses 
a documentary approach to bring the 
woman’s feelings vividly to our eyes. In 
so doing, it makes us see how she shares 
her condition with all who are lonely, 
whether divorcees, bums, alcoholics, 





prostitutes, homosexuals, the old, the 
weak-minded or the sick. 

The film’s team of photographers 
worked in their spare time for four years 
to complete the footage. They were 
headed by Haskell Wexler, who was 
trained in Chicago and has_photo- 
graphed many feature films. The other 
cameramen included: Sy Wexler, who 
has made many medical films; Jack 
Couffer, responsible for much of the 
photography in the Disney nature films; 
and Helen Levitt, the well-known still 
photographer who trained with Cartier- 
Bresson. Joseph Strick and Ben Maddow 
also took part in the camera work. 

Surprisingly, no attempt was made to 
conceal the cameras in shooting the 
documentary scenes: the photographers 
relied on a casual attitude. To cope 
with the often difficult lighting condi- 
tions, they used Dupont Superior 4 and 
Kodak Tri-X, and also, for some scenes, 
infrared film pushed in developing. 

Some of the documentary scenes are 
indeed savage—the blood-lusting crowd 








at a wrestling match, their faces seen 
big through a tele lens while the 
wrestlers’ blurred feet pass to and fro 
in front; the man sitting dazedly in his 
smashed-up car, blood streaking his 
face, while a crowd stands gaping at 
him; the plastic surgeon who, to 
straighten a woman’s nose, begins by 
breaking the bone with what looks like 
a hammer and a heavy pin. But it is not 
only the sensational scenes that startle 
one; most of all, it is the succession of 
faces that the camera catches unaware 
in the most tranquil surroundings, faces 
that haunt the memory long afterward. 
There is the old, old woman in a bar, 
whose face is nothing but a network of 
creases with two blank pools of reflected 
light for eyes; and there is the elderly 
couple sitting on a stoop, she eternally 
talking and twitching while he sinks 
indifferently into sleep. 

The way that these scenes are pre- 
sented removes any trace of offensive- 
ness: they are dramatically prepared 
and justified. At the same time, they are 
woven with such skill into the woman’s 
adventures that the fictional scenes share 

_in their authenticity. This remains true 
even when the continuity is broken— 
when, for instance, the woman has a car 
accident, and the fictional scene shows 
her driving away madly in an open con- 
vertible, while the following docu- 
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Check the plus 
value that’s yours 


8 Camera 


light signal. 


2 Sensitive electric-eye control auto- 
matically sets lens for any light—in- 


doors or out. 













1 Telescopic viewfinder has adjustable 
eyepiece; shows wide-angle, normal, and 
telephoto fields and the meter’s low- 


3 Variable-focal-length f/1.9 lens zooms 
from 9mm wide-angle to 25mm tele- 
photo view. It can also be set specifi- 
cally for normal, wide-angle, and. tele- 
photo shots. 


4 Meter dial adjusts for film speeds 5 to 
40. It gives you extra control to film 


special effects. 


5 Footage meter resets automatically 
after film is loaded into camera. 
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mentary scene shows a_ smashed-up 
sedan. The impact is far greater than 
from any meticulously faked crash. 

For the impressive blending of fact 
and fiction throughout the film, credit is 
due to all departments, from scripting 
to editing. Note how well the lighting is 
matched, and how the camera is made 
to move with newsreel-like casualness 
in some of the fictional scenes; note, too, 
how authentic sounds are carried over 
from a real to a fictional scene. Note, 
finally, how Barbara Baxley’s restrained 
yet expressive acting makes her scenes 
look as unrehearsed as those docu- 
mentary close-ups we mentioned before. 


FACT OR FICTION? In a bar scene from The Savage Eye (left), an unconcealed 
camera shoots actress Barbara Baxley among real but unself-conscious customers. 
Right, after an establishing shot of Barbara Baxley at a real wrestling match, 
the camera takes over her viewpoint, showing the spectators’ frenzied reactions. 


The Savage Eye is by no means a per- 
fect film. It ends unconvincingly. Its 
narration—a kind of inner dialogue be- 
tween the woman and her conscience— 
is an excellent idea that too often 
degenerates into wordy, pseudo-poetic 
prose. The incidental music is Holly- 
wood Stravinsky, which is simply more 
cantankerous than run-of-the-mill Holly- 
wood Wagner. 

But do not be put off by these irrita- 
tions. The makers of The Savage Eye 
have much more to offer—outstanding 
photography, and the insight and the 
skill to shape it into an exciting and 
moving experience.—w.H.J. 





3SMM 
(Continued from page 32) 


horrifying, impressive, touching, or 
anything else. It all depends on the 
photographer and subject. The reason 
that great 35mm portraits (by my 
definition) are rare is that few 35mm 
photographers have the skills neces- 
sary to produce such pictures. Most of 
us (I include myself) prefer to snap 
away as faces pass before our lenses. 


IN NEXT MONTH’S 
MODERN 
Are you disappointed with 
your scenics? Here’s how to 
stop those superb vacation 
views from getting away. 


There’s absolutely nothing wrong with 
that—but please don’t refer to the 
results as portraits. 

To illustrate my thesis I went into 
my files for examples of portraits and 
snapshots which I have made. I like 
both groups equally, as pictures. How- 
ever, for the snapshots I was only a 
careful observer, while for the por- 
traits I made something happen— 
good, bad, or indifferent. And that, I 
think, is the point of the matter. What 
do you think ?—THE END 





enjoy the thrill of ZOOM...plus 


The Kodak Zoom 8 puts zoom—plus 
everything else that’s new in 8mm mov- 
ies—in the palm of your hand. 


Zoom with a flick of your wrist. Slide 
the lens barrel forward and you go from 
wide-angle to telephoto. Slide the barrel 
back and you zoom away. Just. that 
easily you add a thrilling new dimen- 
sion to your 8mm movies. 


Automatic exposure control frees your 
mind to concentrate on the content of 
your movie. A sensitive electric eye sets 
the fast f/1.9 lens for you—accurately, 
constantly—and signals when light is 
too poor for good movies. 


Turret versatility is a bonus feature of 
the new Kodak Zoom Lens. You can 
set it for normal, wide-angle, and tele- 
photo shots without taking the camera 
from your eye. 

If you’re out to own an excitingly new 
8mm camera, ask your photo dealer to 
show you the Kodak Zoom 8. $139.50. 
Field case $12. 


From wide-angle to telephoto without > 


interrupting the action! This is the thrill 
of zooming with the Kodak Zoom 8 
Camera. 


Prices are list and subject to change without notice. 


The more you know about photography . . . the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 











New 
Photo Books 


IMPROVED 35mm TECHNIQUES by Paul 
Jonas. Illustrated. Verlan Books Inc. 
$1.95* 


I found this slim volume by a work- 
ing photographer an extremely inter- 
esting, informative and readable book 
for the advanced amateur and semi- 
professional. Jonas, writing in a 
relaxed fireside-and-slippers style, 
covers many important phases of 
obtaining better pictures from 35mm— 
proper exposure, graininess, sharpness, 
filling the frame, using interchange- 
able lenses properly, etc.—as he has 
learned them through experience. 

The book is unnecessarily compli- 
cated in the film development section 
since Jonas only mentions developers 
that can be mixed with chemicals. 
With so many excellent ready-made 
formulae available, it’s something like 
weaving your own clothes—fun if you 
like the work, unnecessary and a pain 
in the neck if you’re interested only in 
turning out better pictures. 





Jonas has given no information on 
the effect that lens quality plays on the 
picture. He also writes only of black- 
and-white photography, with little 
mention of color problems—oO.K. if he 
wants it that way, but it’s a bit dis- 
concerting to find this out only after 
reading the entire book. His discus- 
sions of films may make it obvious to 
the advanced worker that he is speak- 
ing only of black-and-white film, but 
the tyro won’t know, because Jonas 
doesn’t ever state it. 

If there’s a drawback in Jonas’ book 
it is this assumption that the reader is 
always up to Jonas and can read be- 
tween the lines. Thus the book is useful 
only for the advanced amateur.—H.K. 


PRACTICAL PHOTOGRAPHY, by Robert 
A. McCoy, 291 pages, profusely illus- 
trated. McKnight & McKnight. $4* 
“This book is written as a non-tech- 
nical text for high schools, a beginning 








course for colleges, and as a guide for 
amateurs,” writes McCoy, associate 
professor of Industrial Arts of the Uni- 
versity of California. 

While there may be some excuse in 
foisting off so much misinformation, 
half truths, bad photography and non- 
sense on amateurs (after all, so much 
junk is published in the photo book 
field each year, a little more won't 
hurt) it is rather frightening when 
you think of this volume landing in 
high schools and colleges. 

Much of the information -listed as 
absolute fact is not only misleading 
but downright wrong. The instructions 
concerning exposure and development, 
methods of photographing through a 
microscope, etc., are ludicrous. 

Illustrations showing what _ the 
author considers good photography 
would scarcely pass.muster in an Eng- 
lish salon of the 1930s. Ugh.—-H.kK. 


















FIAP 1960, 156 photographs selected by 
the directors of the International Fed- 
eration of Photographic Art and C. J. 
Bucher S.A. from those exhibited at the 
Vth Biennial. C. J. Bucher S.A., $10* 
As usual, the photographs in this 
yearbook are arranged in groups by 
country, are of superb technical qual- 
ity, are well composed, and are beau- 
tifully reproduced. But, also as usual, 
one wishes the editor’s criterion had 
been based more on picture content 

































i] s 
With a Retina , 
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... there's no : 
4 cl 
stopping you! di 
At 
A creative photographer wants the free- " 
dom to do many things—and the assur- ex 
ance of doing them well. That’s why so m 
many top-flight amateur photographers ic, 
are reaching for the dynamic new Kodak K 
Retina Reflex S Camera with its super- 50 
fast 50mm //1.9 lens. er. 
All controls on this Retina are mag- (2 






nificently coordinated. So there’s no 
stopping you when you want to shoot 
fast. 

You set exposure by matching a 
pointer to the needle of the built-in ex- 
posure meter. Oné swift motion. In any 
light you view easily. You focus sharply 
at life-size scale; anywhere on the full- 
area ground glass. Your lens stays at 
wide-open aperture till the moment of 
shutter release. 

For very low light levels, and spot- 
focusing, there’s a precision split-field 
rangefinder centered in the ground glass. — 
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than on technical competence and on 
composition. With a few notable ex- 
ceptions, the pictures in this book 
leave me with the dreary impression 
that I’ve seen them before, and better. 

—P.C. 


ULTRABLITZ SPEEDLIGHT FLASHGUIDE, 
by Dr. Kenneth S. Tydings and Murray 
Duitz, 109 pages, illustrated. Chilton 
Company—Book Division, $1.95* 


The Long Island podiatrist—in this 
volume aided and abetted by Murray 
Duitz—continues to grind out photo- 
graphic prose with the regularity of 
a hot-dog-making machine. His cur- 
rent victim is the Ultrablitz line, a 
well-designed, efficient family of 
German-made electronic flash units. 
Tydings and Duitz supply some useful 
information, such as how to determine 
the right guide number for your own 
Ultrablitz units, and how to determine 
the exposure for multiple flash. There’s 
also a chapter on unit maintenance. 

The rest of the book is a compen- 
dium of facts from instruction booklets 
mixed with utter nonsense. Example— 
talking about sports photography and 
how to set your camera for it: “The 
camera distance scale should be set at 
14 ft. because most activities will occur 
at that distance if you are close or at 
28 ft. if you are so fortunate.” For 
what sports, Messrs. Tydings and 
Duitz? I tremble to think of the 


basketball court 14 ft. long or the 
hockey rink limiting players within 
the same dimensions. Perhaps the 
authors plan to limit electronic flash 
sports photography to TV wrestling 
(once they finish wrestling with the 
peculiarities of their grammar). The 
book is riddled with such drivel. 

For illustrations the authors use 
nine dreadful, nearly full-page head- 
and-shoulders photographs of Dr. 
Tydings plus 16 half-page pictures of 
Dr. Tydings—making this the most 
narcissistic photographic volume yet. 

—H.K. 


ROME, THE CITY AND ITS PEOPLE, pic- 
tures and text by William Klein. 189 
pages. The Viking Press, $8.95* 

The shot in the arm needed in this 
rather tawdry season of beatnik pic- 
ture books, sick-sick-sick portfolios 
and collections of half-baked photo- 
graphs herewith makes its appearance. 

William Klein, a Paris based, New 
York bred, 35-ish fashion photogra- 
pher has assembled his quickly done 
(in a space of a few months) impres- 
sions of Rome. This is not the Rome 
of stately antiquity. You open the book 
at almost any page and today’s Ro- 
mani spill out full of joie de vivre 
(oops, this is Italy). Everyday Romans 
drink wine with you, argue, march in 
parades, take you on picnics. Klein 
used a wide-angle lens on a 35mm cam- 
era, moved in close, used high-speed 


film, rendered everything from two 
feet to infinity sharply at a sufficient 
shutter speed. Result? A distinctive, 
wild, intimate, active photo style 
which stamps each picture as Klein’s. 

Klein has a natural feeling for com- 
position. You must, if you’re to make 
lightning decisions as to when to shoot 
and when not to, while subjects react 
under your nose. There isn’t time to 
wait a split second and see what de- 
velops. Because of his use of high- 
speed film outdoors, however, graini- 
ness is bullet-like. Klein likes it that 
way. I don’t, and feel that more care 
might have produced better quality. 

Klein throws in a few architectu- 
ral shots, some lamp-lit, rain-covered 
night street pictures which are no bet- 
ter and somewhat worse than those by 
other photographers. Perhaps he put 
them in as an intermission. 

Rome is well printed and handsomely 
planned except for Klein’s predilection 
for black pages and butting pictures 
so close together that you can scarcely 
tell where one leaves off and the other 
begins. But many pictures are double 
page and borderless, giving the viewer 
a vivid sense of participation with the 
subjects. 

We are lucky that, unlike Klein’s 
earlier and almost impossible to find 
New York book, Rome will be avail- 
able in this country, with complete 
English captions. These are witty, lucid 

(Continued on page 117) 





To nail action crisply, your fast lens is 
backed to the hilt by a precision shutter 
-with ten speeds, to 1/500. Automatic 
field-depth pointers continuously show 
sharpness limits—at a glance. Lens 
opening and shutter setting are linked to 
change together, whenever von want a 
different speed setting. 


And there’s no stopping you when you 
need to change lenses. For with all lenses 
—wide-angle, normal, telephoto—the 
exposure-control linkage is still auto- 
matic, field-depth pointers are automat- 
ic, diaphragm is automatic. (1) The 
Kodak Retina Reflex S Camera with 
50mm /f/1.9 lens is $235. The same cam- 
era with 50mm //2.8 lens is $199.50. 
(2) The Kodak Retina IIIS—different 


from the Reflex S only in its rangefinder- 
viewfinder system—gives you the chance 
to own a Retina for $157.50 with 50mm 
f/2.8—for $193 with f/1.9 lens. 


Complete system of Retina aids. With 
a Kodak Retina Camera, your interests 
can grow with: (3) Moderate telephoto, 
85mm f/4, $78.50. (4) Extreme tele- 
photo, 185mm //4, $87.50. (5) Popular 
35mm //2.8 wide-angle, $74.50. (6) Ex- 
treme wide-angle, 28mm //4 lens, $86.50. 
(7) Kodak Retina Filters, from $4.50. 
(8) Kodak Retina Close-Range Kit for 
IIIS, $36.50; other close-up sets from 
$10. (9) Kodak Flasholders, from $3.95; 
Retina Bracket, $2.95. (10) Leather 
field cases, from $14.50. Other photo 
aids available at your dealer’s. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. . 


—” 








Stumped by a photo problem? 


Consult the Kodak Information Center at your 
Kodak dealer's for the answer. Kodak Date 
Books and other 
solutions to most 


library to suit 


Prices are list and subject to change without notice. 





WHY BOLEX GIVES YOU 


The Bolex is precision-made in the heart of the Swiss watch- 
making center in the Alps. In optics, in mechanics, this 
superb instrument is made to microscopic tolerances un- 
matched by any other camera in its field. 
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Bolex 16mm Titler: Makes titles, 
animation, extreme close-ups easy. 
strength and easy carrying. Features Basic kit: optical bench, main frame, 
smooth action pan head plus unique / two reflectors, title frame, sliding 
135° vertical tilting (shoot straight a cradle and rackover, $169.50. Acces- 
down!). Nonskid rubber feet convert sories: multipurpose frame, roller 
to metal spikes for soft ground, sep- { ‘} \ screen, drum, turntable, mirror 
arate locking controls, cable release / frame, animation frame, crank, pivot- 


through handle. $99.50. / ing plates, three-plane support, $141.00. 


Bolex Tripod: Special lightweight 


aluminum construction for extra 


Bolex Unimotor: Electric motor Precision-Ground Bolex Lenses: 








drives camera through full roll of film | Specially made by Kern-Paillard, each 


with absolutely constant speed. No 
key scenes lost while winding! Easy 
. to attach; no special tools necessary. 
Speeds from 12 to 32 frames per sec- 
ond. Operates on batteries or AC cur- 
rent (with optional transformer). 
Complete with 10' extension cord 
and switch, de luxe carrying case for 
batteries, only $89.50. 


with six or more elements for critical 

sharpness and high speed, all anti- 

reflection coated for maximum light 

transmission and color fidelity. Switar Ae od 
10mm f/1.6 extreme wide angle, — raeeect: 
$149.50. Switar 25mm f/1.4 very fast — 
normal lens, $168.00. Switar 75mm 

f/1.9 extra fast telephoto, focusing 5' 

to infinity, $145.00. 


All prices include Federal Excise Tax where applicable. 


MopEerRN PHOTOGRAPHY 





THE WORLD’S SHARPEST MOVIES 


Exact speeds are fixed by a special motor governor. 
A geared mechanism provides precise footage readings. 
Shooting control is easier and more positive with a Bolex 


Lenses are precision-ground, coated, and matched for 
color rendition from wide angle through telephoto. Made 
of the world’s finest optical glass, they assure the finest 


detail possible, the truest colors. 


than with any other camera made. 


TAKES AUTOMATIC FADES 


Perfect lap dissolves...more exposure control... 
through-the-lens viewing and focusing while shooting 


New variable shutter on famous Bolex 16mm Reflex 
puts fades at your fingertips. Lap dissolves are smooth 
and easy. Use the variable shutter also to cut ex- 
posure for sharper fast action and bright scenes 
ordinarily calling for a filter. Eliminate distracting 
backgrounds by opening lens wide, cutting exposure 
with shutter. 

A new timer gives you automatic fades at the push 
of a lever. The automatic REXOFADER is preset to 
gradually close the variable shutter for a fade-out 
over an exact number of frames. For a perfect lap 
dissolve simply backwind over the same number of 
frames, then press the REXOFADER for an automatic 
fade-in. 

Reflex viewing ends parallax forever. You view 
through the shooting lens while you’re shooting. No 
worries about distance, centering, focus. If it looks 
right, it is right. 

Other standard equipment includes hand back- 


winding, footage and frame counters, built-in filter 
slot, octameter viewfinder crank with fields for eight 
different lenses for special filming situations, auto- 
matic film threading, spool ejection lever, settings 
for time exposure, single frame and continuous 
running. 

H-16REX is $400 with Lytar f/1.8 lens. The 
REXOFADER is optional at $37.50. Lenses shown 
optional at extra cost. 

For a three-lens turret 16mm Bolex at $250, see 
the precision-made H-16T. This camera features a 
special “‘Preview-Finder” for viewing with four 
different lenses as well as most of the professional 
settings of the Reflex above. The H-16M is a single- 
lens 16mm Bolex with C-mount for interchangeable 
lenses and professional features at only $200. Prices 
are with Lytar f/1.8 lens. 

Write Dept.B-MP7 today for literature and name 
of your nearest Bolex dealer. 


and zooming, too ! 


New Pan Cinor 85 lens zooms from 17mm for 
wide angle effects through 85mm for telephoto. 
This advanced lens opens to f/2 for filming in 
dim light. Has reflex through-the-lens focusing 
and viewing as well as a split-image range 
finder. Color and detail are of unusually high 
quality. C and EK mount for 16mm cameras. 
For extra sharp zooming, see this fast new Pan 
Cinor lens today, $420.00. 


L_e << 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
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AMERICA’S UNIQUE MAIL ORDER FIRM... 


Cameras by BASS! 


DISCOUNT PRICES...BIG VALUES 
Only 10% DOWN Buys Anything at BASS! 





PRAKTICA FX-3 CAMERA — 


with Automatic £/2.8 
TESSAR LENS 


50% Discount! 


Many deluxe features; including in- 
ternally coupled automatic lens; 
coupled film pranteert sooth 


$74 


Regularly $149. 95 
Big c ——— 
OW, ONL 
Sete with Case sary? 
hpg. Chg. $2.0 


KEYSTONE 


16mm 
MAGAZINE CAMERA 


——e 


a 


ais 
C8 





PRAKTINA 


Features F/2.8 Auto Tes- 
sar Lens. Focal plane 
shutter with speeds from 
17% to 1/S00th sec. Syn- 
chronized for flash. 


Regularly HI 4° 
105 = 


oo ,_ ae 

(Sold with case a 
with F/2 Biotar 

Bass Price $134.50 


POLAROID 


(5 in 1) 
SLIDE PROJECTOR 





Bell & 
Howell 
#252 


8mm Movie CAMERA 


10mm _F:1.9 coated Comat 
Lens. Continuous run lock; 
positive winding Takes 


color or biack- eand- white. 
ONLY 10% * 


Regularly $49. $ 
(oi 


50% 
told’ rien Case aa 


Discount 
Kodak (EK) 





QUALITY CAMERAS SINCE 1910 


BASS Photo 


rage 


Cy) 











“CAMERA CROSSROADS OF THE WORLD 


A Superb Instrument— 
A Spectacular Price! 


8mm SPIDER TURRET 
REXER 


with WOLLENSAK CINE 
RAPTAR 13mm F/2.5 LENS 
@ Electric Motor Runs Gartinuews 
@ Zoom Finder 5.5mm t 


@ Variable Speeds 
Sale see  .. $5 
$5.75 


BASS ha ow Price ... 


REMOTE CONTROL ete 
Shpg. Chg. 


10% DOWN 





Sensational New 
Light Weight... 
For Exaktas or Prakticas 


a Astronar 400mm 


——nenl 


Coated, color-corrected 25mm F /2.5 
Lens. interchangeable lens mount 
accepts all standard ‘‘C’’ Thread 
wide-angle and telephoto lenses. 


Regularly $ 4 go |: 


$139.95. 
60% Discount 
Shpg. Chg. $1.50 





Seestety 
$159.95. 
50% Discount 
$14.95 CASE 


Features: 





AUTOMATIC SLIDE PROJECTOR 


KODAK CAVALCADE 


Changes slides at selected intervals. 
trot changes. slides mote oon 


ray vance re- 
erse. inven edit. in Case with ‘‘pre- 
view"* Screen, 500-watt Lam: 


Regularly $124.50 


You SAVE $35.00 . 


$69.50 rg 300 ‘with 
Universal anger 


escription New) 

etic. F/1.9. ip 

ee "Mavehmat Ly 

Argus C-4 Kit tie, F/1.9° 
ightoma 

Beau 1 (Body) 


Minolte 
ino 
Ee 
~ aoa 
motrieg 4x4 
Y ashica & 


e 500 Re - gente ag Gentes 


if a ay 
° Accepts 5 different 
Siid Frensperensse 
aroid 


Model 520 


Regular Price $109.95. 
50% 

Discount $450 

Bass Price ... 

Adapter for 2x2 

i pg. Chg. $2.50 


nmually 





Shpg. Chg. 
RETINA REFLEX 


f/7.5 TELEPHOTO LENS 








‘40% Discount 


FOR MOST 35mm SINGLE LENS CAMERAS 
A fifth the weight of ordinary lenses For $ 85 
Hand Held Use, 8X Magnification High 
Resolving Power, 1400 lines/in.... 
(Specify Camera) = . 00 ‘Shpg. "Chg. 
6X Photo M U 
(Latest 
4x5 CROWN GRAPHIC {:::) 
© £/2 Schnieder i by Newspapermen, Professionals and Amateurs, Alike! 
: Includes Crown Graphic 45 with 
Sromnts Ra Grafelite 
Bracket and 1 m Schneider Xenar 
F/4.7 Lens with flash Synchro Com 


Built in Exposure Meter 
Regularly $215.00 

Big Bass 

Savings $ 


$15. SO Case 9 
nang ote ba ont ) 


Retin 
Retina iis F/ 


pur et Graflok B. has Ektalite 
» You SAVE $100.05 . 


189” 


Regularly $290.00. 
Shpg. Chg. $2.00 








MINOX B 


Sub-Miniature (Latest Model) 
F/3.5 Lens, focuses from 8” to in- 


finity, Speeds from it to 1/1000 
seco uw Built in exposure meter in 


New $169.95 * 
You Save $60.00 $] 09°° 
Shpg. Chg. $1.50 


10% Down 
12 months to pay- 





TRIPOD SALE 


> Over 50% 
Discount 


$g4s 


Dasco 3 section with lift. 60” 
Open, 18” closed, 14” elevator. 


Shpg. Chg. $1.00 


on 9s 





179 W. MADISO 


All die-cast conmrased, with auto- 
matic splice - rewinds. 
Brilliant : 20" ‘3a picture screen. 
8mm or 16mm 
Regularly $34.50. 
50% Discount 
Shpg. Chg. $1.50 
Seecity Model 





Westinghouse 
FLASHBULB 
JAMBOREE! 


99aes| 


40% Discount 
(IN CASE LOTS) 








Shpg. Chg. SOc 


C.0.D. Orders 


BASS 50-Yr. Anniversary Sale! Cay 4y 
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I've narrowed the choice of a zoom lens 
8mm movie camera down to the Konica 
Zoom 8 and the Canon Zoom 8. Which, 
in your opinion, is the better buy? C. A. 
Mitchell, Visalia, Calif. 

Frankly, it depends on the features you 
need. Both cameras are quite good. At 
maximum aperture, f/1.4 for the Canon 
(Modern Tests, Sept. 1959) and f/2 
for the Konica (Modern Tests, May 
1960), both lenses tend to be soft— 
which is not abnormal for zoom lenses. 
Both improve considerably at the next 
smallest aperture. Our tests also 
showed that both electric eye systems 
will give adequate service if they're cor- 
rectly used. 

Now to the differences. The Konica, 
with its electric motor drive, is great for 
sports, nature, or any other type of 
movie making where long film run is a 
requirement. However, if you're likely 
to need slow or fast-motion shooting, 
you may find its choice of only 16, 24, 
or 48 fps limiting as against the Canon's 
speeds of 8 to 64 fps on spring motor 
drive. Both have good through-lens re- 
flex viewing and focusing systems. How- 
ever, the Canon’s finder system is 
placed ahead of the lens diaphragm, 
which results in no loss of viewing 
image brightness when the lens is 
closed down. With the Konica, the view- 
ing image tends to be a mite dark after 
f/11. On the other hand, the Konica is 
somewhat more compact in design. Al- 
most the entire lens of the Konica is re- 
cessed into the camera body, with the 
film traveling through the gate in back 
of the camera rather than at the front. 

There you are, Mr. Mitchell. Just de- 
cide which advantages are more impor- 
tant to you, and you have your answer. 


Is it true that neither the 50mm f/2 
nor f/1.9 lens for the Retina Reflex 
and Retina Reflex S, respectively, gives 
satisfactory results at maximum aper- 
ture? Are the close-up pictures made 
with a Retina Reflex with a supple- 
mentary lens as good as those made 
with the focal-plane single-lens reflexes 
and extension tubes? W. K. McPherson, 
Gainesville, Fla. 

We've had excellent results with the 
50mm f/2 and f/1.9 lenses fitted to the 
Retina Reflexes when used wide open. 
You can get more than acceptable defi- 
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TOO HOT 
| TO HANDLE 


nition with the Retina Reflex using sup- 
plementary lenses. We doubt if you'll 
be able to see the difference between 
these shots and those made with ex- 
tension tubes. 





TOO HOT TO HANDLE 


In this new monthly feature 
MODERN meets a challenge 
that photo magazines have al- 
ways evaded—readers’ ques- 
tions that name names and 
probe the real value of prod- 
ucts. We’ll print as many as we 
can and we’ll answer every one 
you send. 











| was quite intrigued with the article on 
Super Reflex cameras in your January 
1960 issue. However, our local market 
is not overloaded with Master Reflexes. 
I did find a Korelle, a Soligor 66, and a 
Primar Reflex at prices ranging from 
$60 to $75. Which would you recom- 
mend?—Carl P. Hooge, Columbus, Ohio. 
If you can’t find a Master Reflex, we'd 
suggest the Kalimar Reflex, Soligor 66, 
and the Korelle—in that order. The 
Primar would be a last choice. 


What kind of performance can | expect 
from the Komura 35mm and 135mm 
lenses? How do they compare with Nik- 
kor lenses?—W. Wong, Los Angeles, 
California. 

Results of our tests with the Komura 
35mm and 135mm lenses were quite 
good, with some moderate definition 
fall-off in the corners at full aperture. 
It would be impossible, and unfair, to 
compare the relatively inexpensive Ko- 
mura with Nikkor lenses. 


A recent speaker at a camera club meet- 
ing claimed that the majority of enlarge- 
ments—11 x 14 and 16 x 20—made 
from Eastman, Adox, and Agfa thin 
emulsion films lacked adequate tonal 
scale from full black to white. He felt 
the degree of enlargement was partly 
responsible. But, according te him, 
these films are incapable of reproducing 
a full gray scale. Have you found this 


to be true? W. R. Kuttner, Washington, 


Stuff and nonsense. We've made and 
seen many excellent 11 x 14 and 16 x 
20 prints—with full tonal scale—from 
the films you mention. It just might be 
that the speaker has been exposing and 
developing improperly and thus obtain- 
ing a negative with entirely too much 
contrast. You might suggest he have a 
look at the developer and film chart in 
the November 1959 issue of MODERN. 


| own a Minolta Autocord L with 75mm 
f/3.5 Rokkor lenses and an Olympus 
35 S2 with a 42mm f/1.8 G. Zuiko lens. 
Both cameras are rated best in class by 
a consumer testing group. How do these 
lenses and shutter systems compare 
with others in the same price class? 
Dave Dufurrena, San Francisco, Calif. 
Both cameras have the Seikosha shut- 
ter, which is manufactured by one of 
the three largest shutter manufacturers 
in Japan. The Seikosha is, we feel, an 
excellent leaf-type shutter. The lens on 
the Olympus 35 S2, which we tested 
some time ago, was quite remarkable. 
The 42mm focal length makes it quite 
useful for scenics and group shots. 
However, a slight amount of apparent 
perspective distortion may be noted 
when shooting close-ups. Not because 
of any inherent optical fault of the lens 
but simply because such apparent dis- 
tortions occur with all fairly short focal- 
length lenses when used too close to 
a subject. We have also had excellent 
results with the Rokkor lenses on the 
Minolta Autocord. However, while they 
are excellent cameras, we would hesi- 
tate to rate them absolutely the very 
best in a price category having many 
first-class buys. 


Can you make a comparison of the qual- 
ity of the lenses on the Heiland Pentax 
and Yashica YF? How do these lenses 
compare with lenses on the Nikon and 
Leica cameras? W. D. Julian Jr., 
Crockett, Texas. 

We feel that the lenses tested for the 
Pentax and Yashica YF cameras are ap- 
proximately equal in quality and are ex- 
tremely good for the list prices quoted 
for the camera and lens. It’s not sur- 
prising, though, that we found the far 
more expensive 50mm f/1.4 or f/2 Nik- 
kor, or 50mm f/2 Summicron lenses for 
the Nikon and Leica cameras, to be su- 
perior in quality. 


| have used a Leica Illc with 50mm f/2 
Summitar lens for two years and, al- 
though | achieve excellent results, | am 
contemplating changing to an eye-level 
reflex. However, it seems from credit 
lines appearing in various photographic 
magazines—annuals and monthlies— 
that the professionals still favor the 
rangefinder camera. Am |! correct? F. 
Carroll, Grant, Nebraska. 

The choice of camera depends on the 
use to which it is put. The photo- 
journalists who are responsible for most 
of the pictures you see in news maga- 
zines are constantly on the move—gen- 
erally shooting candids at an extremely 

(Continued on page 128) 
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AUTOMATIC 


You press the button and the camera does the rest. 
But what exactly does it do, and how does it do it? 
What’s the connection between the photocell and 
the exposure control? Obviously, the answer will 
differ from camera to camera—and it’s important 
to know what these differences are. Lawrence W. 
Eisener, an engineer with General Electric, strips 


the veil from several basic types of automatic cam- 


eras and explains just how they work. 


EVERY PHOTOGRAPHER, good or bad, rich or poor, 
amateur or professional inevitably ruins film because 
he has guessed or calculated exposure incorrectly. Even 
though, beginning in 1932, the photoelectric exposure 
meter took much of the hit or miss aspect out of ex- 
posure, the human element remained a stumbling block. 
Sooner or later a photographer read the meter incor- 
rectly, or forgot to bring it along. : 

While the advanced amateur or professional pho- 
tographer regards complete control over exposure with 
the individualism of the car owner who prefers a stick 
shift to hydromatic, the vast majority of picture takers 
would breath a great sigh of relief if the click of a 
shutter meant a perfect picture every time. 

To this end, meter and camera manufacturers have 
had their heads together for years. In 1935, the Zeiss 
Contaflex twin-lens reflex sported one of the first built- 
in photoelectric exposure meters. While the user still 
had to transfer the meter reading in f/stops and speed 
to the camera controls, at least he couldn’t leave the 
meter home by mistake (if he remembered the camera). 

While the Contaflex was the first camera with a built- 
in photoelectric exposure meter, less expensive cameras 
incorporated extinction-type meters. These, which re- 
quired the user to read a series of darkening numbers 
on a translucent wedge while pointing the camera at 
the subject were, of course, limited in accuracy. 

To Eastman Kodak should go the credit for the very 
first successful all-photoelectric-cell-controlled exposure 
meter camera. In 1938 they introduced the Kodak 
Super 620, known among photographers as the great 
clamshell (when opened ready for shooting, it looked 


very bivalvish), which made 8 214 x 314 pictures on 
620 roll film. It had a built-in exposure meter and very 
advanced styling for the day. Also a price tag of $225, 
which might have been partly responsible for its lack 
of sales. As a result of its quiet demise, the ideas for 
automatic exposure cameras were shelved and not heard 
of until 1956, when the Bell & Howell Co. introduced 
a 16mm magazine movie camera, the 200EE. In it, 
electrical energy of a photoelectric cell governing a 
servo-motor powered by a small battery caused the lens 
aperture to close to the right exposure. That camera 
opened the floodgates. Today the variety of semi-auto- 
matic, automatic, meter-matching, shutter-setting, dia- 
phragm-closing cameras, both still and movie, seems 
to reach to infinity. And nowhere is the end in sight. 
There will obviously be more automation in exposure 
for cameras, not less. 

Although the automatic camera holds the greatest 
attraction for the beginning amateur, it deserves more 
attention than it’s getting from advanced photog- 
raphers. When handled with care, it can give good 
exposures in a wide range of lighting situations; it © 
offers a constant check on exposure; and it is especially 
useful for rapid shooting in varying light. 

On the following pages we show the workings of ten 
exposure-control systems that are used in many still 
and movie cameras on the market today. We have di- 
vided them into three broad groupings: coupled, direct, 
and indirect. The coupled types are semi-automatic, 
since the photographer has to turn the aperture-setting 
controls with his fingers; but these controls are linked 
to the exposure meter in such a way that when a marker 
is lined up with the meter pointer, the setting will give 
correct exposure. In the direct types, the meter pointer 
is fitted with a variable aperture device, so that move- 
ment of the pointer alters the aperture directly. In the 
indirect types, the aperture is set by a spring-loaded or 
electrically driven mechanism, and the meter pointer 
acts as a guide to stop the mechanism when the correct 
aperture has been set. In all types, there is considerable 
variety in the provision made for shutter speeds, film 
speeds, low-light indication and manual operation. 

Since there are so many different semi-automatic 
and automatic exposure systems in use today, it’s well 
worth a photographer’s time to take a closer look at 
the principal types and learn how each one works. 





EXPOSURE... 


1. IT ALL BEGINS WITH THE METER. In the basic 

photoelectric exposure meter, light (A) enters by 

way of a window (not shown), passes through a 

baffle (B), which helps to eliminate extraneous 

light rays, and falls onto a photocell (C). The 

H POINTER photocell converts light energy to electric energy, 
which is conducted by electric connections (D) to 

G& PERMANENT the meter (E). There it passes through a moving 

MAGNET coil (F) and produces a magnetic field, which reacts 


as 


B ite with the field of a permanent magnet (G) to exert 
BAFFLE F MOVING a rotary force on the pointer (H). The pointer thus 
COIL moves along the scale (I) until the rotary force is 

D ELECTRIC counter-balanced by the restraining springs (J). 


CONNECTIONS The calibration of the scale is adjusted to the rela- 
tive strength of the photocell and the springs. 


J RESTRAINING 
SPRINGS 


D CONTROL METER 
L METER POINTER 


—_—ra 
2. COUPLED: YOU MATCH POINTERS. Sas 1 ff K CONTROL INDEX 
The semi-automatic camera whose work- SS// | M FILM-SPEED KNOB 
ings are shown here is the Agfa Silette, 
but the same principle is used in num- 
erous still and movie cameras (e.g. Bal- 
damatic, Contaflex, Retina Il, Ill, Rollei- 
flex 3.5F, etc.). The shutter (E) and lens 
diaphragm (F) are linked by a coupling 
ring (G). A cam (H) on this ring aon 
a mechanical link (1) on pivots (J) when : 
the shutter speed and/or aperture is ad- aoe om 
justed, thus moving the control index 1 MECHANICAL 
(K) in meter. The cam and mechanical LINKAGE 
link are so designed that when the in- SYSTEM 
dex is lined up with the meter pointer 7 ~ 
(L), exposure will be correct for the 
registered light. A knob (M) allows for 
different film speeds: when reset, it 
turns a cam (N), which changes the zero 
position of the mechanical link. Tension 
springs (O) keep the link in contact with 
the film-speed and coupling ring cams. 














3. COUPLED: YOU CENTER A POINTER. A number 
of semi-automatic movie cameras use an exposure- 
monitoring system, which enables the exposure to 
be changed during shooting. Here is the Kodak Scope- ~ 
sight 8mm: a similar system (but with lens dia- 
phragm) is found in the Eumig G3,. C-16R, Zeiss E POINTER 
Movikon 8, etc. The characteristic feature is the . 
pointer (E) visible in the viewfinder (F). When the eae 
lens-opening knob (G) is turned, not only the aper- ead 
ture disk (H) but also a cam es 
(l) is rotated, moving the 
camshaft (J) up or down. This 
movement, combined with : 
the tension of the spring (K), Ry 
rotates the meter (D). When ¢ 
the pointer is centered be- 
tween the stops (L), exposure 
’ will be correct. The film-speed 
knob (M) changes the zero 
position of the meter. 


| THERMISTOR & RESISTOR 4. DIRECT: TEARDROPS MAKE AN. EYE. The 
am a principle used in the Revere CA-1 8mm movie 
camera is found also in various Bell. & Howell 

models (290, 390, etc.), DeJur Electra, Kodak 

Cine Automatic, etc. Direct systems are popular 

in movie cameras, since they allow the aperture to 

adjust to lighting changes during exposure. The 

control meter (D) drives not a pointer but a gear 

(E), which engages in two gears (F) with teardrop 

slots (G). These slots overlap so as to form a large 

or small aperture (H). A thermistor-resistor com- 

bination (1) adjusts the current to the required me- 

ter movement over a wide temperature range. 

._ E METER GEAR = shade (J) compensates for film speed changes. 














C PHOTOCELL 


5. DIRECT: TEARDROP MASKS A MASK. The A MULTI-LENS 


system used on the Kodak Brownie Automatic 
8mm is widespread in movie cameras (e.g. 

Revere CA-114 through 119, various Wollensak H LOW-LIGHT 
and Keystone models). The control meter (D) INDICATOR 
has a “‘pointer’’ fitted with a moving vane (E), 
which moves across a fixed mask (F) as the light 
varies, thus changing the aperture (G). The 
low-light indicator (H) moves into view when. 
the vane swings past the largest opening. Film 
speeds are set by a resistor-contact switch (I), 
which modifies the photocell current. In cameras 
offering manual operation, the moving vane ex- 
tends to a scale, and the meter is simply over- 
powered by hand setting. 








6. INDIRECT: HITTING THE ANVIL. In most indirect 
K SHADE systems the meter pointer acts as a stop, arresting 
MECHANISM ; the spring-driven aperture elements at the required 
opening. One variation of this principle is used in the 
— Kodak Brownie Starmatic 127 (shown here) and the 
A MULTI-LENS Kodak Automatic 35. The meter pointer (D) moves to 
WINDOW . and fro below the anvil plate (E) as the light changes. 
When the exposure lever (F) is depressed, the rocker 
arm (G) is released, and the tension spring (H) causes 
it to rotate around its central pivot. The upper and 
lower aperture members thus move up and down 
respectively, forming the correct aperture (I) when 
the upper member strikes the pointer, which is held 
firm by the anvil plate. (As the top edge of the upper 
member is slanted, the distance it rises will depend 
on the deflection of the pointer.) A red flag (J) on 
the end of the pointer projects into the viewfinder 
when the light is too low. A shade mechanism (K) is 
adjusted to cope with different film speeds. For 
manual operation, the manual arm (L) is moved along 
the anvil plate in front of the pointer, replacing it as 
a stop. The Starmatic has only one shutter speed: 
in the Kodak Automatic 35, which has two, an elec- 
tric shunt modifies the photocell current to suit the 
second speed—so that the same intensity of light 
falling on the photocell will cause a different deflec- 
tion of the pointer and, in consequence, an appropri- 
ately different aperture setting. 





























‘ APERTURE ae 


7. INDIRECT: THE SCISSORS GRIP. The system shown here is used in the Keystone KA-1 and KA-3 
8mm movie cameras. Before the starting button is depressed, the scissors mechanism (E) is open and 
the pointer (F) is free to move. When the starting button is depressed, the scissors close as far as the 
pointer will allow, forming an aperture (G). The size of this aperture will depend on the position of the 
pointer—it will be at its smallest when the pointer is at the upper end of the scale (H), at its largest 
when the pointer is at the lower end. In over-strong light conditions, when the pointer moves to the ex- 
treme high end of the scale, it will float in the cutaway section of the scissors by the aperture. Conversely, 
in low-light conditions, when 
the pointer moves to the ex- 
- treme low end of the scale, it 
will float in the cutaway sec- 
tion by the pivot (1). In both 
cases the scissors will close 
completely, so that no aper- 
ture is formed; at the same 
time, a mechanical link locks 
the starting button. A shade 
(J) is adjusted for changes in 
film speed. For manual oper- 
ation, the aperture-setting 
lever moves a pin (not shown) 
in front of the pointer be- 
tween the scissors, thus over- 
riding the pointer setting. 
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M SHUTTER (AUTOMATIC) 


MECHANISM 


9. INDIRECT: WITH A SERVO-MOTOR. The system 
shown here is used in the Bell & Howell 2O0EE and 
240EE 16mm movie cameras. The meter pointer 
(E) serves as a contact maker and breaker, as it 
forms part of an electrical circuit connected to a 
DC motor (F). When the camera’s automatic button 
is depressed, the circuit starting switch (G) is 
closed: then, if the pointer is deflected, it completes 
the circuit via one of two batteries (H). As these 
batteries are of opposite polarity, they drive the 
motor in opposite directions—so the motor closes 
the diaphragm (I) if the pointer moves upscale, 
opens it if the pointer moves downscale. When the 
correct lens opening is reached, the contact gear 
(J) will have turned the contacts away from the 
pointer, thus stopping the motor. In low light, the 
indicator gear (K) will turn the indicator (L) into 
the viewfinder. When the film speed or fps rate is 
changed, the control meter is 
rotated to a new zero posi- 
tion. The lens diaphragm can 
be set manually in the con- 
ventional way: this operation 
slips a clutch in the gear sys- 
tem (M). The starting switch, 
of course, is not closed. 
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NDICATOR 
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8. INDIRECT: IT SETS THE SHUTTER TOO. 
The Agfa Optima is, at present, the only cam- 
éra that sets both aperture and shutter speed 
automatically. When the selector wheel (E) is 
set on automatic, depression of the adjust- 
ment key (F) releases all the tensioned me- 
chanical members. The spring attached to the 
scanning feeler (G) pulls the vertical pin (H) 
and the horizontal slide (1) sideways. This 
movement releases the locking slide (J), 
which clamps the meter pointer (K) firmly into 
the position determined by the light intensity. 
When the scanning feeler strikes the pointer 
the slide (I) is stopped. Its movement has 
meanwhile rotated the coupling-ring (L), 
which in turn sets the shutter mechanism (M) 
anywhere from 1/30 to 1/250 sec. Within this 
speed range, the aperture remains open at 
f/3.9. If the rotation continues beyond the 
1/250 position, the coupling bar engages the 
diaphragm mechanism (N), closing the lens 
down to anywhere from f/3.9 to f/22—-while 
the speed remains at 1/250. Any movement 
beyond this point (i.e. when the light is too 
low) will push the green indicator (O) out of 
the viewfinder and the red flag (P) in. Changes 
in the film-speed setting (Q) turn the meter 
to a new zero position. When. the. selector 
switch is set for manual operation, the shut- 
ter speed is locked at 1/30 sec.; the manual 
diaphragm mechanism (R) can then be set. 
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AUTOMATIC EXPOSURE (cont.) 


P LOW-LIGHT 10. INDIRECT: AIR FILLS BELLOWS. In the 
INDICATOR Polaroid +440 Shutter, the meter (D) drives 

a vane (E) with a teardrop slot. As it moves 

F AIR with lighting changes, the size of the orifice 
ORIFICE /\ 4 _— (F) leading to the air chamber (G) and bel- 
\\\ OK lows (H) is altered. When the trip lever (1) is 

\\ C SEED. operated, one end of the inner release arm 

\) Ne D CONTROL METER Se (J) presses on a bar attached to the vane 

> -¢ sme clamp (K), which now holds the moving vane 

\) HE MOVING VANE in position. Meanwhile, the other end of the 
release arm pushes against a bar connected 

J INNER RELEASE "A GLASS WINDOW to the shutter (L), which is thus swung over, 
FG AIR CHAMBER | ARM compressing the bellows. At the end of this 
; swing, the shutter bar trips off the end of the 

1 TRIP APERTURE release arm, thus freeing the shutter and al- 
\ lowing the bellows tension spring (M) to 

swing the shutter back again. The speed of 

this backswing depends on the speed with 

° which air enters the bellows, which in turn 

Le % depends on the size of the orifice. Mean- 
M4 ’ | while, the depressing of the inner release arm 


@ f 2K, has lowered the slot in the blind (N) into line 
Y (i ! with the fixed aperture (O), so that the back- 
(, M BELLOWS swing of the shutter now admits light onto the 


> 


Vine 


CLAMP 


o> oo - n+ -----7--- 








saw ew wewwvwey wwselUlOOU 


H BELLOWS TENSION SPRING — film. In low light conditions, the meter will 
turn the indicator (P) into view. 
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11. INDIRECT: AIR FILLS DRUM. In the Agfa Automatic 66; the control meter (C) has a curved pointer 
attached to a moving vane (D), which covers a smaller or larger number of the holes in the air drum 
(E) according to the intensity of the light. When the shutter release (F) is depressed, the vane is clamped 
firmly in position at the same time as the shutter (G) is released. The shutter is operated by a cable 
attached to a spring-loaded membrane in the air drum, and the speed at which the membrane drops 
(i.e. the shutter speed) is de- 

ee a J RESISTOR-CONTACT SWITCH 

which air enters the drum— 

which depends on the num- 

ber of holes exposed. (After 

exposure, the shutter cocking 3 paisa D MOVING VANE 
lever (H) frees the vane, : M SELECTOR 
which can now take up a new g 


: KNOB 
position.) The lens dia- | K FILM-SPEED ! F SHUTTE tte 


phragm (1), which is preset INDEX S 

by hand, is linked to a re- 

sistor (J), which modifies the | ' a el 
photocell current—and thus | b 


the meter deflection—so as | COD 
to keep the aperture/shutter | RY 
speed relationship constant. | A VOESE 
The film-speed index (K) is RO MELS 

linked to adjustable louvers La MULTI-LENS SQ 4 <i p< 


(L) in front of the photocell ; | tS / 
(B). For manual operation, ba Yo ae ~ | 








the selector knob (M) is 
turned until the vane pointer hal 
is lined up with the required 1 LENS € CONTROL 





speed on the scale (N). ae DIAPHRAGM METER 
: G SHUTTER 
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CREATIVE EXPOSURE (cont.) 


ELECTRONIC FLASH (page 72) 
presents a unique exposure 
problem. Since the duration of 
illumination with most units is 
1/500 to 1/2000 second, how 
can the intensity be measured! 
Actually, there are now availa- 
ble special but very expensive 
_meters designed for use with 

speedlights. But these are not 
necessary unless you are work- 
ing with complicated multiple 
flash setups in the field (for in- 
stance, if you want to light up 
Madison Square Garden to stop 
action at a fast moving hockey 
game). For most situations, the 
manufacturer’s guide number is 
a good starting point. But guide 
numbers do vary from unit to 
unit; further, they do not take 
into account such factors as 
light reflected from nearby walls 
or other objects. To insure the 
best results, professionals have 
devised a set of procedures 
which can be easily practiced by 
any amateur. Whenever possi- 
ble, they work with a standard 
setup. They decide on place- 
ment and distance of lights by 
substituting floods for the units, 
so that they can actually see the 
effect of the light on their sub- 
ject. Then, before beginning to 
shoot, they make a test pic- 
ture on Polaroid Land film to 
check exposure. Here, Rick 
Strauss worked with two banks 
of units diffused with cheese- 
cloth. Nikon, 85mm Nikkor lens. 


WINDOW LIGHT (page 73) may 
be diffused, but don’t let that 
mislead you. Excessive contrast 
is not found in bright sunlight 
only, as evidenced by this pho- 
tegraph of a potter at work taken 
by Pepi Merisio. Merisio took 
a reflected light reading from 
both highlights (potter’s right 
shoulder) and shadows (left side 
of potter’s face). He exposed 
Kodak Plus-X Pan film at 1/30 
and f/4—halfway between the 
exposures indicated. Shadow 
areas are very dark, with detail 
barely recorded; the highest of 
the highlights are burned out. 
To calculate exposure for a sim- 
ilar situation with an incident 
meter, measure light falling on 
the brightly lit side of the sub- 
ject. Merisio was working with 
a Leica Illg, 90mm Elmar lens. 


BACK-LIGHT is almost im- [p> 
possible to measure accurately, 
and the subject-lighting contrast 
is too great for films to record. 
The best technique is to bracket 
exposure, shooting two stops 
over and two stops under the 
exposure indicated by taking a 
reading from the shaded side of 
the subject. In making this 
close-up of a back-lit hop 
flower, Sven-Erik Wennerlund 
substituted hand for flower and 
took a close-up reading with a 
Master [1 meter from the shaded 
side. ‘| was working with a Has- 
selblad 1O00F, an 80mm f/2.8 
Tessar, extension tubes and 
Adox R17 film. Since | was pho- 
tographing at a 1:1 ratio, | knew 
the light actually reaching the 
film would be considerably less 
than that indicated by the f/stop 
and shutter speed. | rated the 
film at E.l. 500 and developed 
it for 3 min. in  Promicrol 
heated to 104F. In shooting, | 
shaded the camera lens with my 
hand to prevent flare. The ex- 
posure was 1/25 second at an 
aperture of f/22.” 
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CREATIVE EXPOSURE (cont.) 


LANDSCAPES (pages 76-77) 
require sensitivity to the qual- 
ity and direction of light and to 
atmospheric conditions as well 
as superb technique. Pepi 
Merisio lent drama and dimen- 
sion to this castle by shooting 
in late afternoon on a hazy day 
to capitalize on sidelight, and by 
sighting through row of birches. 
In calculating exposure, Merisio 
took an overall reflected light 
reading with a Gossen Sixtomat. 
Light reflected by haze in valley 
caused dramatic underexposure 
in shadow areas. If working with 
an incident meter, point cell di- 
rectly at the light source and ex- 
pose as indicated. Leica Illg, 
50mm f/2 Summicron, Kodak 
Plus-X Pan, 1/125 and f/8. 


NIGHT-TIME SCENICS (below) 
require some guesswork. Unless 
you work with one of the hyper- 
sensitive spot reading meters, 
such as the SEI or the Elwood, 
you probably won’t get your 
meter’s needle to flick. Sante 
Vittorio Malli, a specialist in 
night-time photography, frankly 
admits that he never takes light 
readings, relies solely on experi- 
ence. Here, with Rolleiflex on a 
tripod, Malli exposed Gevapan 
30 at f/11 and 30 seconds. 


DULL OVERCAST WEATHER [> 
presents no exposure problems 
in itself. Take a general re- 
flected light or an incident read- 
ing. Expose as indicated; under- 
expose by one stop; or overex- 
pose by several stops. In any 
case, your negative will be 
printable. Werner Stuhler made 
this montage from two negatives. 
The trees were photographed on 
an overcast day at 1/60 and 
£/5.6 on Adox R17 film; the 
birds were shot against the sun 
at 1/500 and f/5.6. Both expo- 
sures were based on overall re- 
flected light readings with a Six- 
tomat meter. Rolleicord camera. 
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CREATIVE EXPOSURE (cont.) 


LOW KEY (page 80) requires, first 
of all, a suitable subject-lighting 
combination. The subject must be 
dark in tone or be mostly in shadow 
with relatively few highlights. The 
lighting itself, particularly for por- 
traits, must be strongly directional. 
Exposure for low key is based on 
highlight reading only, which re- 
sults in underexposure of shadow 
areas. To make a low-key portrait 
such as this of Sir Alec Guinness 
by Larry Fried, place subject 
against a dark background with il- 
lumination coming from one side. 
With a reflected light meter, read 
brightly lit side of the face and ex- 
pose accordingly; or with an inci- 
dent meter, point meter cell di- 
rectly at light source from subject 
position and expose as indicated. 
In making this photograph, Fried 
used a 135mm Nikkor lens on a 
Nikon Reflex camera, and exposed 
Kodak Plus-X Pan film at 1/30 
second and an aperture of f/4. 


HIGH-KEY (page 81) require- 
ments are the reverse of low- 
key: a subject light in tone, dif- 
fused lighting, and a very full 
exposure. In order to achieve a 
high-key effect, it isn’t neces- 
sary to overexpose drastically, 
or actually to overexpose at all. 
In making this portrait of Edin 
Cassel. Hal Reiff worked with 
a Mamiyaflex twin-lens reflex 
camera and a 135mm lens, 
using mixed daylight and floods 
for illumination. He took a read- 
ing with a Norwood incident 
light meter, and, rating Kodak 
Verichrome Pan film at E.1. 64, 
exposed at 1/10 second and 
f/11, as indicated. The print 
was made on a higher than nor- 
mal grade of paper. 


<| SILHOUETTE SUBJECTS 
are always backlit with 
background strongly illumi- 
nated. When John Lewis 
Stage photographed these 
children playing in a barn, 
he had a choice: to try and 
show details of expression 
and to overexpose back- 
ground farmyard; or to base 
exposure on outdoor scene, 
rendering the children as 
silhouettes. He decided on 
the latter, took reading with 
a Weston Master II of the 
outdoor scene, stepped 
back, and began to shoot. 
He used a high shutter 
speed of 1/250 second to 
stop action, and an aperture 
of £/5.6 with Kodak Super 
XX film. Rolleiflex. 


DISTANT ACTION pre- > 
sents two problems. The 
first: measuring the light re- 
flected from your subject. 
Ferruccio Crovatto used the 
substitute method, taking 
reflected light reading from 
the palm of his hand, which 
was approximately the same 
tone as the girls’ skin. The 
second problem is the rela- 
tively small maximum aper- 
ture of most _ telephotos, 
which, unless the level of 
illumination is extremely 
high, may place a difficult 
limitation on the speed of 
your shutter. Crovatto’s so- 
lution: assigning Kodak 
Plus-X Pan film a higher 
than normal rating of E.I. 
400, and processing in a 
powerful developer. This 
enabled him to shoot wide 
open at 1/200 sec: fast 
enough to stop the action 
and to minimize the danger 
of unsharpness due to cam- 
era movement. Pentacon, 
150mm f/5.5 Telemegor. 








MODERN’S 


1960 DIRECTORY OF 





Shutter 
Speeds 


Notes 


Price 





16- 
1/1000 


Reflected, incident attach., Polaroid nos., 
LVS, booster accessory 


$9.95 w/case; booster 
w/incident attach., 
$3.50 





120- 
1/1000 


Reflected, LVS, fps 16, clip-on, booster 
accessory 


$16.50; w/booster, 
$22.50 





8- 
1/1000 


Reflected, incident attach., LVS 


$17.95, case, $1.50 





8 
1/1000 


Reflected, incident attach., direct reading, 
Polaroid nos., LVS, booster accessory 


$8.45; booster, $3.50; 
price w/booster, $11.95 





. 
1/1000 


i nos., LVS, fps 8, 16, 24, 


? , 


$9.95 





For 
movies 


Reflected, fps 8, 16, 24, 32, 64 


$4.95 w/neckstrap 





+: 
1/300 


Reflected, couples to shutter of Argus C4, 
C44, C33 cameras 


$19.95; case, $2.95 





120- 
1/1000 


Reflected, incident attach., fps 8, 16, 32, 64 


$17.95 w/case, inci- 
dent attach., neckchain 





8 
1/1000 


Reflected, LVS, Polaroid nos., fps 8-32 


$8.95 





8- 
1/1000 


Reflected, LVS, Polaroid nos., fps 8-32 


$8.95 





16- 
1/1000 ~ 


Reflected, LVS, Polaroid nos., fps 8-64 


$6.95 





16- 
1/1200 


Reflected, LVS, Polaroid nos., fps 8-64 


$9.95 





4- 
1/1000 


Reflected, incident attach., clip-on, LVS, 
fps 8, 16, 24, 32, 64, 128 


$22.50 w/case, 
incident attach. 





60- 
1/1000 


Reflected, incident attach. LVS, fps 8, 
16, 24, 32, 64, 128 


$29.50 w/case, 
incident attach. 





4- 
1/1000 


aoe LVS, fps 8, 16, 24, 


’ ? 


$22.50 w/case 





4 min- 
1/1000 


Reflected, LVS, fps 8, 16, 24, 32, 64, 128 


$16.45 





i 
1/1000 


ca LVS, Polaroid nos., fps 8, 16, 32, 


$6.95 w/inc. light 
attach.; booster, 
$2.95 





15- 
1/1000 


Reflected, LVS, fps 8, 16, 24, 32, 64 


$9.95 





4- 
1/1000 


~~ LVS, Polaroid nos., fps 8, 16, 24, 


$6.95 





For 
movies 











Reflected, for Camex movie camera only, 
couples to 12.5mm f/1.9 Berthiot, f/1.8 
Angenieux lenses 





$39.95 








EXPOSURE METERS 





Exposure 
Index 


Shutter 
Speeds 


Notes 


Price 





6- 
3200 


8- 
1/1000 


Reflected, clip-on, couples to shutter-speed 
dial of Canon. One model for Canon VI, 
other for LP 


$20 added to camera 
price when purchased 
with Canon; $29.95, 
separately 





8 
1/1000 


Reflected, clip-on, couples to shutter-speed 
dial of Canonflex 


$20 when purchased 
with Canonflex; 
$29.95, separately 





8- 
1/1000 


Reflected, clip-on, LVS, fps 8, 16, 24, 32 


$8.45 w/case; w/case 
and shoe, $8.95 





60- 
1/1000 


Reflected 


$15.95 w/case 





For 
movies 


Reflected, clip-on, set for 16 fps 


$5.95 





2- 
1/1500 


Reflected, LVS 


$4.95 w/case 





5- 
1/600 


Reflected, incident attach. 


$29.95 w/incident 
attach.; case, $2.25 





8 
1/1000 


Reflected, Polaroid nos., LVS, fps 16, 32, 64, 
booster, reads 3° angle of light, also reads in 
foot lamberts, powered by mercury batteries 


$97.50; case, $15 





1/100- 
1/1000 


Reflected, Polaroid nos., LVS 


$11.95 w/case 





16- 
1/1000 


Reflected, Polaroid nos., LVS, fps 8, 16, 
24, 32, 64, booster accessory 


$9.95 w/case, 
booster 





12- 
1/1000 


Reflected, incident attach., clip-on, 
built-in booster, incorporated in Exakta 
Penta Prism finder housing 


$85 w/Penta Prism, 
rangefinder insert, 
incident attach. 





100- 
1/1000 


Reflected, LVS, fps 8, 16, 32, 64 


$11.95 w/case 





Reflected, reads in EVS nos., clip-on 


$6.95; case, $1 





For } 
movies 


Reflected, clip-on, 16 fps 


$5.95; case, $1 





Reflected, clip-on, reads in Polaroid/EVS 
nos. 


$6.95; case, $1 





120- 
1/32,000 


Reflected, incident attach., Polaroid nos., 
LVS, booster accessory, fps 8, 16, 24, 
32, 64; 128 


$34.50 





1- 
1/1000 


Reflected, direct reading, LVS, 
fps 16, 24, 48 


$9.95; case, $1.39 





6- 
6400 


Reflected, LVS, fps 16, weighs 1% oz. 


$15.95; case, $1.95 














Reflected, incident attach., clip-on, reads 
LVS only, substitutes for regular film/shutter 
wind knob of Hasselblad 500C 





$27.75 w/incident 
attach. 





(MORE METERS LISTED ON PAGE 110) 





For years, advanced and pro- 
fessional photographers have 
claimed that some color films 
allow you to make exposure mis- 
takes while others do not; that 
superfast color films have more 


exposure latitude than slow 


COLOR 


THTUDE 


color films; that some color films 
should be used only under even, 
low contrast light, while others 
are great for brilliant contrasty 
illumination. Are these myths? 
Is it all nonsense? Or is it basic 
photographic truth learned 
through experience? We wanted 
to know. Now, for the first time, 
MODERN PHOTOGRAPHY’S 
editors present a complete anal- 
ysis of color transparency films 
and their exposure latitude 
based on carefully controlled 
tests. Technical research and all 
photographs made by Associate 


Editor Edward Meyers. 


MOST AMATEURS starting out in color photography base their choice of 
film on one criterion alone—color. The film with the brightest hues—i.e., 
deepest saturation—is generally the preferred, and the photographer 
seldom thinks of any other properties. As he progresses, however, he 


learns that there are many picture situations under extremely low-light 
levels. The bright sharp film he has been using just won’t register a 
proper exposure. He tries a Super or High Speed color film and finds 
the color properties are slightly more pastel, but he gets his picture and 
that’s what counts. 

.Later he learns that these faster films supposedly have another 
property. Someone tells him—a knowledgeable amateur or professional 
—that these fast films give him an extra advantage. The slow films, he 
realizes, must be exposed right on the nose. A slight miscalculation, a 
bit of under- or overexposure, and the picture is ruined. Not so with the 
faster films, the expert insists. If you make a slight mistake in exposure, 
you'll never see the difference because the faster films have greater 
exposure latitude. 

This comes as a great revelation to our photographer. From this point 
on he will constantly be torn between choosing two kinds of color film. 
On the one hand, there’s a slow-speed film, able to produce more satu- 
rated colors. On the other hand, there’s a faster film, unable to yield such 
saturated colors, but (he thinks) tolerant of slight errors of exposure. 

To the average advanced amateur and professional the term color lati- 
tude has a greater meaning. He knows that in extremely brightly lit sub- 
jects, where there is a tremendous range of lighting between highlights 
and shadows, he quite often has to sacrifice one end of the scale or the 
other. If he exposes his color film for the shadow areas, his highlights— 
bright dresses, light-colored buildings—will have no color or detail. If 
he exposes for the highlights, shadow areas will appear as dark pits. If 
he compromises and exposes for the middle tones (makes his reading 
with an incident light meter, or a reflected light meter—reading an 18 
percent reflectance gray card), he may lose both (Continued on page 91) 
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35MM KODACHROME: Often considered to be contrasty, 35MM EKTACHROME: Thought to retain much highlight 35MM HIGH SPEED EKTACHROME: Sometimes though 
lacking ability to hold detail in extreme contrast scenes. and shadow details in scenes with extreme brightness range. produce moderate range of details in extreme cont 
We found it retains greater detail range than expected. We found it does not yield the expected detail range. scenes. We found that it comes up to expectat 
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35MM ANSCOCHROME: Often said to produce the greatest 35MM SUPER ANSCOCHROME: Known to be a contra 
range of details in scenes with extreme brightness range. film and thought to produce great range of details in q 
We found it does produce the greatest range of details. trasty scene. We found it produces only fair range of deta 


amis ae oe < e* 


EKTACHROME ROLL FILM: Often thought to retain much EKTACHROME PROFESSIONAL ROLL FILM: Thought to ANSCOCHROME ROLL FILM: Thought to produce 
high-light and shadow details in extreme brightness range produce a great range of details in scenes with extreme greatest range of details in scenes with extreme brightn 
scenes. We found it retains the expected detail range. brightness range. We found it produces fair detail range. range. We found it does produce greatest range of deta 








35MM HIGH SPEED EKTACHROME: Sometimes thought to 


_ Produce moderate range of details in extreme contrast 
scenes. We found that it comes up to expectation. 


35MM SUPER ANSCOCHROME: Known to be a contrasty 
film and thought to produce great range of details in con- 
trasty scene. We found it produces only fair range of details. 


ANSCOCHROME ROLL FILM: Thought to produce the 
greatest range of details in scenes with extreme brightness 
range. We found it does produce greatest range of details. 


The nine transparencies reproduced below and to 
the left represent the nine exposures, one from each 
color film, which MODERN’s experts termed ‘“‘cor- 
rect.’’ All were exposed at approximately the manu- 
facturer’s recommended exposure index. A Weston 
Master Ill exposure meter was used. The calcula- 
tions were based on a reflected light exposure read- 
ing from a Kodak Gray card of 18 percent reflectance 
held in the same light as the subject. An incident 
meter would have delivered the same reading. In 
examining the set of photographs, discount the dif- 
ferences in color rendition: they are not part of the 
story. While it’s quite evident that each film did 
render the scenes somewhat differently, no true con- 
clusions can be drawn from it since we were shoot- 
ing in only one outdoor lighting situation. Another 
day, another type of lighting, and color rendition 
would be markedly different. However, the actual 
latitude of each film—the ability to register detail 
in both highlights and shadow—can actually be seen 
by comparison. To trace shadow detail, examine 
the detail in the steps within the doorway—also the 
detail in the fieldstone within the shadow area. For 
highlight detail analyze the bright portion of the 
girl’s knee, the detail in the white doors and dirt 
foreground. Obviously the latitude difference is 
more pronounced in the shadow area. You have 
probably been told that latitude of color film in- 
creases with actual film speed—that high-speed 
color films always have more latitude than the slow. 
Our tests show clearly that this is not so. Each film 
must be judged individually on its latitude prop- 
erties without regard to its relative speed. 


SUPER ANSCOCHROME ROLL FILM: Known to be con- 
trasty, thought to produce great detail range in contrasty 
szenes. We found that it produces fair range of details. 
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* For detailed explanation, see text. 


COLOR LATITUDE (cont.) 


highlight and shadows if the brightness range is great 
enough. Therefore he turns to certain color films which 
he thinks have greater exposure latitudes—films which 
can stretch out and delineate both highlight and shad- 
ows, compressing them into a narrower range that will 
appear as detail on the finished transparency. The talk 
among photographers is quite often: “Don’t use color 
film X in the Caribbean. Try color film Y. It has far 
greater latitude.” As a result, an entire area of pseudo- 
photographic science has been built up around various 
color films and their respective latitude-capturing abili- 
ties. To set the record straight, MoDERN undertook a 
series of controlled experiments under extreme con- 
trast, extreme brightness range conditions using all the 
popular brands of color film available which yield 
transparencies. It would be unfair to include negative 
materials,’which can be exposure compensated when 
prints are made. 

Although the proper method of making the tests 
would actually be to plan an indoor set-up with test 
charts and patterns under a controlled indoor tungsten 
illumination, it’s our contention that no photographer 
in his right mind would be interested in shooting such 
a subject. We therefore adopted what we felt was a 


more useful and practical test procedure, if slightly less ° 


scientific. It’s outlined completely in the box, opposite, 
and we urge you to read it completely before making 
any comparative judgments concerning the results on 
the color pages. 

We feel our test results prove rather conclusively 
that color film latitude has no direct correlation with 
exposure index (film sensitivity). It’s equally obvious 
that some color films definitely have more latitude than 
others—however, this latitude is not evenly distributed 
from the middle tonal range toward the over- and the 
underexposure areas. If you look closely at the norm- 
ally exposed pictures on pages 87 and 88 (inside fold- 
out), you'll see that shadow detail on the ‘steps dis- 
appears rather quickly even with the films having the 
greatest film latitude, while highlight detail on the girl’s 
knee, the ground, the door is quite good. 

These normally exposed shots show the detail you 
can expect from each properly exposed film. What hap- 
pens when exposure is slightly under or over? In the 
chart, pages 89 and 90, the normally exposed shots are 
in the middle column with slight under- and over- 
exposed pictures flanking. The over- and underexposed 
pictures represent one and two stops (approx.) away 
from what we felt were the proper exposures. We think 
the pictures speak for themselves. We are not com- 
paring color rendition. While a few of the films ob- 
viously tend to be off-color in this particular shooting 
situation, no conclusions can be drawn since the rendi- 
tion could be quite different given different lighting 
conditions. We are judging film exposure latitude only. 

Finally let us caution you against choosing your color 
film solely on a basis of what you see here. While we 
feel that color film exposure latitude is an important 
consideration, color rendition, speed, graininess remain 
prime considerations which still carry as much weight 
as ever.—E.M. and H.K. 


HOW THESE COLOR TESTS WERE MADE 


PLACE: The color film tests were made in St. 
Thomas, Virgin Islands, during the winter, 
when the early afternoon sunlight approxi- 
mates the intensity and color of light typical 
of many areas in the U. S. during the summer. 
EQUIPMENT: Two M3 Leicas with matched 
50mm f/2 Summicron lenses and shutter 
speeds. Rolleiflex with 75mm f/3.5 Xenar 
lens. Two Weston Master III meters, Quick-Set 
Champ tripod. 

FILMS: Nine transparency films were pur- 
chased at random from six photo shops in 
New York City to insure that we tested films 
anyone could buy. 


EXPOSURE: Normal exposure was deter- 
mined by a reflected light reading off an 18 
percent reflectance gray card placed in front 
of the subject. Reading on the Weston was 
400 candles per square foot. The brightest 
highlight was about 800 to 1600 candles per 
square foot and deepest shadow 25 to 50 
candles per square foot. Each exposure index 
used was exactly that recommended by the 
particular film manufacturer. Since the Rollei- 
flex had a maximum aperture of f/3.5, when 
we exposed on the overexposure side with 
Ektachrome and Anscochrome, the maximum 
overexposure was 11% stops instead of 2. In 
the cases where the individual film’s exposure 
index called for a normal exposure of f/4.5 
(Ektachrome and Ansochrome 35mm and 
roll), £/6.3 (Ektachrome Professional roll) 
and f/9 (Super Anscochrome roll), these f- 
numbers were used. However, for the sake of 
simplification, the transparency chosen as 
the ‘‘normal’’ for these films was exposed at 
the nearest full f-number which visually ap- 
peared to be best. Oddly enough, for all ex- 
cept the 35mm Super Anscochrome, the 
‘“‘normal’’ exposure chosen was one-half stop 
smaller opening. With the Super Ansco- 
chrome, it was one-half stop larger opening 
(possibly the result of the particular film 
emulsion and its reaction to the processing). 
Before and after exposure, all films were 
kept in an insulated refrigerator bag to pre- 
vent deterioration of the film because of heat 
and humidity. 
PROCESSING: Ansco films were processed by 
Ansco and Kodak films by Kodak. 














9 EXPOSURES 
PICTURES 


Thank God for the unpredictability of the weather and the availability of various films and developers. 
With more and more automatic devices usurping the free will of the photographer to do as he pleases, 
there are still some things over which the electric eye has no control—yet. Unfortunately, few of us 
make the most of them. We tend to take a photograph with one film at one exposure at a specific time of 
day under a certain lighting condition and then file the subject away in our minds as having been ‘‘done.” 
To redo or continue doing seldom occurs to us. When we first saw Ernest Satow’s silhouette pictorial of 
a river view near his home we were intrigued by the obvious possibilities that the scene held if handled in 
different lighting conditions using varying controls over the photographic process itself. 

Satow is very much an individualist as far as films and developers are concerned. He handles them very 
much like musical instruments, employing only those he feels will hit the right key. For pictorials he uses 
two films. One is Adox Dokupan, an extremely fine-grained film of relatively high contrast, which can be 
softened in contrast by development in Tetenal Neofin Blue. He exposes Dokupan at an index of 16 and 
develops it at 68° for 18 minutes in Neofin Blue (30cc of developer diluted in 1000cc of water). Satow 
points out that the index of the film is certainly high enough for most outdoor work and when developed 
properly in Neofin Blue, results can border on the fantastic in both total range and lack of graininess. 
When Satow wishes more film speed he switches to Adox KB17 (E.1. 80) which has good graininess qual- 
ities, if not as fine as Dokupan, and greater exposure latitude. He points out that, unlike Dokupan, which 


should be developed only in Neofin Blue, there are many excellent developers for Adox KB17. He, however, uses FR 
X-22 diluted 1:15, which he feels gives him plenty of snap and brilliance. He develops for 9 minutes when he wants a 
peppy but slightly soft negative and for 10 minutes for slightly more contrasty and dramatic negatives. Development 
beyond that, he says, will produce some blocking up of highlight details and he doesn’t recommend it. Satow uses a 
Weston Master III exposure meter, generally reads the light falling on the principal subject matter which he wants 
to highlight. He sometimes alters this reading slightly to get varying effects, as you'll see. 

The nine pictures of the series as printed at right and on the next two pages should be an object lesson for all pho- 
tographers who talk in terms of “correct” exposure. While the term “correct” may be perfectly satisfactory for a flat, 
evenly lit day in which all parts of the subject receive approximately the same amount of illumination, there is no 
such thing as one “correct” exposure for an unevenly lit scene. The “correct” exposure becomes, instead, the proper 
exposure for bringing out in the scene the detail and material you wish to emphasize. 

Many photographers have been rather puzzled as to exactly how much shadow and how much highlight detail 
will appear in the final negative. Basically, if you use a reflecting exposure meter and take a middle tone or grey 
card reading of a scenic such as the bridge, highlight detail four lens openings greater than the exposure for this 
middle tone reading, and shadow detail four lens openings smaller, will register on the negative. If more shadow 
detail is wanted, obviously you had better increase your exposure, possibly sacrificing highlight detail.—n.x. 
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AFTERNOON SILHOUETTE: 
Late afternoon's an excel- 
lent time for controlling a 
silhouette since you can 
achieve full silhouette or 
still get some detail by in- 
creasing exposure. Satow 
exposed for water but in- 
creased exposure half lens 
opening to make easier-to- 
print negative. Leica M3, 
50mm Summicron _iens. 
1/60 sec. at f/11, Dokupan. 


NIGHT SILHOUETTE 1: 
When you're shooting at 
night and your meter won't 
read at all, you trust to ex- 
perience and bracket your 
exposures for insurance. 


Shifting to Adox KB17 for 
more speed than above, 
Satow exposed this shot for 
1 sec. at f/2 with a 35mm 
Summicron on his Leica 
M2. Development was 10 
minutes for peppy negative. 


NIGHT SILHOUETTE 2: 
Here’s the advantage of 
bracketing exposures. Sa- 
tow exposed for 10 seconds 
at f/4, registered far shore 
in better focus, picked up 
lighting along shoreline, 
produced more interesting 
brightness around tunnel 
lamps, got more detail in 
pavement. KB17 as above. 
Same camera and _ lens. 
Same development too. 


6 MORE TO GO D> 
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SUNSET: Satow waited until 
sun hid behind lamp, then 
exposed for brightness 
value of sunlight using 
Adox KB17 in his Leica M2 
with 35mm  Summicron 
lens. Exposure was 1/125 
sec. at f/8. He cut contrast 
of scene slightly by devel- 
oping for 9 instead of 10 
minutes. 


SUNLIT MIDDAY: With light 
from side, Satow read me- 
ter for central figures and 
distant shore, shot at 1/60 
sec., f/6.3 on Dokupan with 
Leica M3, 50mm Summi- 
cron lens. 


CLOUDY MIDDAY. If you 
have a scene _ inherently 
contrasty in nature with 
great brightness range, you 
can get the best compro- 
mise rendition of all areas 
by waiting for a sunless day 
when differences are not as 
greatly accented. Satow ex- 
posed generously, % sec. 
at f/11, for underpass to be 
sure of detail. Film was 
KB17 developed for 10 min- 
utes to get peppier nega- 
tive. Camera was Leica M3. 
Lens, 50mm Summicron. 





HAZY MIDDAY 1: Exposing 
for foreground tunnel fac- 
ing, background ship and 
shore, Satow used Leica 
M3, 35mm  Summicron, 
Adox Dokupan and an ex- 
posure of 1/60 sec., f/3.5. 
Note silhouette of figures 
within tunnel. 


HAZY MIDDAY 2: By expos- 
ing more generously, 
achieving a compromise 
between tunnel facing and 
figures walking, Satow gets 
quite a different picture 
than that above. Same 
camera, lens, film, develop- 
ment but 1/30 sec. at f/2. 
Note greater detail in road- 
way but blockage of distant 
highlit scene. Dodging dur- 
ing enlargement would help 
background slightly but it 
would never equal Hazy 
Midday 1. 


HAZY MIDDAY 3: Satow 
goes all the way to register 
background, underexposes 
foreground but gives dis- 
tant shore proper exposure 
of 1/60 sec., f/8 using 
same film, camera, lens, 
and development as above. 
Result? No tunnel fore- 
ground at all but a good 
workable background and 
silhouette middie ground. 
All goes to prove that hu- 
man eye and brain are still 
superior to the electronic. 
For how long, though, no- 
body knows. 





THE 
SURE 


Side, high: Produces good three-quar- 
ter lighting. Turn subject toward flash 
to avoid large shadow areas. 


- 
FLASH 


EXPO: 


SURE 


HERE ARE 12 DIFFERENT 
PHOTOS YOU CAN TAKE 
WITH A SINGLE FLASHBULB 


Point at ceiling: Provides fairly well- 
distributed light which may cause 
some slight shadows under eyes. 


Left, slightly high: Soft, directional 
quality of illumination offers well-filled 
shadows, interesting hair light. 





Below: Strong shadows and good 


highlights result in interesting dra- 
matic effect. Light slightly at side. fle 





Left, off wall: Gives good highlight for Lef 


hair, soft skin tones, fills in shadows mo 
somewhat. Whites are less harsh. adc 


Side, front, with reflector: White board, Beh 
opposite lamp near camera, eliminates by | 
practically all shadows. 


High, behind: Soft facial shadow 
shows good detail because of wall re- 
flections in front of subject. 


Left, face three-quarters: Eliminates 
most of facial shadows, darkens hair, 
adds light to eyes. 


Behind, with reflector: Shadows filled 
by light from behind subject reflected 
by white board in front. 


be 
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Left, with screen in front of reflector: 
Acetate screen (from art stores) 
softens light. Add one lens opening. 


Point at floor: Results in dramatic con- 
trast, good facial modeling, and some 
shadow detail. 


Poe % Soars Ta gs eS: oe 
Corner, high, with reflector: Creates 
high-key effect which can be accen- 
tuated by high contrast printing paper. 


START WITH DIRECT FLASH: 
On-camera flash, however, often 
means washed out skin tones, 
poor modeling for features, and 
annoying background shadows. 
Instead, try off-camera flash using 
a long flash connecting cord. 
Facial shadows can be controlled 
by having subject turn further 
away from or toward direction of 
flash, as in photos left. Getting 
the right f-number is almost auto- 
matic: Divide distance from sub- 
ject to flash gun (not camera) into 
guide number (on flashbulb car- 
ton) for the film you are using. 


NOW TRY BOUNCE FLASH: Using 
swivel-mounted flash on camera, 
or off-camera flash, bounce flash 
off light-colored walls, ceilings, or 
floor so that it reflects onto sub- 
ject, providing good light distribu 
tion. For exposure, add distance 
from flash to reflecting surface to 
subject. Divide into guide number 
For average rooms open lens one 
f-number if light bounces from 
ceiling, floor, or a wall at 45°. If 
flash is at subject's side, bounc 
ing straight from wall, open lens 
two f-numbers. For corner bounce 
open three f-numbers. 


THEN USE BARE BULB: With 
fold-fan flash units, leave re- 
flector collapsed. Some older 
flash guns have removable re- 
flectors. Bare bulb combines best 
of two possible worlds—direct 
and bounce flash—in one lamp. 
It permits variety of effects from 
high key to high contrast as at 
left. Bare bulb can be combined 
with reflecting surface for better 
control. It requires wide apertures 
because of multi-directional light. 
Divide distance from lamp to sub- 
ject into guide number, open 
up one f-number. 











CAPITAL CAPITAL SHOW 


TAKE A CONVENTION with 7,000 delegates from 80 coun- 
tries, ranging in age from high school students to 
college presidents. Divide them into five main groups, 
subdivide them into countless smaller working groups, 
and put each working group into different hotel rooms 
scattered over Washington, D. C. How would you 
dramatize the convention’s theme to such a diverse 
group? What medium would you use to give a sense of 
unity to the project? 

When the White House Conference Group sponsored 
the recent Golden Anniversary Conference on Children 
and Youth, they chose the international language— 
photography—as the best solution to the problem. They 
asked Eastman Kodak for technical assistance in pre- 
paring an exhibition of pictures to help the delegates 
visualize the problems confronting the conference. 


More than 10,000 pictures were looked at. Over 300, 


representing 110 photographers, were chosen for an 
exhibit called “These Are Our Children,” displayed in 
the Shoreham Hotel’s West Ballroom. 

Organized into 12 sections, the photographs por- 
trayed aspects of childhood from birth to young adult- 
hood, depicting such themes as individuality, discovery, 
conflict. Well-organized and _ well-paced, sporting 
humor, action, gaiety, the show attracted over 12,000 
onlookers throughout the week of the conference—a 
record that prompted the sponsoring group to take the 
show on the road. It has since been seen in Chicago, 
Minneapolis, Philadelphia, Atlantic City, Rochester and 
New York. Next year it is scheduled for Paris and the 
World Congress of Mental Health. 

What kind of photographs went into this remarkable 
show? Some are old, some new, some have appeared in 
Mopern before. Herewith, a small sampling.—p.L.M. 





Opp. page: Amateur photographer 
Bernise Clark photographed child 
amid kitchen mysteries. 


<j A mother and child, seen by pro- 
fessional free-lance photographer 
Ken Heyman. 


Pop leads family gardening safari, 
by professional free-lance pho- 
tographer George Zimbel. 7 
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MONTHLY CONTEST 


SLANTING SUN throws llamas’ heads into relief. 
Herbert Bassman, Riverside, Ill., used 314 x 414 Graflex 
Super D with 152mm f/4.5 Ektar lens; 1/60, £/22 on 
Eastman Super Panchro-Press Type B. 


Variety in the open air 
THE STARK CONTRAST of blazing sunlight and black 
shadow isn’t the only photographic situation to look 
for in the summer months. Open shade, and the more 
subdued light of morning and evening, offer a wide 
range of possibilities. In fact, the advantages of summer 
do not lie in taking more of the same kind of scenes you 


can shoot quite conveniently in the other seasons. Now 
you can take your camera into your backyard, or into 
parks and streets, in the evening; and in the daytime, 
you can comfortably take scenes in enclosed areas that 
would demand a wide opening or a slow shutter speed 
at other times of the year. Also, you can pick a slower, 
finer-grained film for general use, thereby improving 
the quality of your prints. So make the most of summer, 
and round up those shots you noticed during the winter 
but couldn’t take or didn’t have enough daylight leisure 
for. Here are four pictures that suggest the outdoors 
but have not been battered black and white by the 
midday sun. 

Anyone may enter any number of black-and-white 
prints in MopErn’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger. Polaroid prints may be submitted in 
original size. Your name, address, and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped ( first-class post- 
age), self-addressed envelope if you want us to return 
pictures we’re unable to use. Send them to Columns 
Editor, Mopern PuortocrapHy, 33 W. 60 St., New 
York 23, N. Y. 





Send Your Best Shots 





To Mopern . . . Win $25! 
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iv <| TWILIGHT EFFECT silhouettes trees but shows 
middle tones of clouds. Evelyn Seitz, New York City, 


a . 7 ) | used a Miranda A with a 50mm f/1.9 Soligor lens, ex- 
2 | posed at £/5.6 and 1/250 sec. on Ilford Pan F. 
ae “ 





V OVERCAST DAY need not prevent an airy effect. 
Morton Katz, Baltimore, Md., panned during slowish 
exposure to create blurred, high-key background. He 
used a Praktina FX with 58mm f/2 Biotar lens, exposed 
at £/11 and 1/10 sec. on Kodak Plus-X. 
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<j] OPEN SHADE accounted for the soft tones of this 
informal portrait. George Aptecker, Bronx, N. Y., used 
a Nikon $2 with 50mm f/1.4 Nikkor lens, and exposed 
at £/4 and 1/250 sec. on Kodak Plus-X Pan. 





NEWEST CAMERAS - LATEST FILMS - IMPORTANT ACCESSORIES 


MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to and passed as acceptable 
by our technical department. 


AGFAFLEX V HAS 
55MM F/2 LENS 


Manufacturer’s Specifications: 
Agfaflex V 35mm single-lens reflex 
camera. Lens: 55mm f/2 Color 
Solagon with semi-automatic dia- 
phragm in interchangeable mount. 
Shutter: Prontor with speeds from 
1 to 1/300 sec., B, MX sync., self 
timer. Other features: Built-in 
coupled exposure meter; single- 
stroke film advance; interchange- 
able eye- and waist-level finders. 
Price: $198; waist-level finder, 
$7.50; case, $11. Importer: Agfa 
Inc., 516 W. 34th St., New York 1, 
N. Y. 


If you like the heft and feel of a 
comparatively heavy and solidly built 
single-lens reflex, here's your style of 
camera—the Agfaflex V. Resisting 
the impulse toward whittled down, 
light-weight, sports car constructed 
cameras, Agfa cuts no manufacturing 
corners. Like some earlier models in 
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the series, Model V has a leaf-type 
Prontor shutter (with LVS coupling) 
and built-in coupled meter. It also fea- 
tures lens interchangeability and is the 
only leaf-shutter single-lens reflex 
having interchangeable eye- and 
waist-level finders. 

There’s another point of departure 
on the Agfaflex V— instead of the tra- 
ditional 50mm or shorter focal-length 
lens used on other leaf-shutter single- 
lens reflexes, the V has a 55mm Color 
Solagon, placing it more in line with 
the optical equipment mounted on the 
focal-plane shutter reflexes. The 
longer focal length plus the eye-level 
prism produces a near life-size view- 
ing image on the finely ground, non- 
Fresnel-type glass which allows full 
focusing right to the corners of the 
picture area. 

The overall view is clear and bright. 
For those who prefer it and as an 
extra help, there’s a_ split-image 
rangefinder of the traditional eye- 
level reflex type, centrally located. 
While we preferred the ground-glass 
focusing for nearly all shots under all 
conditions with the 55mm normal lens, 
the greater depth of field and smaller 
maximum aperture of the wide-angle 
obviously would make the rangefinder 
a nice asset when that lens is used. 

The needle for the coupled ex- 
posure meter is located in the top of 
the camera housing. By turning the 
aperture ring after you've set the shut- 
ter speed, you can center the needle 
and you're ready to shoot. 

The film advance lever is in a rather 
unusual place—about an inch from 
the top of the camera, lying flush 
against the back and close to the eye- 
piece—and can be awkward to 
grasp. 

Once you've set the lens and shut- 
ter, you can change the bayonet- 
mounted lenses without disturbing 
either setting—wunless you accident- 
ally hit one of the two lugs on the 
aperture ring. When the shutter is set 


at 1/15 sec. one of the protruding 
lugs on the ring covers the lens release 
button, so you have to move it when 
changing lenses. 

We found the meter accurate in 
normal shooting conditions down to 
all but low-light situations. At E.1. 400 
the limit of accuracy was a setting of 
#/2 at 1/30 sec. 

In tests of the three lenses we had, 
the 55mm prime lens showed little fall- 
off in sharpness at the corners when 
wide open at f/2. At f/5.6 it was ex- 
cellent with almost no fall-off. Overall 
sharpness decreased slightly at the 
smaller apertures. Both accessory 
lenses, the 35mm f/3.4 Color Ambion 
($65) and the 90mm f/3.4 Color 
Telinear ($72) were good wide open, 
falling off a little in sharpness at the 
corners. Best apertures were f/8 for 
the telephoto and from f/5.6 to f/8 
for the wide-angle, where there was 
almost no fall-off. At the smaller aper- 
tures there was a slight decrease in 
overall sharpness. 

This camera has a manual-setting, 
subtractive frame counter placed at 
the bottom rear center of the camera 
back. If you are shooting with the 
case on, you can’t see the counter if 
the front flap is dangling. But if you 
detach the flap, you'll have no trouble. 
—D.L.M. 





COMPLETE CONTAREX 
SYSTEM INTRODUCED 


Manufacturer’s Specifications: 
Contarex 35mm single-lens eye- 
level reflex. Lens: 50mm f/2 Zeiss 
Planar. Shutter: Focal-plane with 
speeds from 1 to 1/1000 sec. View- 
ing: Eye-level prism reflex with 
central split-image rangefinder, 
ground-glass collar, brilliant non- 
focusing frame. Other features: 
Dual-range exposure meter cou- 
pled to shutter, aperture controls, 
instant-return mirror, automatic 
diaphragm, bayonet lens mount, 
automatic exposure compensation, 
rapid wind, rewind levers. Price: 
$450. Importer: Carl Zeiss Inc., 
485 Fifth Ave., New York 17, N. Y. 


We opened the luxurious plush- 
lined leather presentation case and 
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our eyes became glazed. Therein 
gleamed the satin chrome and 
polished leather of not just a Contarex 
camera but the entire Contarex sys- 
tem. Seldom, in our recollection, has a 
major manufacturer introduced a new 
focal-plane shutter camera plus all the 
accessory lenses, bellows units, filters, 
etc., in one fell swoop. This too 
marked another milestone—the first 
completely new major 35mm inter- 
changeable lens camera from Zeiss 
since the Contax II was introduced in 
1936. We closed the case to shut out 
the glitter, extracting just the Con- 
tarex. To compare it with other cam- 
eras would be nearly impossible. It is 
simply in its own class. For a 35mm 
camera it is undeniably massive and 
heavy but finished and machined to 
a degree shared by only two or three 
other cameras—if that many. 

Looking through the non-inter- 
changeable prism finder, you're 
aware of the most brilliant viewing 
image of any single-lens reflex today. 
It has the same non-focusing Fresnel 
system used on the Contaflex cameras. 
The focusing area is centrally located 
—a good sized split-image range- 
finder quickly distinguishes what is 
sharp and what unsharp when aimed 
at linear subjects. If a subject has no 
lines which the rangefinder can split, 
you focus using the outer ground-glass 
collar. The ground glass has a light- 
dispersing grid which further breaks 
up the subject when the lens is not 
focused properly. As a result, sharp 
focus can be reached with certainty. 

The movement of the double helical 
focusing mount (finished in satin 
chrome and engraved with black foot- 
age markings) of the Planar lens is 
incredibly smooth in operation. It's 
knurled, has two lugs which act as 
finger grips, and focuses as close as 
12 in. At any given aperture, except 
wide open at f/2, the lens automatic- 
ally opens slightly to compensate and 
maintain proper exposure when focus- 
ing at close distances. It's uncanny to 
watch the diaphragm blades widen 
when you focus. 

The Contarex has a rapid-return 
mirror. The diaphragm closes auto- 
matically just before exposure and re- 
opens when you wind the film to the 
next shot. The spring mechanism is 
built within the camera body rather 
than in the lens mount as in every 
other single-lens reflex. Since the 
viewing system is non-focusing bril- 
liant, the view is bright even at f/11 
or /16. Only the small ground-glass 
collar darkens appreciably after the 
picture is made, before you wind the 
film and reopen the lens. 

The coupled meter is quite sensitive 
but somewhat complicated. The cell 


sits atop the lens mount like the head- 
light of a locomotive. To use it, you 
first set the film exposure index by lift- 
ing the shutter-speed dial below the 
rapid wind lever. You turn it until a 
black triangle points to the film index 
on the scale below. Hold the Con- 
tarex to your eye and you will see a 
moving meter needle in a_ small 
notched window to the right of the 
picture area. (There’s also another 
window on the top of the camera 
body.) You can line up the needle 
with the notch either by turning the 
shutter-speed dial or the aperture con- 
trol. The aperture control is a small 
knurled vertical wheel set very much 
in the same position as the focusing 
wheel of the Contax Ila and Illa. For 
low-light readings, you can remove 
the baffle from the front of the meter 
cell and make an exposure reading by 
the incident light method. With the 
index set at 400 you can read as low 
as % sec. at f/2, which is a pretty 
fantastic performance for any meter. 

The meter seems to have one 
strange mechanical limitation. If you 
are using a superfast film, Agfa Iso- 
pan Record for instance, you can't 
move the shutter-speed dial around to 
a slower speed than 1/125 sec. un- 
less you do use the incident light read- 
ing. With Ansco Super Hypan (E.I. 
500) 1/60 sec. is the slowest shutter 
speed that can be used if the meter 
is set for normal readings. There is a 
provision, however, for disconnecting 
the meter so the shutter-speed dial 
can be rotated to any aperture you 
want. 

The all-metal vertical focal-plane 
shutter of the Contax line of cameras 
has been replaced with a more tradi- 
tional horizontal cloth shutter whose 
action cannot be described as quiet. 
The single-stroke rapid-wind lever is 
extraordinarily massive and sturdy. 
However, it must be turned a complete 
stroke in one motion. The rapid re- 
wind lever is quite efficient. 

The entire back of the camera can 
be removed by turning the two folding 
keys on the bottom plate. Loading is 
quite simple—film rolls outside in. Al- 
though the takeup spool catches the 
film sprocket easily, the spool is un- 
anchored on one end and tends to 
slip out of place unless you keep a 
finger on it to hold it in place during 
loading. The rewind lever is a bit un- 
usual. You move one of the bottom 
opening and closing latches slightly 
toward open and you're ready to re- 
wind. The Contarex accepts standard 
Contax cassettes. You can use cas- 
settes for both feed and takeup, thus 
eliminating rewinding. The frame 
counter is atop the film wind. It's quite 
legible but must be set manually. 


We ran a considerable number of 
tests on the 50mm 6-element Planar 
£/2 lens. We found definition good at 
full aperture with slight sharpness fall- 
off at corners. At f/5.6 it was very 
good with almost no fall-off. Over- 
all sharpness decreased slightly at 
smaller apertures. 

We finally recovered enough nerve 
to reopen the Contarex presentation 
case and extract some accessory 
lenses. The 21mm to 135mm are quite 
similar in mountings and accept the 
same bayonet lens accessories. One 
square lenshood bayonets into the 
front of the 21 to 35mm lenses, while 
a second narrower angle hood fits the 
50 to 135mm lenses. The 35mm Dist- 
agon f/4 lens ($139), which focuses 
down to 8 inches, is a 7-element lens 
of normal rather than inverted tele- 
photo construction. Tests indicated 
that sharpness was good at f/4 with 
some fall-off in the corners. At f/8, 
it was excellent in the center but with 
some corner fall-off. Overall sharp- 
ness decreased slightly at smaller 
apertures. 

The 85mm Sonnar f/2 ($185), 
which also has 7 elements and focuses 
to 30 in., is extremely good for por- 
traiture. Tests revealed that sharpness 
was good at f/2 with slight fall-off. 
At £/5.6 it was excellent with almost 
no fall-off at all. Overall sharpness 
decreased only slightly at smaller 
apertures. 

The 135mm Sonnar f/4 ($139) of 
4 elements focuses as close as 4 ft. 
and yielded good sharpness at f/11 
with little fall-off. At /8 it was very 
good with almost no fall-off. 

The 250mm Sonnar f/4 ($329) 
which comes equipped with its own 
screw-in sunshade has 4 elements and 
focuses to 8 ft. We discovered that 
at f/4, sharpness was acceptable with 
some fall-off at corners. Overall sharp- 
ness was good at f/8. At smaller 
apertures it decreased slightly. 

Viewing illumination at full aper- 
ture with all lenses was exceptionally 
good. After exposure, when the lens 
closed to the shooting aperture, the 
longer lenses tended to vignette 
through the viewer unless you held 
your eye precisely centered behind 
the eyepiece. This became more acute 
with the 250mm lens, which is preset. 
Focusing was a simple matter at full 
aperture, but became somewhat of a 
problem when the lens was closed to 
f/8 or beyond. 

The 21mm Distagon £/4.5 ($219) 
of 8 elements must be discussed sepa- 
rately since it is not used with the 
eye-level prism viewing system. You 
press a small tripping latch within the 
camera body, which flips the mirror 


(Continued on page 104) 
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out of the way, and then insert the ex- 
tremely deep lens mount. An acces- 
sory direct optical finder slips into the 
Contarex accessory shoe atop the 
prism housing. A true focusing system 
reflex or rangefinder is obviously un- 
necessary since the depth of field ex- 
tends from 3% ft. to infinity even at 
£/4.5. In tests this super wide-angle 
lens was excellent at all apertures and 
throughout the field with only slight 
fall-off beyond f/11. It was one of 
the sharpest lenses we have ever 
tested, regardless of aperture or focal 
lengths. 

We were particularly impressed 
with the Contarex’s ability to be 
adapted for macro photography, 
using the double-track bellows exten- 
sion. The bellows has one excellent 
feature—a built-in preset diaphragm 
allowing you to preset any Contarex 
lens from 35 to 135mm. It’s the only 
bellows we know of with this asset. On 
the debit side, the back standard of 
the bellows is fixed to the rails so the 
rails cannot be moved behind the 
camera for subjects close to the lens. 
Thus when you're using a wide-angle 
lens on the bellows, it’s often impossi- 
ble to get the lens close enough to the 
subject since the front of the bellows 
unit is in the way. The unit, however, 
works nicely with all lenses of normal 
and longer focal length. The bright- 
ness of the viewing image, except with 
the bellows fully extended, is very 
superior. We can think of few cameras 
as well adapted to close-up work as 
the Contarex. 

Other accessories we did not have 
time to test—a microscope adapter, 
polarizing filter, copying stands, eye- 
correction lenses, right-angle view- 
finder—etc. etc. The ever-ready 
carrying case is of beautiful black 
leather, costs $26 and, in our opinion, 
is more of a slow operating, cumber- 
some hindrance than a help. An ex- 
cellent locking neckstrap is available 
at $1.95. That, with the soft plastic 
bayonet lenscap which comes with the 
camera, is all you really need. If you 
want a bit more protection, use a soft 
leather purse from which the camera 
can be slipped quickly. _ 

The Contarex, like every important 
camera, will not leave photographers 
indifferent. It will certainly have its 
partisans. It's a bold, novel design 
and in construction, worthy of the 
manufacturer's name it bears. 
Whether it’s your cup of tea, we feel, 
depends upon the drinker.—H.K. 
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YASHICA BRINGS OUT 
EYE-LEVEL REFLEX 


Manufacturer’s Specifications: 
Yashica Pentamatic eye-level 
35mm _ single-lens_ reflex. Lens: 
55mm f/1.8 Auto Yashinon. Shut- 
ter: Focal-plane with speeds from 
1 to 1/1000 sec., B, X, FP sync. 
Viewing: Eye-level prism reflex 
with Fresnel, clear middle spot. 
Other features: Instant-return 
mirror; internal auto diaphragm re- 
opens when film is wound; bayonet 
lens mount; rapid wind, rewind 
levers. Price: $159.95. Importer: 
Yashica, 234 Fifth Ave., New York 
1, N. Y¥. 


This is. a relatively small, light- 
weight, quiet-shutter single-lens reflex 
incorporating a number of features 
found only in cameras costing a good 
deal more. 

The sturdily built aluminum-alloy 
body casting is gratifyingly thin. You 
can grasp it easily without the feeling 
you get with some reflexes that you're 
grabbing a large breakfast roll. The 
view through the prism is quite bright. 
The image is life size and can be seen 
completely even if you're wearing 
glasses. Controls are placed handily 
—your right thumb easily flips the 
rapid wind lever the short 120° neces- 
sary to wind film and shutter. The non- 
rotating shutter-speed dial is en- 
graved legibly in equidistant white 
and green click markings on black. 
The dial, which needn't be lifted for 
setting, can be turned constantly in 
either direction. The frame counter 
must be set manually. 

The shutter release follows the Pen- 
tacon, Praktina design, angling up- 
wards 45° from the front of the cam- 
era body, where it falls naturally 
under the middle finger. 

A novel lever at the back of the 
camera has three settings—‘‘A’’ for 
advance, ‘‘O” for open and “R"’ for 
rewind. When you move the lever to 
“O” or “RR”, the rewind knob, until 
then flush with the top of the camera 
body, jumps upward. A swivel-han- 


dled rapid rewind lever is built into 
the top of the knob. By pulling up- 
wards on the knob with the lever set 
to ‘‘O", you can open the camera 
back for loading. 

The camera interior is well finished 
and the film can be easily attached 
to the takeup spool. Film winds out- 
side in. Although the film runs through 
the camera smoothly, the film wind 
lever was a little tight on the camera 
tested. However, the lever is so 
geared that you can use a single 
stroke, two strokes, or any number to 
wind the film and shutter. 

The normal lens, which focuses to 
about 18 in., is finished in black with 
white engraved figures in both meters 
and feet. By pressing a small button 
on the front of the camera body, you 
can remove the lens with a 20-degree 
twist of the mount. In testing the lens 
we found that sharpness was good at 
f/1.8 with little sharpness fall-off at 
the corners. At f/5.6 sharpness was 
very good with almost no fall-off. 
Overall sharpness decreased slightly 
at smaller apertures. 

We also tested the 4-element 
100mm Super R. Yashinon f/2.8 lens. 
It’s preset and focuses as close as 3.5 
ft. We found that sharpness was ac- 
ceptable at f/2.8 with some sharpness 
fall-off at the corners. At f/5.6-f/8 
sharpness was very good with almost 
no fall-off. Overall sharpness de- 
creased slightly at smaller apertures. 
The 6-element 35mm Super Yashinon 
£/2.8 which focuses from 1 ft. to in- 
finity is also a preset. We found out 
that sharpness was acceptable at 
£/2.8 with some sharpness fall-off at 
the corners. At f/5.6-f/8 sharpness 
was good with little fall-off. Center 
sharpness remained good at smaller 
apertures; however, corner sharpness 
decreased slightly. 

Adapters which allow Exakta and 
Pentacon threaded lenses to be fitted 
to the Yashica are available. | felt 
that the chrome finish wasn't too 
good, but technician Ed Meyers liked 
it just as it is—which shows you how 
subjective this test business is.—H.K. 





58MM f/1.4 NIKKOR 
FOR NIKON F REFLEX 


Manufacturer's Specifications: 
58mm f/1.4 Auto Nikkor-S lens for 
Nikon F Reflex. Features: Apertures 
to f/16, focus approx. 20 in. to in- 
finity, completely automatic dia- 
phragm. Price: $155.00. Importer: 
Nikon Inc., 111 Fifth Avenue, New 
York 3, N. Y. 


The 58mm f/1.4 Nikkor lens for 
the Nikon F reflex, contrary to what 
you might expect, has little in common 
optically (other than speed) with the 





well known 50mm f/1.4 Nikkor avail- 
able for many years on Nikon range- 
finder cameras. 

Although it might seem a simple 
matter to take the lens from the range- 
finder camera and mount it on the re- 
flex, it isn't. The standard 50mm f/1.4 
lens has too short a back focus. In 
other words, the rear lens element 
would be too close to the focal plane 
where the film travels. As a result there 
would not be sufficient room in the 
interior of the reflex for the rapid- 
return mirror to swing clear. Hence a 
new design was called for. However, 
it apparently became difficult, if not 
impossible, optically, to increase the 
focal length using the formula from 
the 50mm f/1.4 lens (thereby increas- 
ing back focus). 

An examination of the seven-ele- 
ment construction of the 58mm f/1.4 
lens indicates that it is a closer relative 
to the Nikkor 50mm f/1.1 lens than 
to the six-element 50mm f/1.4. Tests 
made with the lens further indicated 
that it behaves somewhat differently 
from the 50mm f/1.4. Definition test 
results were what you would expect 
from a top grade, superfast, relatively 
normal focal-length lens. Sharpness at 
f/1.4 was good and remarkably even 
right to the corners of the negative. 
The lens reached very good maximum 
definition at about f/5.6 from nega- 
tive edge to negative edge and held 
this right through f/16. 

The most interesting results of the 
test were at maximum f/1.4 aperture. 
We tested the lens against a 50mm 
#/1.4 Nikkor of known quality. 

The 58mm f/1.4 definitely exhib- 
ited less flare than the 50mm f/1.4 
lens. (Flare causes stray light to reach 
the film, tending to decrease the con- 
trast of the image. This is particularly 
evident in extremely fast lenses when 
used at full aperture. Edges of light- 
colored objects appear diffuse and 
the entire negative lacks contrast.) 
Although the older 50mm f/1.4 Nikkor 
had very little flare, the new lens is 
a vast improvement even over it. As 
a result, pictures shot at full aperture 
with the 58mm f/1.4 Nikkor were 
clear and crisp. 

For best results, it’s advisable to 
have the Nikon F camera checked 
carefully for proper lens and camera 
body alignment if the lens and camera 
are purchased separately. Tiny errors 
in focusing alignment which might not 
show up with the 50mm f/2 Nikkor 
could cause loss of sharpness when the 
58mm f/1.4 lens is fitted. 

The 58mm f/1.4 Nikkor definitely 
gives a perceptibly brighter viewing 
image than the 50mm f/2 Nikkor 
lens. And the combination of in- 
creased focal length (8mm) plus larger 
aperture tends to make accurate fo- 


cusing far easier. Since the depth of 
field at any given camera to subject 
distance is less than that of the 50mm 
#/2, the image seems to jump in and 
out of focus far more swiftly. It's thus 
a far easier job to determine the exact 
point of sharpest focus. 

Physically the lens is an impressive 
piece of glass, the front element being 
1% in. in diameter and the entire 
mount 21% in. in diameter. The front 
ring has the same size thread as the 
35, 50, 105 and 135mm Nikkor lenses 
for the Nikon F and can accept a 
Series Vil adapter ring.—H.K. 





WESTON REDESIGNS 
THE MASTER METER 


Manufacturer’s Specifications: 
Weston Master IV exposure meter 
for reflected and incident light. 
Features: ASA indexes 0.1 to 
16,000, LVS 1 to 18, speeds 64 sec. 
to 1/1000, apertures f/1.4 to f/32, 
dual range—low range 0 to 25 
candles per square foot, high range 
25 to 1600 candles per square foot; 
pointer-hold slide, incident light 
invercone, case. Importer: Weston 
Instruments, Div. of Daystrom, Inc., 
Newark, N. J. $35.95. 


The Master meter has definitely 
been redesigned. The Master Il, in- 
troduced in 1945, was a slimmer edi- 
tion of the | which was a product of 
1939. The Ill, brought out in 1956, 
was identical in shape and had much 
the same innards as the II. It was the 
first Weston to be calculated for ASA 
indexes. Earlier meters used the 
Weston speed ratings. The Master IV 
is the product of a consumer poll made 
by Weston and also benefits from 
engineering advances. 

The Weston IV shape is smaller, 
stubbier, slightly thicker, sharper 
edged than the Ill. Incidentally, the 
Weston IV is the first meter imported 
by Weston (it's made by Weston of 
England). The traditional Weston dual 
scales actuated by a baffle plate over 
the cell have been retained. The scales 
are definitely easier to read. The lower 
range, previously calibrated from 0 
to 50, is now more widely spaced, 
since it's calibrated from 0 to 25. 

It’s also more sensitive in low-light 
conditions than the Ill. Although it's 
said to have 100 percent more sensi- 
tivity (equivalent to one stop of your 


lens aperture—from f/4 to f/2.8, for 
instance) the new scales make this new 
ability worthwhile since it was all but 
impossible to make head or tail out 
of the jumble of lines on the lower 
range of the Weston Ill scale. 

Those in favor of a pointer lock now 
have it. You take a reading, slide’ the 
latch sideways and the reading re- 
mains. Incident light readings in which 
the dial must be pointed away from 
the photographer are therefore made 
possible. In addition, you don't have 
to keep your nose right up to the 
scale—a great saving in eye strain, 
particularly for far-sighted users. 

One frequent complaint from Wes- 
ton enthusiasts was that the extremely 
comprehensive scales were too small 
and too difficult to read. Ergo, the 
Weston IV has larger, more legible 
numbers. A bit of the frosting has been 
left off—such old friends as f/12.7 
are no longer inscribed on the dial 
although they are still present as blank 
intermediate settings. For most cam- 
era use the dial is complete. The old 
familiar A and C, U and O positions 
indicating subject details are still 
there. Shutter speeds are marked in 
the old 1/25, 1/50, 1/100 sec. etc., 
but there are red markings indicating 
the more popular modern linear 1/30, 
1/60, 1/125 sec. although %, and % 
aren't marked. The lens apertures are 
all linear, however—f/1.4, 2, 2.8, 4, 
5.6, 8, 11, etc. Between the markings 
are intermediate points representing 
quarter-stops. 

In tests we found that the Weston 
Master IV produced readings equiva- 
lent to the Weston III throughout the 
range except in the lowest, where the 
IV was superior and able to discern 
a % candle per square foot—the 
equivalent of 1/10 sec. at f/1.4 with 
a film rated at 400 ASA. The pointer 
lock was efficient and could be locked 
out of the way when not wanted. 

We deliberately dropped the Wes- 
ton IV several times in varying posi- 
tions onto a carpeted floor from table 
level. It is definitely less fragile than 
the Weston Ill and didn't require re- 
adjustment of the zeroing mechanism 
after the drops. The zeroing of the 
Weston IV, if and when necessary, is 
more critical than the Ill. And the 
meter needle, when measuring light, 
seems more heavily damped than the 
Ill— it isn’t as lively and tends to re- 
main on a reading with less nervous- 
ness than the Ill. 

The dial is far easier to turn than 
that on the Weston IIli—the pointer is 
now on a knurled outer ring. However, 
there's no catch to hold the ASA in- 
dexes in place and there is a possi- 
bility that they might slip, although 


(Continued on page 1 24) 
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am... SAVE MONEY! 


sie 


ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED 1M ORIGINAL PACKING. 


ACCESSORIES & 


LIST 
unDeLuxe Eveready Case and Car- — 





le with Lock.......... 
Luxe Extension Tube Set (3) 





Prismatic Eye Level Viewfinder 
Leather Case for Prismatic 
Viewfinder 

' eee - ‘Cup for Prismatic 





Bellow: 
in with Bracket and os 
cae ith 


a 

Copy Stand for Praktica. 

Copy os for Praktica ware 
igh 


Screw-in ries Vi Sunshade... 


Plea: 
Polar 71 in 6 Filter Series Vi... 
"Decamrid Light Balancing Coior 
i ad Kit Series VI Dinar oe 
of 3 Reddish, 3 Bi pe- 


LENSES FOR Contax S, D, ConSol, 
Edixa, Hexacon, Super D, Ritacon, 
Praktiflex, Asahi- Pentax, Rival, Tower, "ae 
Cameras and Petri Reflex. 
WIDE ANGLE LENSES 


mm 3.5 Angenieux Pre-Set..... 120. 





mm #2.8 Rodenstock Eurygon 





~ 


mm 2.8 Schneider Curtagon* 








mm 2.5 Angenieux Pre-Set.... 

















" io 
mm bee 5 Meyer Gorlitz 








S$ S SS SrVssss 
$ & 88 seessess 


Pisses, 
mia. Steinheil Cassaron.. 
fon 2.8 Makro-Kilar Model E 
Continuous Focus 4” to Infinity 


~~ 
= 
o 


m 2.8 Makro-Kilar Model D 
Continuous Focus 2” to soca 190 


TELEPHOTO LENSES 


Smm f1.5 Zeiss Biotar Pre- ” po 33.0 
5mm f1.9 Meyer Pri - 
mm 2.8 Zeiss Biometer* 




















ous Focus From 8” to infinity 
omm f3. 5 Sacdtier "Tele. 

















Sesssssi: 




















Ss3 S833: 
& 


ass S88 888s SSees 8: 











5 Soli 
m fa, Sains viotat Pre-sci 
bcd ie — 


convertible Tele ty tens .. 
1.8 Pan- oe 








o 
Sp Oo 
2S ou 




















= 8 





~ 
= 
o 





5 ‘Mego: 
3.5 ton aly Colleges - 
m £5.5 Schneider 











aenige 
8Sss 








ert 
50 117.25 

















= pee 
238 





}0mm £5.5 Meyer Te 4 
0mm 5.6 Fern-Kilar Pre-Set.. 
im £4. Sport Fern-Kilar Pre- 



































qUReeueegaanueceene 
MERA IMPORT CORPORATION ; 
DEPT. M7C 521 FIFTH AVENUE . 
NEW YORK 17, NEW YORK 
PLEASE SEND ME ITEMS CHECKED 


1 ENCLOSE $. DATE 


NAME. 








my ADDRESS. 
g CITY. 








PLEASE SEND ME OUTFIT 








pee ‘hres FX2, - w/ Cart Zeiss 


ee 
AH Poy Tri 
-- 4500.00 3600.00 b> 


‘ PRAKTICA Fx2, w/Steinheil 


— pesos EOI EIA ILE IL EIEN 
A CAMERA FOR EVERYONE! 
PRAKTICA FX2 w/Ultra LIST SALE 


Sharp 50mm Meyer PRICE PRICE 
m. Trioplan 2.9 Len 


ae 


Flash un for PRAKTICA 
w/Bracket & Cord 


LIST 


PRAKTICA FX2 w/F SALE 
sémm {2 PRICE PRICE 


High Speed 58mm f2 

Carl Zeiss Biotar Pre- 

Set Lens for Existing ; . 

Light Photography ..........$189.50 $ 79.50 
Case 12.00 


Flashgun for PRAKTIGA 


w/Bracket & Cord 9.95 


=| 2 ——————__—_» $211.4 $ 69.45 


PES REREAD 
EDICAL * DENTAL PHOTOGRAPHY 


PRAKTICA FX2, 50mm {2.8 LIST SALE 
Carl -y4 Tessar PRICE PRICE 


Pre-Set L $139.50 $ 59.75 
—_ Lowes Case & 
fap 


Cable Release w/Lock .. 

Set of Extension Tubes . 

Electronic Flash Unit 
w/Regular Lamphead, 
—_ — Pack, Bracket & 


_adaoter fing 
13 vec $256.80 $140.30 


3 


FOR GRADUATION » BIRTHDAY 
ATHER’S DAY * MOTHER'S DAY 


PRAKTICA FX2 w/Ludwi LIST SALE 
Meritar 50mm £2.9 PRICE PRICE 
Pre-Set Li ee 139. 


a 
Set of Extension Tubes 
DeLuxe BC Flashgun 

w/Cord & Bracket 
Adapter Ring & Lens Shade 
3 poe  pemnans Type A, 


yl 
Leather Gadget Bag to fit 
All Equipment 


PRAKTICA FX2 w/Ultra 
Sharp 50mm £2.9 Click- 
Stop Meyer Triopian 
Lens ...... 


List SALE 
PRICE PRICE 


AES rest i 


w/ racket & Cord 
80mm 2. - Carl _ PS. 
Telephoto Len 
Paxitron Strobe Unit 


Derrnes 


LIST SALE 
PRICE PRICE 
$199.50 § 50.95 
oy 8.95 


= Tessar 
’ Pre-Set Lens 


3sum o ry Cpt Wide 
Angle Lens . = 
135mm . . 
Telepho' 
BC fidne ‘Flesh’ Gun 
lor PRAKTICA, 


| tang Portable ...... 
t Ba 


LIST 
Culminar = 8 Lens, 
Pre-Set . 


} Uttrablitz Mono-Jet 
: a7 





Our most sensational offer ever made... 


PRAKTICA FX2 


35mm Single-Lens Mirror-Reflex Equipped With Ultra 
Sharp Meyer Trioplan 50mm f/2.9 Click-Stop lens 


id pnw anaes «eR 
Oe 
sands of discriminating photographers. Renowned 
The ideal camera tina, vd clr sie 
lor = 
portraits to fast action. 


— micro, macro and 


Gur Pooemtome Volume ant Sow Oust 
stnachestnent ohwkin dD hand 


VACAT ION . 
LIST 
‘PRIC! 


a recy elope 225205 OTT 
CAME: FOR EVERYONE TRAVEL 

PRAKTICA FX2 w/ dl 

with Sharp Meyer Tri 
Ludwig Meritar 50mm 2.9 — £2.9 Click-St 

Pre-Set LEMS oaccoceesseoseree Lens .. 

PRAKTICA FX2 with World Re- 

. fown Steinheil ee — 


IES per eareieeenenereeenen aa 
FOR MICRO PHOTOGRAPHY 
ni A a Photography). 


PRAKTICA FX2, 50mm £2 
— Trioplan Chek Stn, rae, 


+S TURE PHOTO 
Le gut 
50 $ 49.99 


Microscope pre Set ... 
m Cable Release w/Lock 


EIR _— sh 
ASTRONO'ICE 
‘elescope Photography) 
x2, 50mm 129 UST mee oy 
Meyer alan ck Stop PRICE PRICE 

$139.50 § aw 
9.95 On, % 

Ch 2250 147546 °> 
$183.95 Bh hes | 


MoperN PHOTOGRAPHY 

















SAVE MONEY: = 


ieee Tremendous Volume and Low Cost ow Cot See ae Let Us Pass the ss the Savings on on To Y You! 


° SPECIAL eh Mii oe 


Jury, 1960 


Aires Vv. fl9.. 89. 
Aires Penta, 128 69.00 
ANSCO 


Anscoset, {2.8 .... 69.95 
Anscomark M, f1.9 159.50 
ARGUS 


Matchmatic case, 

meter, 

Argus C-3 

Argus C-33 & Case 6s. 95 
Argus C-44, 2.8, 


Argus C-44, 
case & Flash 


BEAU 
Lightomatic 1.9 


66.95 
Supra {2.8 . 29.7 


Canonflex ¥ 
DACORA-MATIC 
Electric Eye 2.8 .. 
DeJUR 


Dekon-SR {2.8 ...... 
EDIXAFLEX .......... 


1.9 Auto. Quinon.. 299.50 
f1.9 Auto. Xenon.. 299.50 
f1.9 Auto. 


Westrocolor 
i GRAFLEX 


Century 35A, 3.5 
Century 35, £3.5 .. 
Century 35, 2.8 .. 
Century 35N, f2 .. 
Graphic 35 
Electric f1.9 ........ 
Graphic 35 
Electric 2.8 ........ 
ICA 


Fujica 35 ML, 


@ WRITE FOR 
LOW PRICES 


Fuca 35 SE. 
HEILAND PENTAX 
Automatic 


Automatic 
Takumar f1.8 
ILOCA 


Honor 35, £3.5 ... 
Honor 35, 2 
Honor 35, f1.9 ... 
KALI 

Widelux W. AY...... 
KONICA 


Konica iliM, f1.8 


69.95 
99.95 
. 119.95 
315.00 





y 
Retina INS, 2. 8. 
Retina IIS, 1.9 .. 
a Reflex S, 


fetina Reflex S, 
f1.9 


- ah 
ignet 80, f. a. 
MAMIYA 


Executive 1.9 .... 
— 


$ f1.9 ....... ated 

S$ f1.9 Automatic. 

. f1.9 Auto. ........ 
D {2.8 


Prontomatic 2.8.. 
Familia 2.8 .. 
NEOCA 


Color Super f1. 
Color Super f2. 
Junior £2.8 
PRAKTIC. 

Primatar f3.5 Auto. 
Westenar 12.8 


Auto 
Cari a Tessar 


Tessar £2.8.P.S. . 
Cassar f2.8 P.S. . 
Primotar {3.5 . 
Meritar 2.9 P.S.. 
PRAKTINA FX 

2.8 Auto Tessar.. 
f2 Carl Zeiss .. 

Auto Biotar .. 

f1.9 Auto Quinon.. 


178.50 
REALIST 


Ricoh ‘Wide ia. 
ee Auto 35, f4 


FOR LOW PRICES 


- 


~~ 
Sax: 


50 | KALLOFLEX 


50 | PRAKTISIX (2.8 .... 


VOIGTLANDER 
Bessamat 


Vitomatic OD cosison 
Vitomatic Hla ...... 
WALZ 


Envoy M-35, fl. 
Envoy 35, f1.9 .. 


WERRA 

Werra IV, 2.8 ...... 
Werra Ill, 2.8 .... 
Werra ll, £2.8 ...... 
Werra |, 2.8 ...... 
YASHICA 

35YF, 1.8 .... 


8 de 
Pentamatic 1.9 .. . 
CARL ZEISS Pentacon 
f2 Pre-Set Biotar.. 94.50 
Pentacon F 
Pentacon FM......... 
Pentacon FBM ...... 
ZEISS-IKON 
Contaflex Alpha... 
Contaflex Prima .. 
Super 
Rapid 
Contarex 
Contax IIA Body 
Contax IIA f2 


HA f1.5 Sonnar.... 
Contax IIA f1.1 


Contax INIA f1.5 
Z 
Contina | {2.8 . 


Contina-Matic Il . 
Contina-Matic Ill. 


00 
56.75 


EXAKTA 66 2.8... 167.00 

KALIMAR 

Reflex 3.5 59.00 
© 


MAMIYA 

C2 Professional... 
Automatic 6 
MINOLTA 
Autocord L 


° 
37.75 
48.00 
69.50 


RICOH Diacord G .. 
Diacord L .. 
RICOHMATIC 225.. 





se rage 


tkoflex Favorit. 
SUB-MINIA 


— 


infallible 127 ...... 
KODAK Starmatic.. 
REVERE EE 127 .... 
RICOH Super 44 & 
Case 

ROLLEIFLEX 4 x 4 
SAWYER MARK IV 


448 


CROWN GRAPHIC 
4x 5 14,7 ...........0 


00 | GRAFLEX 


Super Speed 
Graphic 4 x 5. 
Super Graphic ...... 
Graphic View ........ 


OPTIKA Reflex f3.5 
POLAROID 80 A... 
80 A Highlander. 

95 B Speediiner.... 
150 Land Camera 
110 A Pathfinder. 


" 269.00 | Aut 
Contax IIIA Body.. 107.00 BAUER 88 F 


Electric Eye 

390 TE .. 

Electric Eye 390 E 
Electric Eye 393 E 


— bo 
‘oomatic 4, 
Canon Z 


oom 
CROWN 88 f1.8.... 
eJUR 


Zoom Electra f1.8 
Te Electra Mag. 


Custom Electra 
f1.8 


Brownie f2.7 ........ 
Brownie f1.9......... 
Brownie Turret 
f1.9 


Brownie Auto- 

matic 2. 

Automatic Zoom 
ee ow om ue 


CAMERAS 
ul 


29.95 
23.95 
107.95 


@ WRITE FOR LOW PRICES 


Cine-Automatic 
Turret f1.9 
KONICA 


NIZO Exposomat 
WIZO Heilomatic .. 
REVERE 

CA 118 .. 

CA 119 ... 





Moviemat 
| Sankyo 8E 
| Sankvo 8R 

| SEKONIC 
Elmatic 8 . 


Holiday Turret .... 


fe | * 


be | Gn Now Cameras and Equipment—Latest 


Models Sh 


WE WILL NOT BE UNDERSOLD! 


3 


BS A. © WRITE FOR LOW PRICES 
w ~ 


y —— 


KODAK 

Brownie #A-15 .... 
Brownie #10 . 
Brownie 300 . 
Brownie 500 
Showtime A-20 .... 
Showtime A-30 .... 
8mm Sound 


16MM MOVIE CAMERAS 
URICON . 

eat 6 HOWELL 

ERE C-102 1.9 
SLIDE PROJECTORS 


\A 

AIREQUIPT 

| Superba 77 
ANSCO 
Electromatic . 








Argus Showmaster 
Argus Showmaster 
500A 
Argus Showmaster 
470 .. 
Argus S Showmaster 


BELL & HOWELL 
LUMIMA .........ceeeee 
Monterey .......... 
Super Auto Load. 
Super Monterey... 
Monterev DeLuxe 
Regent DeLuxe .... 
BAUER 


Ambassador 


Custom Automatic 
Eldorado 
Ambassador 
Ambassador Zoom 
Custom 750 
Custom 1000 
Baa 


FUJICA 


Sound Projector. 


500 Automatic .... 
Electromatic 500.. 68.50 
President 500 1 
BAUSCH & LOMB 
Balomatic 300 .... 
Balomatic 305 .. 
Balomatic 500 .. 
BELL & HOWELL 
Explorer 742 

300 W 


Explorer 744 
300 W 


Robomatic _ 
BRUMBERGER 
Rocket 

Riviera 2% x 2% 


Auto-Mat 

Bel Air 45.00 
FERRANIA Fer Color @ 
GRAFLEX 


Constellation 


74: 

KODAK Cavalcade 112. Py 
Cavalcade 520... 86.00 
500 A Readymatic 53.00 
300 Model | ........ 5 50 
Readymatic . 

La BELLE Classic .. n 00 
Professional 5: 

Director 37.00 
-T vem Cadet Ss 95 
Hi F 47.50 


34.95 

MINOLTA Mini 16 29.95 

Mini 44 37.50 

OPTOMATIC 300.. 37.50 
WOLLENSAK 815.  @ 











in Original- Packing. 


- 


QUICKSET 

Super 300 
REALIST 400 ........ 
990 Semi-Auto. .... 
990 Automatic .... 
REVERE 503 ......... 
505 

505 S$ 

503 $ 

808 -_ 
SAWERS 500 ........ 
SVE Schapimaster 
500 . 
Schoolmaster 750 
VIEWLEX 
Powermatic .......... 
Project-0-Matic 


eeoeveee lene 
ese¢s 


ALPEX 

ARGUS L-3 12 
GENERAL ELECTRIC 
Golden Crown ...... 
KALIMAR Al 

Bl 


Clip-on 

KALIMAL Pal 
Deluxe " 
KODAK Kodalux .... 
Kodalux L 
KONICA 

NIKON 

NORWOOD Super. 
Director . . 
SEKONIC 

Movie Pet - 
Polaroid Pet ........ 
L6 ... sea 


Brockway z. 
Brockway YS 
SPECTAA ............. 
WALZ EV-LV.......... 
Color Meter ........ 
Movie Meter ........ 
Direct F Stop 
Coronet BI! 
Corona 

WESTON ... 
Master Ili . 
Weston Master IV.... 


EXAKTA —— 

Ringlight ... ae 

FR TRANSISTOR 

150 . 

HEILAND 64 B .. 

HERSHEY SUN iigur ¢ 7 

MINICA 100 ........ 69.95 
80 49.95 
50 . 39.95 

MECABLITZ 102... 37.95 

200.... 51.00 
MULTIBLITZ Color SL : 


Hershey H-Pro .... 
ULTRABLITZ 


69. 
WALZ AUTOFLASH 22.50 


SAVE MONEY 
ORDER TODAY 





CAMERA IMPORT CORPORATION 
IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
DEPT. M7C 521 FIFTH AVENUE, NEW YORK 17, N.Y. * MU 2-4499 














| wish to trade 


Pre, 
Slog * wine 
Ca, 
<m it Ne 
Sen erg’ an wy, 
/3 pres @ Von ion, ten 
Bact? neaig 


ust with’ ein leg 


“Um 
up 











U 
PLEASE MAIL FREE 


WRITE FOR FREE QUOTATION 


MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE. 





UOTATION—No Obligation to Buy 




















MODERN’S 1960 METER DIRECTORY (Continued from page 85) a | G S AV | ¥ G S AT 
a eee meme fst CENTRAL CAMERA 60. 


Name Index F/ Notes . Price —— 
7 00 CROWN GRAPHIC Outfit 
$19.95 w/case, 


Ikophot Rapid 60- f Reflected, incident attach., 
West Germany 22 LVS, fps 8, 16, 32, 64 a chain ; $19950 


HERE'S WHAT YOU GET: 
$6.95; case, $2; 2. * 4x5 CROWN GRAPHIC with £:4.7 Xener Lens 
Kalimar At 60- ; Reflected, incident attach., a ok ai Fh png oom 

Japan Polaroid nos., LVS, fps 8-64 case, $11.95; * COMPLETE 5” REFLECTOR 


booster, $3.50 











Reflected, incident light § $14.95 w/case, 
Kalimar Auto Meme 60- ® attach., booster built in, § incident light 
Japan LVS, fps 8, 12, 16, 24, 32, § attachment; 

48, 64 case, $2 





— Automatic 60- R Reflected, incident attach., $4.95; case, 

Polaroid nos., LVS, fps 8-64 a 

35mm Range finder 
CAMERAS iin 





; Reflected, incident attach., .95; case, 
= es 20. clip-on Polaroid nos., LVS, § $2; booster, 
booster accessory, fps 8-64 § $3.50 





' Reflected, clip-on, LVS, § $6.95 w/case, 

Kalimar P-A-L z reads in 16 fps for movies§ wrist strap, 
Japan or for Polaroid films type 32, § neck strap, 

42, 44, 46 accessory Clip 





Reflected, reads direct for 
16 fps, clips on Keystone § $9.95 
movie cameras 


Keystone X-9 
Germany and Japan 








"$12.50; w/case, 35mm Range finder 


Keystone KX-10 : See notes for Keystone X-99 $14.50; case ; " CAMERAS 
USA 16 22 above not sold WITH BUILT-IN meee 


separately 





Kinox 11) : 15- : Reflected, clip-on, LVS, fps § $8.95 w/case, 
Japan 22 8, 16, 24, 32, 64 neckstrap 





Kinox B 15- 4 Reflected, LVS, fps 8, 16, $8.95 w/case TARON WL =/t18 


Japan 24, 32, 64 . 
35mm Range finder 

: CAMERAS 

Reflected, clip-on, reads 

Konica LV Clip-on directly in LVS/EVS, f/stop with See LENSES 
Japan and shutter speed conver- § $10.95 w/case OLYMPUS ACE 1:2.8..... 

sion table inside leather 
case cover 








Kopil Hand Meter 8- 7 Reflected, LVS, fps 8, 16, $6.95 w/case, 
lapan 24, 32, 64 neck cord 





Kopil Clip-on 60- : Reflected, LVS, fps 8, 16, ? 
Japan 24, 32, 64 $9.95 w/case =s 
WITH BUILT-IN 
» BESSAMATIC #/f:28....--4 
Reflected, incident xi} GETMAGUFLENS ORO... 
Leica-Meter MC attach., clip-on, booster boo: RETINA REFLEX $ w/t 1.9... 
West German f accessory, couples to incident at- ' 
y shutter speed dial of Leicas 290 case, 


» M2, 





35mm Reflex Cameras 
FULL LENS INTERCHANGEABILITY 





F Reflected, incident attach., | $24 w/booster, aeons 
wg ny R i ‘ clip-on, LVS, booster incident at- 
y accessory tach., case 





Reflected, incident attach., 
clip-on, LVS, conversion $17.95 w/met 
V.-Six 8- ' shoe for mounting on neckchain, in 
Germany accessory shoe w/flash cident attach 
contact, ma fps 8, 16, 24,8 case, $2.95 


» 48, 





. i ~ ald oe 
Mansfield Brownie - Reads direct 16 fps. $5.95 w/bracket, Seen 


Japan 

8mm 500 watt MOVIE 

Mansfield Holiday PROJECTORS, COMPLETE wos Cases 
ter Y2- es Reflected, LVS, fps 8, 16, $6.95 w/case sti, i 





Cineme KEYSTONE K-60 
, J BELL & HOWELL 253AX....... 79.95 





Reflected, incident attach. $18; w/case 
Metraphot 3 120- x ° Y 
clip-on, Lvs, booster w/booster and 
West Germany 22 accessory, fps 16 case, $24 





Reflected, incident attach., $18.50; ; 
clip-on, booster accessory,  hooster, $5.50 : 
couples to shutter speed w/case 3 
dial of Minolta Super A 


- 
Reflected, reads direct in 
‘ shutter speeds for f/3.5 $27.95 w/case; © 
Minox $3095 finish, bg 
Germany opening, conversion table old 
wae with other open- rated’ 2 ee 





Post. & Ins. for all above cameras $1.00 
Come in or order by mail 


CENTRAL CAMERA CO. 


(Continued on page Photographic Headquarters 
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ae SAVINGS AT CENTRAL CAMERA A ae = 


Midwest’ s Most Complete Photographic Store since Ik 1899 


Smm : 4 E ELECTRIC EYE TURRET ‘moons si LE LEN 
ZOOM LENS, BUILT-IN METER 5 Lest 
useD he SELL & HOWELL 393E .. 


MOVIE CAMERAS WITH METERS 
re 
ist . . 39. ‘ 
REVERE Calla oe .! $@3.7s +: KEYSTONE Kéc x KEYVSTOWE K-26P . 
" REVERE CAIN. x 101.75 =" KEYSTONE K4.... 
REVERE Ca 119 . 119.75 
é W975 
CANON ZOOM ..«..+-+ . yf 143.95! 


URE "16" Cameras we TEISS CONTAFLEX = Sean 
Complete with Corrying Cases . 4 y elemebeanagy 5 USED q = - 4 EXAKTA vx lla 


List USED Alpe Contaflex w/f:2.8 Penter tos: SO $65.75 Ds Pente-Prinm Rengelinder 
Minolte 16, £:3.5 9S $24.50 Geto Conteflex w/f:2.8 P 129.50 (77.75 b Aviometic Diephrem. 
Momiye 16, £:3.5 . 24.50 \ . 8 169.50 i P . With: 287 T 
Minox WS, 3.5 : 64.50 Super Conteflex w/f:2.8 easer 199.50 i I £:2.0 Peiss Bier 833 0 : 1st FA 
: ost. & ins. $1, ( 
Minox tg gh 109.50 fms. $1.00 \ 11.9 Schneider Xener 409 00 199.59 


YASHICA REFLEX 


Lis | , 

VARNA 46 0 sam sais Yaswica D yet me Sencar Peaecen on ’ Polaroid Land Camera 
im. Y 41.95 YASHICAC... 54.50 32.75 £ _ ‘ 
verre eee eee sai 8850 “Ste : Pest. & Ins. $2.00 REMOTE CONTROL we Pete Weblo s m 35 rr. rr 

3 ’ A Poleren mer 
* 40x40 GLASS BEADED TRIPOD SCREEN . ta Te CASE for PROJECTOR 150 Polereid Lend Comere 
R es ; 1 nt wee | ‘ 800 Peleroid Lond Comere 
OLDE ODEL . VIOA Pathfinder 


SOUND PROJECTORS Post. & Ins. $1.00 
10 750 


Ampre CENTURY No. .! 
RO COMPACT, 750 watt........ 169, Medel 
BELL E HOWELL 138, 750 wen..... 149, een ist for MEGATIVES 
BELL & HOWELL 179, 750 won..... 219: 150 FR Strobe begry Ate) 23% 
BELL & HOWELL 185, 750 wort, ..... 229, . 64B Heilend Futurmetic 59.95 X 4 F&9 ti t 
Post. & las. $2.00 i 


Ulwablitz Super Comet $4.50 * toe 
= . 50 18°5 + Full Line of sceesserien 
16mm SOUND Projector + Complete with bevebear 


PROJECTORS ong ey seo ' . TROJAN CLAMP POD 


Keodok Pageant 85K 


Bell & Howell 3844 a 2”, —~y 4 fr Tatneaa tits 9° TROJAN SAFELIGHT 
. r - : 












































© Swivels 360° @ C: oie 
screwed on tripod nese, , List $1.75 * © Red and | Amber 
Post.,ins.30c @ Measures 4%” x 





Ae watt ‘emo 
Postage and ins. 20¢ 





COMPLETE WITH chaawne ease 
Bell & Howell Sfereamen 273 $219.95 sist. 95 


586 Gh yen th 7.55 1.95 — ; RELEA ) ADJUSTABLE 
as Wise $3.98 con ee DEVELOPING TANK 


Post. & lms. 2S¢ = COMMECTOR TO FIT VIRTUALLY any 


List $1.75 For 35 mm, 127, 120, 620 
AUTOMATIC Projectors aul 9 616, 116 
AUTOMATIC FILM THREADING - = © Easy Loading 
List USED Postage & ins. 25c * Agitating Rod 
Dell & itowell 363 $139.95 $83.95 . . 


Cell & Howell 363Y L 95.95 ; Fe LEICA, CANON, NIKON, CONTAX, PRAKTI- BS 
ACOM, ACTIC. 
Kedek Shovtioe AO 16750. a0 3.98 Teeter aenicn cate ENLARGER Scope 


Post. & Ins. $2.00 t ‘ Post, & Ins. 25¢ MAME YOUR CAMERA. 5 SHOTS IN 6 SECONDS! 


Ne tnstalletion-fits ever Winding Knob. tz Lise $3.95 © Enlarging Focuser determines 
Beaded Screens 
Tri Screen , 

















oa the emsarecy of focus on the 


d ad Focusing done coy on and em 
Post., ins. 50c ° Used on enlarging base 


pee 


nts ins. 75¢ List $18.00 3 Section aluminum wloeé 


sa eR ovis pate GET OUR CUCTATION 


Post., ins.25¢ “oan and tilt. 


irate ee ace TRAYS for 2x2 Proj, [F—i 4 WAYS TO BUY 


BIA Editor 95 , y Fer TOC Viewlex Proj. rr 2. m 
mt 6.95 











KALART Editor 39.95 Re “ 
WALTZ Editor 34.95 % . 
Post. & Ins. $1 = " Chenger h 18.95 


* 8.95 
— = ] 1 i 19.95 ACh. f * 
2x2 SEMI AUTOMATIC (By — aS SBN” CHARGE | See 


Compr eiaCee te UE Sa | AM INTERESTED IN 
Dell & Howell 7065 $59.95 $35.95 TIC SLIDE Projector: 
Reve is ss 


ist 

$149.50 
Revere 808 154.90 
Bell & Howell 754 es i 
score 

_ Lew u $00 uw. 

Smm REELS AND CANS ; — anne 
— 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 


los " gai “% $44 $5.76 MADE OF STRONG PLYWOOD WITH 
of TWO TONE COVERING. FOR ALL TYPES OF 
Postage & Ins. 30¢ TRAYS (see below). specify Treys when Orderii 


ue wae Far34 Tore | WISH TO TRADE: 


CAL 5.95 
Post & Ins. 1.00 Post & ins. 1.50 



































* Fer Covelcede & BAH Explorer... .ADD $ 1.50 


4x5 TRIAN PR TE 


- 
List $7.95 Ts'o All atest construction 
© Oe and off switch © Complete 
with Ruby bulb. 


= Qe ie beper gives fied marci 

















SS he ey Oe A EH RE 
CENTRAL CAMERA CO. Dept. M-7 
230 So. Wabash Ave., Chicago 4, Ill. § 
ys 0 Enclosed is 25c r} 
Mail this coupon NOW with 25¢ for 
4) your copy of our 164 page Catalog. 


Name. 





This 164 page Catalog is completely illustrated 


listing hundreds of bargains in all types of eq ‘ Address__ a 
ment a accessories Send 25c for your copy . J 


Credit will be given on your first $3.00 purchass & ————— Zéne___State 








lll 














BETWINLENS REFLEX FAN 


Rolietfiex) FRZor 
Minolta Seanad 8 


AUTOCORD 


MAGNIFYING HOOD *2.95 ° 
FOR ALL TWIN LENS REFLEX CAMERAS 


= Co¥ 
Twin magnifier makes possible accurate focusing and 
composing of entire groundglass image with oe —- 
and at comfortable distance, while protecting 
ates from glare. Saves eyestrain, helps accuracy. en ‘om light en me 
stantly removable and collapsible. For Rolleis, Yashica , all others 


——a 


it 
WITH CLEAR CENTERSPOT ron eA EASY FOCUSING “71 
A flat thin Fresnel ring plate which fits over one tees in 
reflex camera, greatly A a bo brilliance of viewing 
the often almost invisibl corner image ten times inet rigntes 
No ey we drop "feldlens onto oy ov 
xr ‘22" hi 


Without installa Junior Minidapter enables you to use 35m 

. film in your 120 Rolleiflex, Rolleicord, Ciroflex, Graflex 22, Minolta, etc. 
—yet, you can change back to your regular size any time you wish. 
tee a — Ep = —_ Pom Cat ¢ $3.95 95 
ridge ers, Counter, rei jor use. Siipg. teat ry 
+ 4 WinrouPTER _ a :-~ ~~ o (for vertica' 
Shots), special bracket for finder and counter. 

List Shipping Charge 25c "35,95 95 








CORRECTING he UP SETS 5 sas 
* rH : 


sets in formance. #1 set focuses 
38" to 20", #2 set from 20" to 13”. 

$2.95 price er 2 close-up hong 
prism. Leather case, 39c, double 69c. 
Coating of taking lens— 

50c extra per set Sh Charge 15¢ 
NEW: Ctd. #3 Bayonet Mount set, 13 to 10”, in = 
COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX 
CORRECTING BAYONET SETS, in triple case, complete or 














ea. $2. 19—3 for $5.98* 
Your choice of red, green, yellow, 
82A, 80B, 85C, Skylight, ‘diffuser. 
Complete Set of 6 coated Decamired es 
for aij colorfilm needs, List $26, your c 


Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
holds a in reg position. 


with tester, wa a ceted cord, leather case, 
Sh.Ch. — list, $10.95 .. 56.99 


FS i QUAL-POSITION Bayonet Flash Holder, holds $ 
flash or meter (read from viewing position!) 2.50 


“ee for difference between viewed and — 
— works even with extreme c' 


Saran Ce Pa 
Higher Cost. 





XENOTAR available at 








FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, AUTOCORD, IKOFLEX 
Complete with ep adapter-filterholders, topgrain 

case. Set consists of matched viewing & taking lenses. 


FRESH SH SAFETY ene B&W FILM. 


malice a Plus X and Trix are | BEERS YS 
wre fe BO ft and 100. lengths 
and 20 and 36 exposure releads. may be assorted 
PLUS X (ASA 160); TREX (ASA 400) | OP. | 380. 
zm $139 9 $929 sg90 | 40%, | 60:. 
Gtor$2 ' afer$2 
Shipping Charges 10c, 30¢c, 30¢ F' Ship. Chgs. 1 or 2,5¢; 
COMBINATION SPECIAL 3 to 6,800;" 7 to 12,85¢. 





cs f ft. of Kodak Plus X or Tri-X or 50 
i loader. ° 
Shp. Wt. 4 lbs. 


35mm DAYLIGHT 
meLuone § CARTIDGES 


ay se cca FIELD LENS $2.49 mS) | 
1s MucH fat $7.98 07 w for 


Se -—_ pm bulkfitm ore, of 
exceedingly low tow cot of Sieum | film and pls but cae 


to load any desired d a 

Soran est oa is : 
lor Wi smo 

he We. 4 Ibs. “et pan 


et lis ieee ent scart 
alse Leica, Contax cartridges — me pc, 
a i a x 


the ater Savings than ever o 


35MM ADOX FILM" 


Yow ae of KB14, KB17, KB21 eye 
20 exposure reload $0c; 3 or more =e 
36 exposure reload 75¢; 3 of be assorted) '70c each. 
50 ft.. $3.49, 100 ft. $6.58—-Shpg, hge. vo on 
50 ft. Adox film w. Daylight Loader $8.99; w. De! oader $13.99 


CLOSEUP (Portrait) one 
EXTREME CLOSEUP LENSES 


bring ere EVERY photographer's reach subjects which would be 
too small 7 photographed at the regular 3 ft. closest camera setting: 
Head and houlder portraits, children's pictures, copy work—a whole 
new held of picture taking. 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 5%” with a Plus 6, 34” with a Plus 10. You r+ 
use two extreme closeup lenses, with a double retaining a. 
even more extreme closeups. With a Plus 5 lens, you can fi 
Complete 35mm frame when reproducing a postcard: a Plus 10 is int 
right for insects, stamps and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. 

Series Series 





fr Hi Fs 


$5.00 RECIPE for 6) 
y 


3 TELEPHOTO LENSES od MINUS LENSES: 
5 


sales SLR owners sy 


Ser. Vit 6.50 | 8.55) (50 
Ship. Charge for 
Minus Lenses 15¢ 

Bellowscope 35¢ 








ap SUDE TRAYS «. 
N Ss; Yes cardooa 





__ trays in Carry Case... seal $1248; ia 


lar case bought with trays or 
magazines), The luxurious two-tone | 
jeatherett case 


or magazines, The hinged cover is 
vaimenaie and contains 


Asse Sh. Wis. 2 & 6 lbs. 


yp et my Shpg. Wt. ws ane $14.22 
OFFER A-12 SILVER: hg ey 
in silverscreen case. Shpg. Wt. 12 lbs. . ‘$24.22 


‘TDC, B&H 


KEYSTONE 
VO Ww Extra strong plastic trays, hold 30 
rd and glass slides, intermixed, 
aS with index. Shpg. ie £3 7,22, 50 lbs. 
is 


“in Lots of 120 ‘se 
“wa RE $1735 | $36.00 


OFFER TBE-12 § MM Roar 
Shpg. Wt. 








LIDE TRAYS 1 REVERE 


Sturdy trays, hold 36 card- 
board and inate i slides, 


EES” 58.95 
SER ESE i $122 


REVERE 008 SPECIAL: Remete Control 15 ft. Release plus 12 
deluxe storage case........$16.80 


7 (Illustrated below) only 50c extra 
NGS 


Saves eyestrain, time, 
Shpg. Wt. 6 lbs. 








ipping Weight 5 lbs. 














for single frame (Mercury size) 
jh ay ae ioe 1b. 
ra cere ee 
“ 


For BOUNCE efecto get seclighting 
S to get flash closer to subject, 
Cord has 


NS158. Shep. Che 
CONVERTIBLE 
ELEPHOTO LENS | 

















Dept. M7 36% 
NEW YORK 
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— gaa ? 2 OF amy | 





Duplicate your 2x2 
Color Slides 





Sensational new Slide Duplicator fits Series VI adapter Equip your camera with the enly complete sys- ‘ Ro 

stepup ring, if your canes uses Series V), requires ih, 6.12 tem of color correction and Conversion filters = Sacuhs dun we ela 

composing—just insert sl hn fap a A TF that covers every need, that can be used.with vator to 52” height, ribbed top sec., brass legs, 

ee aes Model IL, for Leica, Canon, Exakta, Praktica, me 83.8 all color ‘tims — come what- may! Decamired single action pen-tiithead, lly portable 
, fit directly into camera body, have own complete $ ——————_ Filters are used in conjunction with each other well suited for 35mm, 8mm, ‘twi ‘twinlens. : 

11 optical system. Coica M3 model $5.00 extra) so that each set makes possible seven different . ped ne Rome Ky Shon Wee's ibe. 

hen EMPERATURE combinations. Each set comes in a luxurious Pg. 

ght case, complete with instructions. 











<) 29, Series V . 98 . 
AUTOMATIC PANNING $7. 95 ay -- $29.95 4 t : 7 ully adjustable mechanical tripper, requires no 
Ww ge ATTACHMENT y DECAMIRED 5 : J : $275 5 installation, works thr standard cable re- 
Turn handle, and gear smoothly pans : TER DIAL, Series VIlt cameras. Has fitting 
wy Ship.Chge.15¢ your camera, for those really profes-. instantly shows cor- Contaflex 
sional panoramic movie scenes! Fits below or on top of your present rect filter for all color + Screw-in 7. : . 5 *for flash os ae ane S Leather Cuse 19¢ extra 
tilttop or panhead, works with any camera, any tripod. Calibrated am, all_light condi- Retina S-1 7.491 12.94 . jo By tI $4.94 Bracket $1; 
in degrees. This feature is incorporated into professional panheads tions or FREE with ejector Sh. Sh. Ch. 25¢ Leather Case 79c 
costing $30.00 and more, has never been available to the! amateur | with DM filter ‘order. 


























aeGencn TELEPHOTO 9g” 


list 
Save oe 50% of that % for most 35mm cameras 
on the, merything se - For the first time in photographic hi 

r , ‘or the first time in photographic his you can, as 
have Coe = simply as attaching a filter, equip your may ph 


$4 VS a SG Shippi ith a 4X aux. telephoto lens which fits a Se vorvl 
Fits back of aimost every 35mm EXPOSURE METER { oo 15ND adapter ¢ ng filterholder New lens ons quodraple foc Protects 22 lens, list price 


ring 
camera with removable back — Super Ph. -nf photocell reads reflected and inci- of your camera lens, increases area size 2 18k cuts distance $1.50 to $3.25, fits Ser. V, VI, VII 
lets you check lens, finder accu- dent light; setti for all tt 4 t ain 
racy, effect of closeup lenses, Polaroid s VS EVE. ASA Sh yn can 44 —. ° or Topgrain Leather Case only $1.95. Matching Lifesize Finder es erene. 
etc. No installation — snaps in f stop range from } & 3 shutter speed range $4.85. siety tin 43 Ady te VI $1.95. 
and out of film plane. from oy gen Sh. Ch. 35 4 3X ( 19.95. Accessories priced the same. 
Shipping Charge 10¢ Extra serie iy incident CASE & STRAP < INFRARED RASS 5R, 8 for $2.25 pos apeld . KODAK IR Data 
= ; + attachment, for light $975 Book 50c. 20 exp. 35mm IR reload 50c. IR Filters Ser. V $1.39, VI 
> FLASHGUN readings, ist $350, on 1 $1139, Vi $298, in 
ae 


GLTICSS §— More POWERFUL thon ever ond ct the LOWEST PRICES in photogrophic history: aa Wind ee 

, Super-effici quires no installa- a. 

/ “lasting BC Ne . v4 4 {/ or, Wa A Write io ioe beohet “Complete 

[Se battery and 10 AG ones Latest AMERA Your Contaflex Outfit — “the In 

Ts STANDARD PC CORD DESIGN pom marae 
$2°5 "Ship. Ch. 25¢ naan SIGNET, ARGUS, BOLSEY, MEMAR, ~ Add for shipping costs 
































Gary SAVE 67°, 
PROIECTION BILE coperbly covor-corrected: ; =e 135MM LENS 
300 Watt $38 S mics noone ning; requ inter ‘ Series V adapter $1.45 7 a:b $198 

500 Watt 110, Cit” ae Two FoR $339 
Listea. 4.15....2 for 4.15 ts ; op Grain Leather — 
{500 Watt T10, 2 SC, EDK es bring distant ry : ; Plush lined — Holds 
C130, SC, BAY e Tel oto lense with important - even large 135MM lenses. Incl. 
A0....2 for 4.60 sc fae nd. ‘2 carry strap. Sh. Ch. 35¢ each 
“closer, help out unwanted i LIST $6.00 ea. 

4.85 subject aM lenses add coverag \and- 

DB Spiratone Wide 1 for groups, tam Get a modern 1:1 LIFE SIZE TELEPHOTO— LONG CABLE 
100 wa fiz _- 2 for 4.95 i — are ae a il, too, for WIDEANGLE FINDER, matched to your tele- R RELEASES with SET SCREW 
Listea. 6.05...2for 6.05 evey sharpness. Sve -en8 widens Cenees, with ADAPTER 40" $1.50; 60" $2.50; Booster 
& specify code sea tenia 4 nity parallax correction, if bought with : models: 10 ft. $4.49; 20 ft 


speci p. Chg. * 
Shipping Charge 25¢ per 2 Tor one lens 25¢; fer pon 75 $7.95. Ship. Ch. 15¢ 


| E SLASHES FILTER 
SPUR RICES IN HALF! OP 





a 




















D FILTERS IN off list POLARIZING ‘SCREENS. GENUINE OLDS 6 
COATED st SERIES SIZES es FILTERS with Spiratone For all Color and black and FILTERBANK — 4 
filterholders ] IN SERIES SIZES pes white film. Eliminate glare hrallabie, | in. Ser. > te , ae a 0) a 


Se vel, Med. | Avail w nctd. only E .00) ¥ 1.25), 
rel, p oe Red, ed, Orange, a dt: Neutral ‘Density ax, ; & wg oa a a Gv bee eer on ~ 





indows . em 

10X, Haz NOTE: All series acces- 

‘ ere phasizes clouds, the ONLY sk worth 
seschrome barlen 810, ‘Flash. 10, viz, ‘oe filter usable with Kodachrome, or more rae sories fit series filter- 
| A no Tame 82A, Both) No.2 Infra-Red, #11 : Anscochrome, Ektachrome. Po- holders. If you do not 
or Kodachrome, > 2 \ge larizing Screens have double | DOUBLE RETAINING RING h filterhold 
$58, $20, SIA, UV. ‘WV-15. awe 3 | threaded rings to allow use of | Permits use of two closeup] "4Ve a Tilterholder, 
- CL ett ‘ox ax, , ’ . sy = extra filter or closeup lens, lenses (for extreme close- write, naming camera 
F raha ACHROME, EKTA Clip here for this ‘handle for convenient adjust- | ups: +2 and +3 make +5),| and lens. Ser. V $1.50, 
CHROME DAYLIGHT: Haze, Sky. | SPECIAL “SE ment of maximum polarizing | closeup lens and fllter (cor'| cor vi $4.95, Vil $3.95 

A) 82A, 80B, S18, 81A, OFFER ‘ Without effect. Shp. Chg. 15¢ os conversion, pola), : 99, 

. Buy at least five y Petastaing stn |e. ry + minus “About Filters, Closeups 
For ANSCOCHROME, KODA- | i \ Polarizing Pelertzing senses, at tame time. Fits} and Minus Lenses” ie a 
cnk ay Iters and close- S ann ee standard filterholders. booklet crammed with valu- 
Fr SSC, 'S2R 2G, 8B. Shc aa wet an Sor. Vi 8c; Ser Wii $1090, | or tree on teduest with 
s D ’ . we wi . . ww. request w 
Coated Uncoated orders 
ie Pe ae: 


supply COATED 5 of $3.00 or more. 
3 IV a Ser. 1V $1.15 I filters (in colors ky 


























List 75c, Now available in standard-series sizes, to fit all filter holders! Every 
serious photographer wants to use these famous coated — = 


Ch. Chg. 1 to 4 Alters ise = and ' on ae preferred by the world’s foremost pictorial Car. Ss a A 


salon shots. Ser: IV $1.54; Ser. V $1.94; Ser. 
saarvow\\ AN FLASH 4.44 


NN As 6. fA} SR 
N N . ae shade, flash, etc. i 
\ you a wait = all these features: 13 blode ton fan mate diameter 234". “Shipping Charoe — 
“ator, built-in tom bettery testbutton; extension outlet; od AE Approximate | Singly | Each, 3 or more 
\ ' removable for use as extension flash! Standard flashcord. Fits rN Height (assorted) 
- clip or bracket. Shipping Charge 25 —_ a $1.00 $85 
Ava’ accessories: Long-lasting BC my $1.00. Bracket, for use : A Ps 135 1.10 
oof cae AG Adapter-Reflector ....$1 j 118s 1.50 
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369 Tth AVENUE, Fegalved YORK 1, N.Y. 


6 NORTHERN BLVE 











OPTIKA OWNERS 


We carry a complete assortment of accessories, 
lenses and auxiliary equipment for the Optika. 
Now available: Marco lenses for close-up work from 
50mm. Telephoto lenses up to 400mm. 


New: 210mm F4.5 and 300mm F4.5. 
New: 214x314 Auto-Stop Rollfilm Magazine. 


If you now own an Optika, be sure to get on our 
Optika Owner List. 








Trades Invited 








Brochure 
Just out FOR COMPLETE DETAILS 


PLEASE USE COUPON 











The justly famous 


OPTIKA Ila 


Single Lens Reflex 


Designed for the Professional 
Priced for the Amateur 


The Optika lla 


opens new and virtually un- 
limited possibilities from 
Landscapes to Portraiture 
and from Extreme 
Closeup to Ex- 

treme Tele- 


photo Work. 


The Optika lla 


permits unlimited choice of 
negative material, color, black- 
and-white, rollfilm, cutfilm, film 
pack. Switch from one type of 
film to any other at will: All 
magazines are removable re- 
gardless whether film has been 
used up or not. 

Choice of lenses is also very 
wide. Interchangeable lens- 
boards let you switch lenses 
in seconds. 

“... most versatile photographic 
tool.” 


SEYMOUR’S 


350-FF WEST 31ST STREET 
NEW YORK 1, N. Y. CH4-1150 


Se SS SSS SS SSS SSS SSS SS SSS SSS SSS SSS SSS 


SEYMOUR'S 
350-FF West 31st St., New York 1, N. Y. 


C Please send complete details about the Optika Ila Single 
Lens Reflex, descriptive literature, and prices. 


C1 | would like to trade equipment and have listed it on a 
separate sheet. 
C | own an Optika. Please send accessory information. 


C1 | would like to establish credit. 
(Please hand print or type name and address) 


i 


City, Zone, State 
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PHOTO 


BOOKS 


Help You Take And Make Better Pictures 


Choose from this list of new titles and old favorites 
Satisfaction guaranteed or your money refunded 
Complete, new catalog sent with your order 


ANIMAL, BIRD, AND PET 
435 Cats, and How | Photograph Them yo 
639 Technique of Bird Photography 


ANNUALS 
68 (New) BRITISH JOURNAL ALMANAC 
U.S. Camera Annual 


BEGINNER 
HOW TO TAKE BETTER PICTURES OF 

YOUR FAMILY, was $3.98, now 
How To Develop, Print and Enlarge 
Amateurs Guide To Petter Pictures 
ALL IN ONE CAMERA BOOK 
Teen Agers’ Guide To Photography 

CAMERA BOOKS 
Aires Guide, y R. Simmons 
654 Alpa Camera, by Deschin 
ARGUS 35MM PHOTOGRAPHY 
668 AGFA MANUAL, BY D. DANIELS 
Pictures In A Minute 
(New) CONTAREX GUIDE, 

BY EMANUEL (July) $1. 
Bolex B8-C8 Guide, “4 $1.95, now only 3 00 
Praktina Praktica, by Tydings 2.95 
CONTAFLEX GUIDE, BY W. D "EMANUEL $1.95 
Contax Guide, by Emanuel $1.95 
EXAKTA-EXA GUIDE, Emanuel, Rothschild $1. 2 
FUJICA GUIDE, BY COOPER $1.9 
HASSELBLAD PHOTOGRAPHY 
Pentax Guide 
LEICA GUIDE 
MINOX GUIDE, BY W. D. EMANUEL 
KONICA POCKET HAND BOOK BY HERZ 
Contaflexway, Freytag 
MINOLTA-16 CAMERA GUIDE 
ROLLE! WAY, BY MANNHEIM 
RETINA REFLEX GUIDE 
RETINA GUIDE, BY W. D. EMANUEL 
Retina Way, by 0. Croy 
VITOMATIC GUIDE, BY EMANUEL 
YASHICA GUIDE, BY R. LOWELL 
Vitessa Guide 
Graphic Graflex Photography 

CHILD & BABY 
BABY AND CHILD PHOTOGRAPHY 95 
CHILD PHOTOGRAPHY MADE EASY, .was 

0, now 00 

COLOR 
More Color Magic $4.50 
Anscochrome, Ektachrome + seams $1.95 
Eye, Film and Camera in Color 

Photography, by R. M. Evans 
How To Make Perfect Color 

Transparencies Every Time 
SUCCESSFUL COLOR PHOTOG. 

Color Separation Negatives 

Photo Oil Coloring For Fun or Profit 
COMPOSITION 

Composition Simplified, by Gabriel 

Composition Guide, ae 
EVELOP, RINT, 

ENLARGE 

BETTER PRINTS, was $3.50, now 

Kodak Master Darkroom Data Guide 

Printing With Variable Contrast Papers 


Get Modern ————— 
At Special Price! 


Full year's subscription to Modern Photograph 
given at special price with every book order. ust 
circle MP in coupon and add $2.87 to your remit- 
tance—add $2 per year for Pan-American and 
Per year for foreign subscriptions. 
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35MM NEGS AND PRINTS 

ENLARGING, BY JACOBSON 

Model Art 

Ultrablitz Guide, by Tydings 

LOOTENS ON ENLARGING, PRINTING 
COMPLETE ART PRINTING, ENLARGING 
DEVELOPING, BY C. |. JACOBSON 


EXPOSURE 


GUIDE TO PERFECT EXPOSURE 
Exposure Manual, by Dunn 
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FIGURE 
POSING FOR THE CAMERA (June) 
83 GLAMOUR IN YOUR LENS 
Guide to Photographing Women 
62 FORM & FIGURE, BY P. BASCH 
How To Pose The Model 
Posing Patterns, by Broome 
(New) Photo Et Propos Sur Le Nu 
FILTERS 
FILTER GUIDE 
LIGHTING 
(New) Ultrablitz Guide, ah dings 
SUCCESSFUL FLASH 0g 
AVAILABLE LIGHT AND YOUR CAMERA 
GOWLAND’S GUIDE TO ELEC. FLASH 
Electronic Flash Photog., Aspden 
Painting With Light 
Flash Photography, Parks 


. MOVIES 
Film and The Director 
16MM Sound Motion Pictures $12. 
OFFICIAL 8-16MM MOVIE CAMERA AND 
PROJECTOR RATING GUIDE, MATZKIN $1.95 
5 SCREEN WRITING AND PRODUCTION 
TECHNIQUES FOR TV, FILM AND TAPE $4.95 


[330 MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, REGNIER, MATZKIN $4.95 


243 HOW TO ADD SOUND, BY D. M. NEALE $2.50 
[515 TECHNIQUE OF FILM EDITING $7.50 | 


753 Better 8mm Home Movies Guide 

720 Technique of Film and Television 
Make-up 

449 How To Make Better Home Movies 

72. Titling Your Color Movies 

618 Better Electric Eye Movies 

109 Home Movie Scripts, was $1.50, now 

265 How To Process, by Wheeler 

110 TV and Film Production Data Book 


At your camera or book store or 
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ly entitle you to savings on books you buy. 





(J Money Order 2 Check [ Send 

($1.00 deposit required. Postage ex- 

tra. Minimum C.O.D. order $10.00) SAVE 

MONEY! Join AMPHOTO BOOK CLUB by 

just circling BC. When you send in this 
order you will get a membershi 
with your shipment which will au 


Amount Encl. $ 
In Canada: Visual Equipment Co., 


146 Bates Rd., Montreal 8, Quebec 
Please send me postpaid the books 


(add 10% for Canadian shipments). 
whose numbers I write below. 


I enclose 


PO DS PONS ESS ae ae 
Cc.0.D. 


Technique of Film Animation 


OPTICS 


350 Photo Lens Manual and Directory 


Wide Angle and Telephoto Lenses 


694 Lens Testing Chart, by K. Tydings 


PICTURE BOOKS 
International Photos, was $12.50, now $10.00 


383 Picture History of Photography $17.50 


Observations, Avedon and Capote $15.00 





rom AMPHOTO, 33 West 60th St., New York 23, N. 





POLAROID PORTFOLIO |, 
BY J. WOLBARST $5.95 


PORTRAITURE 
Fred Archer on Portraiture $5.75 
PORTRAIT GUIDE $1.95 
PRACTICAL PORTRAIT PHOTOGRAPHY $6.95 
CAMERA PORTRAITURE, BY WILLIAMS $5.95 
Portrait of Greatness, Karsh $17.50 
Lighting For Portraiture 
PROFESSIONAL, COML. 
1 Free Lance Photographers’ Handbook $4.00 
275 How To Make Money In Photography $1.95 
729 Commercial-Industrial Photography $10.50 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN $3.95 











167 WHERE & HOW TO SELL YOUR PICTURES $1.95 


147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 
gy tye nee SCIENTIFIC 
\lford Manual $8.00 
i PHOTOGRAPHY & THE LAW, 
cloth, was $3.50, now $2.50 
253 Photo Lab Index $19.95 


RETOUCHING 
73 Negative And Print Retouching $5.50 
367 Microrecording 9.50 
95 Retouching Negatives & Prints, by West 1 95 
TAPE RECORDING 
Elements of Magnetic Tape Recording $7.95 
Audio Reproduction, was $3.50, now $2.00 
Grundig Book, by Purves $2.95 
35MM 
Leica Manual and Data Book =» $6.00 
My Way With The oy 7 Vining $4.50 
Successful 35MM, by Ma theso 
35MM PHOTO TECHNIQUE, NEWCOMBE 
35MM CAMERA RATING GUIDE 
MISCELLANEOUS 
Ultraminiature Photography 
PHOTOJOURNALISM, red. to 
(New) HOW TO USE YOUR CAMERA 
AFLOAT, BY H. S. NEWCOMBE 
Films and Their Uses, by Wooley 
T Three Dimensional Photog., now only 
Art, Technique of Photo Engravin 
SINGLE LENS REFLEX, BY COOPE 
Halftone Processes 
Amateur Photomicrography 
(New) OFF BEAT PHOTOGRAPHY (July) 
ALL THE PHOTO TRICKS, BY E. SMITH 
Successful Camera Retailing 
POLICE AND CRIME PHOTOGRAPHY 
Photographers Tell How 
(a record), was $5.95, now 
Picture Making With The Reflex 
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add 10% per title for delivery outside U.S.A., 
except APO's. Allow gonremnetets two weeks 
for delivery. SATISFACTION GUARANTEED! If 


not satisfied return books within 5 days and 


money will be refunded. 


.. 


7-60 ALL ORDERS ARE SHIPPED POSTPAID. Add 
3% sales tax with orders for N. Y. City delivery; 











50% SAVINGS! 


NEW AUTOMATIC €XcCRICi WITH AMAZING “MAGIC MOUNT”! 


YOU GET Ail THESE: @ Exakta VAIi A 
@ Pertc Prism Eye Level 


. Y > Finder 
= Pie @ Sandmear Megic Mcunt 
s ¥s » @ Sandn-cr 50MM F:1.9 
s € » Lers 

x ; * ONLY $239.50 

hTolalolaatela $12.50 cose—$7.50 
AUTOMATIC 
INTERCHANGE 
LENS SYSTEM 


SENSATION OF 
PHOTOKINA EXHIBIT! 


Save up to 50%. 5 quality West German 
interchangeable lenses. All snap on the same 
automatic diaphragm “Magic Mount" on 
camera. 

@ 28MM F:3.5 Lens $39.95 

@ 35MM F:2.8 Lens 29.95 

@ 35MM F:1.9 Lens 54.95 

@ 50MM F:1.9 Lens 29.95 

@ 135MM F:3.5 Lens 29.95 
Camera with Exposure Meter {iliust’d.) $20.00 extra. 

SINGLE REFLEX CAMERA OWNERS 
“Magic Mount" for Exakta, Praktica, Pentacon, 
Edixa ONLY $29.95 (Specify camera make). 


THE GENERAL CAMERA CO. 


MERCHANDISE MART, LOBBY 4020 N. CICERO 
6424 N. WESTERN AVE., CHICAGO 45, ILL., HOllycourt 5-3600 





C2 Year 
AIR FARES TO 
EUROPE 


ENJOY complete Tourist service and still pay 
LEss than Economy fares on any other scheduled 
transatlantic airline. 2 full-course meals, Cognac 
and midnight snack, all complimentary’. . . fewer 
passengers, more space. The only airline that 
gives you extra savings on Off Season rates for 
8% months (Aug. 16 to April 30) ... plus even 
bigger benefits on ICELANDIC’s Family Plan. 


SHORTEST OVER-OCEAN FLIGHTS never more than 
400 miles from an airport! 


NEW YORK via ICELAND to 
BRITAIN « HOLLAND ¢ GERMANY »- NORWAY 
SWEDEN ¢ DENMARK « FINLAND 


b orroig LUXEMBOURG 


sien to tos ICELANDIC AIRLINES 


15 West 47th Street, New York 36, Plaza 7-8585 
CHICAGO - SAN FRANCISCO 








the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


Faster color films have a few draw- 
backs along with tremendous ad- 
vantages for the 8mm amateur. 


Film manufac- 
turers to the res- 
cue—this time of 
the largely ig- 
nored 8mm movie 
maker who is 
forced to make do 
with slow color 
film emulsions. 

The fastest 
8mm color avail- 

able is Ansco Moviechrome (E.I. 20). 
Now, Eastman Kodak has made a 
rather firm promise of a faster Koda- 
chrome. The new films will have an 
E.I. of 40 for tungsten and of 25 for 
daylight, compared with the current 16 
and 10. 

Don’t rush right down to your photo 
dealer for a few rolls just now—he 
doesn’t have any and probably won’t 
this year. When the faster Kodachrome 
will be available is problematical. In 
fact, it’s the meat of the latest photo- 
graphic guessing game. 

Frankly, faster color is not an un- 
mixed blessing. In fact, it can pose 
some rather nasty problems for any- 
one used to slow films. 

Just imagine, if you will, what can 
happen. You load your camera before 
going to the beach as usual, but this 
time with a fast color film. Once at the 
beach and ready to start making 
movies you discover that at 16 fps 
(about 1/30 to 1/35 sec. on most 
cameras) you need an opening between 
f/16 and f/22 for good exposure, or 
your electric eye warning signal tells 
you there’s too much light. Unfor- 
tunately, your lens closes down only as 
far as f/16—like many normal movie 
lenses and those on most automatic 
electric eye cameras. You never 
worried about it before because under 
bright sun at the beach the lens open- 
ing was rarely smaller than f/11. 

Unless you brought along a neutral 
density filter for your manually ope- 
rated camera you either shift gears to 
a higher fps rate (if you have one) 
or overexpose the film. Unfortunately, 
the higher fps rate alternative won’t 
always do for the subject you happen 
to be filming. A neutral density filter 
solves the problem by reducing the 

(Continued on page 118) 
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NEW BOOKS 
(Continued from page 61) 


and just what captions should be: 
explanations which add to the under- 
standing of the pictures rather than 
descriptions of what anyone can see 
by just looking. Unfortunately, in order 
to keep the pictures large, the text is 
buried away from them.—H.Kk. 


ETERNAL ITALY, photographs by Janos 
Reismann, text by Carlo Levi, 120 full- 
page illustrations in color and black- 
and-white. Viking Press, $10* 


A well-printed, handsome picture 
book lovingly portrays the people and 
the cities, towns, farms and seacoast 
of what is undoubtedly one of the most 
photogenic countries in the world. 
Reismann’s pictures are warm, sym- 
pathetic, tasteful. He has avoided the 
picture postcard stereotypes with in- 
teresting compositions and choice of 
camera angles plus excellent print 
quality. The pictures he shoots are 
always highly romantic. The vigorous, 
fun-loving, wine-drinking, spaghetti- 
gorging, accordion-playing Italians 
must have stayed indoors when Reis- 
mann toured. Levi, one of Italy’s best 
authors, supplies an intelligent, in- 
teresting, descriptive text which does 
much to supplement the photographs. 
If you have the opportunity to com- 


pare this book with William Klein’s 
picture book, Rome (it’s reviewed 
above), you will see how wildly diver- 
gent even travel books can be when 
produced by photographers of different 
ideas and temperaments.—H.K. 


THE MINOLTA MANUAL, by Joseph D. 
Cooper. 160 pages, illustrated. Univer- 
sal Photo Books, $3.95* 

It’s questionable whether a group of 
divergent camera types can be success- 
fully covered in one volume of 160 
pages and still guarantee users of one 
specific type that they will get their 
full share of pie. 

Cooper’s 160-page Minolta pie in- 
cludes ultraminiature Minoltas, range- 
finder Minoltas, eye-level reflex 
Minoltas, twin-lens reflex Minoltas. 
Cooper can barely get beyond the 1, 2, 
3 instruction booklet information 
covering loading and operating before 
he runs into the inevitable trouble of 
trying to explain a photo technique in 
terms of six or seven different cameras. 
The result is more confusing than help- 
ful—a shame since, in this reviewer’s 
opinion, Cooper is one of the few con- 
scientious photo writers to have really 
contributed (in other books) to camera 
users’ knowledge.—H.K. 


TURKEY. Introduction by Lord Kinross, 
text by Robert Mantran, photographs by 


Yan. 82 x 10 in., 302 pgs., 303 illustra- 


tions. Viking, $14.00 


Collections of photographs of for- 
eign lands have an immediate ad- 
vantage over picture books of more 
familiar places. Such an advantage is 
enjoyed by Viking’s latest entry in the 
race, Turkey. However, to be of great 
interest to the photographer, the book 
should also contain some fairly out- 
standing photographs. On this basis, 
I’m afraid this entry will have to be 
scratched. 

While Yan’s photographs are good 
records of monuments, archaeological 
ruins, peasants attending their flocks 
—he cannot be called an imaginative 
photographer. 

The book, judged as a whole, is very 
well put together and well reproduced. 
Taking a hint from Beny’s beautiful 
Thrones of Earth and Heaven (Harry 
Abrams, publisher) the designer has 
separated the black-and-white picture 
sections with text and caption chap- 
ters on colored papers. 

There is plenty of space for the ex- 
cellent explanatory text and historical 
data, plans of famous buildings, etc. 
All of which adds up to a superior 
armchair travelogue, but not much in 
the way of photographic inspiration. 

—J.B. 





*These and other books are available 
through AMPHOTO; see page 115. 
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Has famed ZEISS TESSAR f/2.8 lens 


Ingenious automatic features 


make 35mm photography simple as A-B-C 


Here’s a precision-crafted 35 that offers fine 
optical quality with the utmost simplicity of opera- 
tion. Ideal for the beginner or the advanced ama- 
teur who wants to take perfect pictures with the 


utmost ease. 


A slight turn of the distance dial sets it for a 
portrait, group or landscape. Needle of exposure 


Made in 
West Germany 


meter is seen in viewfinder while you sight. A quick 
adjustment gives correct expos 
ically sets the right combination of shutter speed 


ure, and automat- 


and lens opening. You get sharp, perfectly exposed 
pictures in a jiffy. 
$89.50. Leather case, $12. At Zeiss Ikon dealers, 


Literature on request. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 








DIRECT 
IMPORT 


_ LIMITED QUANTITY ONLY! grate Prices ( 
ONCE-IN-A-LIFETIME SALE! Order now! 2 ) prox. shipping cost. § 


SAVE $20—$30 OFF LIST! beauty, 


Compensation 


° One- stroke advance REFLEX 
 » Se Y,.< 55 


* MxV shutter to ; kkor lens, screw- 
500 & B Oro “ 

i e @ Instant return mirror. 

i e@ Eye-level Penta-Prism 

es : with fresnel screen. 

With super-fast f1.9 Lens e Syn. Shutter speeds 
e 
+ 


1 moun 
With f2.8 Lens 
Mtr. List $49.95 


Mfr. List Price $69.95 
Sold only with case $6.95 


SAVE $60.00 OFF LIST janie on 6.0.0's. 


Green-0-Matic 7, = PENTA}. 


Viewing & Focusing aa LATEST MODEL 
System , Precision 
@ AUTOM. Parallax SINGLE LENS 


ae ‘500 cote 
Autom. one-stroke lever 
Autom. exp. counter Sold only w case $8.95 





free tri guaran- t 
<tee — All items > 
brand-new, except 


Add ap- ? 





0% deposit re- ? 





Mfr. List Price $149.50 





PETRI wunior ae [PETRI setcoucur 


COMPACT CAMERA (> | Compact lightweight Electronic Flash 
(Cigarette pack size) ; ~; 35 watt/sec. output, 1000 


—_ flash per batt., 1/500-sec. 
Shoots 72 pix in seconds. 95 flash dur. With battery and Gg 
Trigger advance, £2.8/28mm . HI” 
lens, speeds: to 1/250. X-syn. cameras. List 29.95. Wo 





case $4.95 List $39.95 


pack, accessory shoe for all 


AC coil cord $1.90 





TERRIFIC SAVINGS ON NEWEST 1960 model 


- «+» TARON VL 


ee with built-in HiFi LV Exp. 
Meter for correct expo- 
sure every time. 


Fast, sharp f1.8 Taronar 
lens, Copal SVL shutter, LV 
system, speeds to 1/500, 
autom. parallax correction, 
coupled range viewfinder, 1- 
stroke advance. Self-timer, 
other fine features. 

Mfr. List $99.50 


Sold only w/case $4.95 








BEAUTY Super f2 


with £2/45mm lens, speeds to |/500th, coupled range/ 
viewfinder single-stroke film wind, etc. 95 
Compar. List $79.95 Now! At the lowest 29 
Eveready Case only $4.95 price ever. ONLY 





<4 SENSATIONAL OFFER! 
BRAND-NEW 


TANACK IVS 


List $169.50 


—E. R. Case 4.95 FH 12/50mm lens alone $34.95 
Luxury 35mm w/isterchangeable lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm_ e Built- 


Fine Quality E S Ss 
SAVE! Famous Make L N E 

Pre-set hard-coated, fully color-cor- 
rected, precision-tested. For Exakta, 
Exa, Praktica, Pentacon, Asahi 
Pentax, Petri-Penta, Praktina, Con- 
tax S & D, Heiland, etc. (Specify 
lens mount when ordering). 


12.8/135mm TELEPHOTO preset 


diaphragm, hi-speed lens, helical 
focus mount. List $89.95 


ONLY $9995 


{3.5/135mm, 4 element, P. S. 
mes «=O ONLY SQQAS 
200mm F3.5 SALE 
50 


S ELEMENT 
Preset Telephoto Lens 
List Price $149.50 


12.5/35mm W. A. Lens 
List $79.50 ONLY 3995 





COMPLETE YOUR NIKON, 
67S, LEICA M3. CANON, TANACK. 


Contax Ita, tila 


Fully color corrected — 

high precision — ¢/2.8 $39 as 
35mm wide angie with view 

finder List $79.50 





1/3.5/135mm teteoroto, «$ 3QI5 


element, screw mo 
List $79.50 Free case and viewfinder. 





in synchr. for flash, strobe © Coupled Range/View- 
finder © Focal plane shutter, 12 speeds to 1/500 
e Autom. filmwinding & shutter cocking. 








Brand-New Import! 
High Power! Coated 


Li 
Prism ‘3 

39. 

Binoculars mo oe 


center focu 
Free denuine leather 10x30 CF 49. 
dd foce #. ©. tax. 16x50 CF 54.95 


DIRECT IMPORT CO. 


15 E. 19th St. New York 10, N.Y. Dept. MO-7 


Special 
14.50 


st 
-50 
50 
00 
95 





YOURS FREE! gar. 
gain- a Bulletin 
with sational ‘‘dis- 
count” valves a finest 
imported cameras and 
acce: 


s. 
SEND FOR IT 











MOVIE MAKER 
(Continued from page 116) 


amount of light reaching the film—but 
adds to the equipment rattling around 
in your pockets or gadget bag. 

Another minor problem with fast 
8mm films is the extremely large depth 
of field resulting from small lens open- 
ings. This can be unfortunate when 
shooting close-ups at f/16 or smaller. 
Instead of a neatly controlled back- 
ground that can be thrown out of focus 
to accent the main image, everything 
is sharp, even people walking about at 
infinity! The depth of field at f/16, with 
the normal lens focused at 3 ft., is 1 ft. 
4% in. to infinity. 

Imagine what could happen to audi- 
ence attention if in the background 
there’s a sharply defined man doing 
something that distracts from the 
mood of the close-up. (At f/1l1 and 
focused again at 3 ft., things are a bit 
more under control—with a depth of 
field of 1 ft. 8% in. to 14 ft. 5% in.) 

The only recourse again will be 
neutral density filters—which reduce 
the amount of light reaching the lens. 


Tele shots easier 

But of course the faster films bring 
advantages, too. That same extreme 
depth of field is probably one of the 
best things that ever happened to the 
sports, scenic, or experimental minded 
movie maker. I’d love to have a dollar 
for every out-of-focus sports scene I’ve 
made because the action shifted much 
too quickly for me to adjust focus. This 
can be a particularly disastrous situa- 
tion when using telephoto lenses. Depth 
of field with a tele at wide apertures 
is vastly shallower than with normal 
or wide-angle lenses used from the 
same camera-to-subject distance. 

As for scenics, how many have you 
shot with the lens on infinity, only to 
find that something in the very near 
foreground (perhaps only a foot away 
from the camera) you wanted sharply 
defined was slightly out of focus in the 
processed film ? 

With the faster films you can shoot 
under lighting conditions that no one 
would attempt with slow color. Com- 
bine the increased speed with a fast 
lens—13mm f/0.9 or even f/1.4—and 
available light can be used for many 
indoor situations. In the past, available 
light with 8mm color has often been at 
least a mild compromise between get- 
ting a poorly exposed shot or nothing. 

For those who use photofloods a fast 
color film means working with lights 
much farther back from the scene than 
now possible—which adds up to 
greater comfort for both movie maker 
and subject. 

The more exotic types of movie 
making, which heretofore belonged al- 
most strictly to the 16mm fan with his 
faster color films, are now open to the 
8mm camera owner. Whether it’s deep- 
water skin-diving movies, mood shots 
in the rain in extremely poor light, 
microscope or telescope movies, it’s 
easier with fast color.—THE END 
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pe Nl built-in 


SAVE ON FAMOUS 


4x5 B & J PRESS 


135mm 4.5 COATED STEINHEIL 50 
patra est BRAND of 37°. 
Sites, “eee tne he 
ae Snel nehro, shutter. N EW & handling 

i Flashgun (illustrated ieee P) 


"10% DOWN—NSI CREDIT 


& handling 
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with 31/2” $4.5 coated] [4x5 SUPER MAGNALUX_ Ty Bn FAMOUS GERMAN 
AMITAR enlarging lens 135mm 4.5 AMITAR. ‘Click-stops 
with click stops _.._39.75], [Enlarging bulb_S9c Mico Footswitch_2. i a> Exclusive o 


400m 
retereen 0 $55 FOLLO-FOCUS 


BUY NOW, Low PRICE! 0 . For Saeita, Alerlagse “ws Miranda, 


Pentacon \. 
: eg ~~ Wig Qu wick action — s gett fembting eS 
. focu: . ' onan . a s man 
214x2%, AMIFLEX il 6 import features precision tocusion AND, pipewsd m settings from 
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alt: .5S coated AMITAR t tone . : . 5.5 to f22. nage Sees sane optics. Most desirable and advanced 


metal ole ot: J + _ 
. here. iced | 
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0% DOWN TRADES ‘AccErTe 
30-DAY PRIAL_YEAR SERVICE GUARANTY 
CISION GERMA RFUL HAND-HELD PRECIS 


PRISM RANGEFINDER "20x50 BINOCULARS | 


FOR EXAKTA CAMERAS PRISM TYPE E: individ 
Pg 


Sataigit erat 0 = a MUSED SPECIALS fe fa SAVINGS 
oot Rg RA vend Sede A? : tone s plete w ; 


, r Aires Mt. 1.9. . 29. sande S, Pat 
xt Argus C-3, u raktifle 
Kccerten 1. Argus y \e Praktin Y 
Astraflex ls Pentacon f2 Biotar.. 
Retina !A, £2.8 Xenon.. 
Retina Ille f2 .. 
11-9 GOATED LUTOMATIC LENS ; . Retina WS, 2.8 
Built-in Rangefinder, prismatic telescope <a . Retina Reflex, 2 
sac ~} : = Above used, sold el Fw trial 
full year serene gua 3 1.56 
ore: ‘a 
Konica I! 


Leica Wie, £2 Summitar a “Quantities rie ae 
bject prior sale. 
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‘photographic aelae Ss bend for it! No 
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New York 57, N. Y. 


Juty, 1960 119 
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— iy POPULAR PRICES U = 


we. 6 
' BAUSCH AND LOMB 
QUALITY £ BRAND 
BALOMATIC, PROJECTORS 


AT THE LOWEST ee riumessd tee ~Qnty 
fo . Mod del 308 RS 23 





a Hy ’ . ( y 
Gaas (Ale Luggage) Holds 34 Trays ~ ‘ 


POLAROID CAMERA ‘OUTFITS 


























mplete Spesity tate WA 
or 4x cameras. eet ae 
Your r Gost’ $3 
mbination both Pedesrs 
6 cameras. 














KODACHROME MOVIE | ea ee Se ee ear ; $7.2 
\e model. ; Sus. : on Cost 

8mm Ro 43 ie Rate VN \ 

16mm Magazine .............. / op «saath Lageenrsewces \\ Siem 

|. ae $2.35 r Holds 36 35MM Slides, Preve 














NO C .0. DS. ON THESE 
LAB SERVICES 








TWO NEW agg 4 


jabili imple j % \\= wil your et. 

35mm Model A-5 w bid Dial, Pointer : o 82. -* }- : 

{2 Re flex SR- 1 w/ca ma % ’ Angie, w whe  eetenss eg wy — \ YOUR COST 
y, 





\ 
ES 
k& 
ise 
& 
| 


N STOCK \ ONLY 25.95 \ 
IN! PHOTOGRAPHY \) SENSATIONAL SUPERPOD pre BRAND NEW 


CONTAFLEX SUPER & RAPID } 
Fujica SE 2.8 & SE 1.9 } MODEL 2700 





Bell & How Howell ell 414 3 Zoom Argus Bail Level, Safety Ratchee 
me jectors. \ 

eee eanenig FOR MONEY-SAVING ONLY $1195 \ 
QUOTATION ON YOUR CHOICE \}) \\ 








NOW A SPECIAL DEPARTMENT TO \ FUJIYA TAPE 45 SS ee $§950 


¥, 
SERVICE DEALERS, BUSINESSES, AP- ¥ RECORDER oe C/A \ . 
PLIANCE CONCERNS, PHOTO CLUBS Ricrontone! fa 2. ey) yk BRAND NEW 
— needs on business le orth Hour Recording. " Vee ’ had 


or prom ony ations on items not it — Kony é $57. 50 di, 











a 


C2 Nes 
SALE ON SLIDE PROJECTORS \ BAIA EDITOR . , “ONLY “56950 





BRAND sama ) 8 or 16MM 
ee) ee ee a raat = 
PIE PUNE <<. ccceouccheseccecenccececd 102.50 So \ 
ia: Cnn an 30800 \ ONLY $21.90 X Me Yashic comer 599" 





ree ogp 


BRAND NEW G w/ built-in “Meter 





aa aa 
Cs . GRUNDIG SS $66.95 
RECORDER ¥ hica 35 Pentamatic f1.8 
. el aoe PULAR uto Reflexw/case only 119.50 
2 tee 
eran E TAPE 


eres ON ALL C.0.0. ORDERS 
PHOTO STORES, INC. i. pstage—ncas rfuded- Al 
3 WEST 47th ST=N.Y. 36, N.Y. ike banks orl 


AAT ol 7° 3461 








bpp me AIR PHOTO'S STOREWIDE LOW PRICES CREATE A VARIETY OF. 


Wie : 
pT I, nf) ATs CSE; S 


U.S. Snr Uns LENS BARGAIN 


“ 
hn pees 
Sai ee — 
complete 
. 


Be 3495 


Shipped FOB N.Y. 


FAMOUS PRECISION MADE 
ENLARGING COPY phe if 


compl. 
and i7m 


SAVES TIME IN BUSY STUDIO! 
24" iy RIVERSIDE PRINT WRINGER 


Se ag | tm MOVIE.EILM QQ 


One 
With 110v AC motor...... Tale pr Svaranered. good black wmie"tim, “Asa's2 each 
Shipped FOB N.Y. Minimum order 5 for 4.95 pilus 45c post & handling 


934x200 ft. AERO ENLARGING PAPER — 95 


Single yee" semi-matte, Grade 1 3, 4. Worth a? oo! on over 


20 rad so." 
1 ” #5. 6 LENS 240 8x10 (one grade) $105. Guaranteed. U.S. Surplu pes each 


Ship wt. 912 tee. 
You'd —_—, ele ice on 
market! Gannot 1a “trom NEW! Ni’ tas 
Hi- focal i pane "nutter. Takes up 


a usen 3950p 'émm x 100 ft. KODACHROME ff 16mm MAGAZINE MOVIE FILM 
Shipped F.0.8. N.Y. ~ light US. Surp agg Guer- cach ** Choose famous PLUS-X tle 2" 








with 10” #4. . mt. Minimum order 3 for 6.75 


Minimum order 3 for 14.85 plus 45¢ post & handling 


plus 45¢ post & handling 


TERRIFIC SAVINGS ON FAMC World Famous LENS—WU.S. 


20x24 KODAK EASEL fl 7" 9.5 AERO EKTAR 


o ptional accessory at an ex- Adapt this versatile jens to 


” dame ete ry Se 
pone, 79° if | a oe 9995 


Shipped F.0.8. N.Y. 2.00 post & handling 


AIR PHOT‘ sCORPY 


Dept. M-7 555 E. Tremont Ave. New York 57, N. Y. 
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COLOR PROCESSING 


KODACOLOR 
Developing & Color Prints 

Developing any size roll 

8 exp. Roll devel. & print.. 2. 65 
sreciaL 4 12 exp. Roll devel. & print.. 3.65 

20 exp. 35mm devel. ametihean 3.85 
5 x 7 per print 85 
8 x 10 per print 





BRILLIANT COLOR PRINTS 


(From Transparencies) 


3—3X (42 x 342) From 120 & Stereo .... .95 
3—4X (4 x 5) 1.55 
ts ow 
8 x 10 1.95 each 


FILM 


35mm COLOR FILM 
With Processing Included 
(FP) Factory Packed OR 
(FF) Factory Fresh (Respooled) 
One year expiration date 
Fully Guaranteed 
KODACHROME 
(Same prices apply for Anscochrome & 
tachrome) 
3 Rolls 
. 36 Exp. 


11.25 


Seren AC SCHRONE 
(FP) .....895 13. 39.50 


KODACHROME MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Respooled) 
¢ One year expiration date 
e Fully Guaranteed 
3Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP)... ——_— 
8mm Mag. 25’ dbl. (FP)... 
16mm Roll 100’ (FP) 
16mm Mag. 50’ (FP)... "16. 85 54. 50 


BLACK AND WHITE MOVIE 


FILM WITH PROCESSING 
ASA 50 Reperforated 
8mm 25’ dbl. roll 
8mm Mag. 
16mm 100’ Foil 
16mm 100’ sound ASA 24 
16mm 50’ Magazine 1.90 
With purchase of 5 rolls, 1 roll free. 


























B & W 35mm Film 100° Roll 
Negative film outdated 





ROLL FILM 
127, 120, 620, 116, 616, Black and baaerner 
ASA 80—5 for 


20X 35mm B&W ASA 50—4 for 
36X 35mm B&W ASA 50—2 for . 
Respooled 
Kodachrome 8mm 100’ on Bolex Swag 
Se ae Price $10.00 





KODACHROME 


Movie Film Processing 





8mm Mag. 
16mm Mag. 50’ 
16mm x 100’ Roll 


35mm COLOR 


35mm x 20 exp. w/mounting 

35mm x 36 exp. w/mounting 

35mm x 15 exp. Stereo w/mounting ...... 
35mm x 28 exp. Stereo w/mounting 


DUPLICATE COLOR SLIDES 
From Trans. or Negs. 
35mm Mounted 15 each 


SALE 


MOVIE FILM SPECIAL 
ASA 50—Reperforated 


4 25’ double 8mm on camera spools ....$ I 4 
16 rolls as above 
64 rolls as above 
15 16mm 25’ rolls 
27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls 
27 rolls as above 
54 rolls as above 
400’ 8mm or 16mm 

NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 
16mm 4c per ft—Minimum order 50’ 
8mm 25’ on camera 1 
4—8mm 25’ on camera spool reperf. . 


















































35mm x 271% 


ANSCOCHROME ASA 32 
16mm with Processing 
100’ 16mm roll .. 
50’ 16mm Mag 
Orig. factory packed 1959 dated 


COLORCHROME 
8mm Roll ASA 32 
with Processing within date 


DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W 
8mm 25’ double B&W 

8mm 25’ double color 

16mm 100’ roll color .. 

16mm 50’ Mag. color .. 

Above color prices refer 
Color and Anscochrome only. 


ANSCO COLOR FILM 


WITH PROCESSING 
8mm 25’ dbl. roll reperforated 
8mm 100’ on Bolex Spool reperforated.. 
16mm 100’ roll 
16mm 100’ roll sound 
16mm 50’ Magazine 



































ENLARGING PAPER 


ROLL 


50 $2.50 
00 .. 1.75 
25 1.50 











BOLEX ON 100° 
Bolex Spool B&W 
Kodachrome, Anscochrome Color 
WITH PROCESSING 


STAR PHOTO PRODUCTS 


243 W. SSth St. 


N.Y.C. 19, N.Y. 


VISIT OUR STORE 


OPEN EVENINGS UNTIL 6 


OPEN SATURDAYS 


PLEASE INCLUDE POSTAGE 


| OUR GANG 


ACCESSORIES 


CINE- 
PROCESSOR 
& DRIER 


Good for 110’. 
8 & 16mm 


CHEMICAL KITS—D88S 

One —- — good for reversal processing of 
Paper 

Empty semen Magazines—3 for. 


8mm 400’ reels—2 for. 

Double cans for above—3 fi 

8& os Printer-silent pads sound. 
Up to 400 ft. 





TITLER 
4.95 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is yok wy ft. and lémm 

approximately 400 ft. each reel. 
Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! tl ee? BUSY DAY, FILM some 
WEEN SHOWERS UGHT IN THE RAIN, HIS 





— is $10.00 -, eon and for sound $12. SO per reel. 
8mm $5.00 per 


Religious Films Available 
ite of Ch vist 
in of Thi 
$¢° “Anthony ry Pad 
Messenger of the Blessed Virg 
Sound 


HAL ROACH COMEDIES— 

Snub Pollard other Sevens stars, ba version— 
available in Sa approx. 200 ft. $5.00 per reei— 
16mm + silent per ree! and $12.50 sound. Ap- 
prox. 400 f 

ORIGINAL OUR GANG COMEDIES— 
available in 8mm ane 16mm $5.00 for 8mm approx. 
200 ft. $10.00 reel for teem ala SORTER. 400 
ft. per reel—available in 1 and two reeler: 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 
Full Version 
Available 2 


Available 400’ 
Fights From Early Days Till Present 


PHOTOGRAPHIC 
ENLARGING PAPER 
Contras 


100 Sheet Packages 





Slightly outdated — 


BULK FILM SPECIAL 
e@ Brand New Dayl Film Loader 
@ 100’ 35mm negative film our choice 
@ 12 empty 35mm cartridges 


Yours for only $5.95 


16mm SOUND PROJECTORS 
Bell & Howel!, Victor, Ampro 


_ “Uso $159.00 | 
SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200’ assorted as follows: 
LAUREL AND MICKEY ROONEY 
HARDY FAIRY STORIES 


WESTERN 











CARTOONS 


UNDERSEA TRAVEL 
PICTURE AESOP’S FABLES 


KOKO CHARLIE CHAPLIN 
Plus a new Brumberger motor driven 8mm 


$100.00. Our price 90.00 





Rem 
— 








Mopern PHOTOGRAPHY 





a 


Uutteds 22ud ptautversary Sale! 


BRINGS YOU THIS SENSATIONAL LISTING OF CAMERAS & LENSES & DARKROOM ACCESSORIES 
FOR STILL AND MOVIE CAMERAS PLEASE REQUEST SAME. 


ANNIVERSARY FREE GIFT WITH ORDER, $1.50 WRIST STRAP 





BRAND NEW LATEST 1960 
RETINA REFLEX S 


LIST $199.50 
SALE 


EK Retina r;EO a wih 
50mm f1.9 Xenon_--..$169.30 
Retina Reflex S 


(Reflex 
85mm F4 Sheie (Reflex S) 54.50 
Lens 7 nee = 1.95 
Ret. vy ose-Ran; r 
oui 25.50 


Kit 
Retina Close-Up Kit ‘‘B’’ 29.50 
pi ea Up — Type N 7.50 
se-Up Lenses, Type R 16.50 
no -80 Optica’ 





BRAND NEW 
PRAKTICA FX 3 
CAMERAS 


DISCOUNTS TO 50% 
PRAKTICA FX 3 _ AUTOMATIC 
35mm SINGLE LENS REFLEX 
WITH BUILT IN WAIST LEVEL 

REFLEX VIEWFINDER 
List 
rza w/50mm f2.8 
tomatic Tessar 
149.50 $74.75 


84.75 
69.75 
64.75 

8.95 


Westagon lens..149.50 
FX3 w/50mm 

Westanar ~— en carpet 
FX3 w/50m 

Meyer eaater.. 114.50 
Cases for above... 12.00 


17.95 


page: FOR ABOVE 
~ Bi ~ Automatic 


oe 


mm f2.8 Travenar 
Automatic 
5mm t2. 8 Tele Quinar 


Seyess wm i$ 


Se 
35mm {3.5 Travenar 
Automatic 

1 80mm {5.5 Tele Megor 


Dommn 3g 5 Tele Quinar 
Pre 





DARKROOM 
SALE 


BRAND NEW 
FOTOLARGERS 


* For all negatives from 35mm 
to 214x: 4 
* Exclusive distortion control 
* Cool Aluminium Lamphouse 
tatin: Siasuions neg. carrier 





MODEL E w/ Diffusion Choos 
2s: So 
36.95 
41.95 
/Sim 5 
lens (35mm)----56. 95 39.95 
ACCESSORIES FOR MODEL E 
FOTOLARGERS 

414” Dble Condensors 

Ma ----$6.39 

Condensors for 


Without Lens --. _30°5: 
16.3 


SUPPLIES 


at 00 22.50 


. 
-1_.....34.50 
Premier DeLuxe 
Roto Dryer 
Lott Rotary Di 
0 ry rs 
Drum- Master" 


Standard ode! 4.95 
Professional Model 49.95 
Roto Master Model 69.95 
EASELS 

Airquipt 


Dia almanter ~---$19.95 $14.95 
Airq -Way 


Ease 8. 6.50 





copy work 

Copy Stand with 38” post, 
= all cameras up t 
x 








1960 SALE 


Our Lowest Prices 


NEW LENSES 


LEICA-CANON LENSES 
yr F3.5 Nikkor 


35mm F3.5 Accura 
— —— 8 Nikkor 


a5mm F2” 
105mm F F2. 


CONTAX MOUNT LENSES 
— Ly Nikkor 


conTapuex gle RAPID-SUPER 
34mm Zeiss F 

Tessar Wide “angie ~~ 68.00 
85mm Zeis 

Tessar Tetepicte 


LENSES FOR ARGUS <nmaane 


Telephoto 
Argus C-44 Wide Angle 


ENLARGING LENSES 


BRAND NEW 
CLICK STOPS « COATED 
50mm 3.5 Accura —___$13.95 


> -== 24:95 
—_ 4 5 Wollensak 


ca... 1.95 
ktica 2.95 
for Contax- wuts» 95 
for Exak' 4.95 





United Scoop 
New Imported 
35m/m Enlarger 


@ with 2” F4.5 
Len 


@ Helical aariag tebe 
@ Red Swivel Fiite 

Ps Magnification 
rom 2.7x to 6x on 
Baseboard 

Reg. $39.95 








SALE 
Stainless Steel 
Developing Tanks 
Save 25% 

List Sale 
120-390 Sine Tank 


ee 
Double LA Reel 

Tank with 2 Fg 12.95 9.75 
Extra nese m /m 

127, B20 

Minox, eo? as 95 3.95 





BRAND NEW BAUSCH & LOMB PROJECTORS 
BIG DISCOUNTS with CASE & 


r ayn POPING"’ 
tinue Ay ERMIx vi MOUNTS 


Model 3 











iders Enlarging 
24.95 
Ti 


Easel 14x17 

aunders Life- 

Ease: . 26.25 
11.28 











Ease x14 

PRIN TERS & “WasHins 

ee Conta 

Prin $16.95 $12.50 

Airquipt Jr. 

Contact Printer_..12.95 9.50 
3.95 


19.95 
42.50 


-79 


1.32 
1 85 


. $5.-86. 50 26.50 
Fygunlor Print Rollers: 


=27. 
r sizes available) 
ster 


(arge: 
aseme: 
rush 1”_....... 4.95 3.68 
Staticmaster 





8s I 
rging “Meter__18. 50 13.95 
Yankee Cut Film 


m Ta 11.95 7 
Polyethylene Storage Bott! 
oz. 


allon 
a. S Photo-Oil 
= ins Sets: 
Set_ 1.65 
Learn “To olor Set 3:25 
farshall’ 8 Toon 
Color Pencil Sets. 





Tank... 5.95 
id 


Tank__11.50 
Film Tank 3.25 


inscomatic 
se 
odak Day’ 
peveloping 8 
odak Roli 2.75 
1.485 





1960 Aires Cameras 


Viscount w/F1.9 pons. O80. 9s 
Model V w/F1.9 80.00 


ased 
oes Demo Models 
Aires Lense: 
100mm f3. . Eg for ‘‘v’’ $9.00 
3.2 W.A. for ‘*Vv’’ 39. 
r Viscount s. 9s 


All “Color “ners Rees tid 
-A. Lenses 
All Color Filters —_— 
Tel oto Lens 


5.75 


5.75 


ELECTRONIC 
FLASH SALE 


Autoflash 





New 1960 Exakta VX Il A 
F2 Automatic Biotar with 
Pent ism _ R.F. 
Registered ptoset 

Special $259.5 





MOVIE EQUIPMENT 


yap - 
tle’ 
sory Kit for Titler_ 





UNITED 


Geared Action 
Elevator 
Tripod 
* = za o9° tilt on 
* Geared for quick 


+, — peat legs with 


a eciet $11.95 


Special 


EDITING EQUIPMENT 
Baia 8m/m Editor 


Action Viewer—Rewinds and Dri- 
Splicer—Orig. $44.50 
Special $23.95 
Crai; Dies o. iam 
w/ 


r & Baset noard 
ress a Soiicer. 


—eeee 
:  spli 
= Auto Master 


5.75 
3 








NEW EXPOSURE 
METE srec. 

9; z- Qetéen Gown w/case. 32. so 
Mascot II 7.35 


mar A-1 w/case & 


c Pele Sener ae 
Kalimar Shoe 
/ 


paeae 

Sekonic 

Sekonic on 4% er. Deluxe 

Model L-38 w/built-in 

booster cell and case_... 8.85 
es 2 sporsveed Supe 


3. 
Weston D DR Direct Reading.11. 
Weston Meter III w/case_21.95 


Stereo Realist Cameres 
Coupled Range Finde: 
Lenses. List by hy Sisd. 50 
y $39.50 Used 





Just Arrived 
_—— + Superba 77 


2x2 le Projector 
M Cnntae Aarons 
19.95 
al ‘Trade Allowance For 
our Projector 





Petri-Penta °35m/m 
* Single Lens Refiex 
: F2 } a Lens 
* No Im .. Blackout 
List aaa 
Case 
aa’ 








KEYSTONE MOVIE 


1960 - MODELS 
8MM CAMERAS UNITED'S 
K-4C Roll Film List PRICE 


3-len: 
Turret F2 ienaen' $124, 50 $84.50 
K-4 Delame 
Film ato. gin 
3-lens Arurret f1.8 
lenses 149.50 
K-5 rret f1 oad Auto 


Tu 
OJECTORS 
» 11.6. 64.95 
1.6 


98.00 


) 110.00 
43.95 
59.50 
77.00 
84.00 

ty DeLux 

w/Action Editor_ 199.50 139.00 


New 1960 De Jur Electra 
rane m Automatic with 3 F1.8 
lenses. Normal, wiae eagte and 
Telephoto. List $149.50 

Special $89.50 





Close-Ou Discounts 


NEW MINOLTA ‘CAMERAS 
“SR2"" an 
Reflex wit 28 
y Gees. o Mth g175. 00 
Ran 


49.00 
39.00 


List $113.00... 75.00 





Just 3 Bell & Howell 
Explorer 35 m/m Projcetor 

ly ee a oe! 50: 
4 Rental - ---$10) 














All Prices F.0.B. New York City 





NEW YASHICA 
CAMERAS 


BIG DISCOUNTS | 
‘s 


List Price 
prt gt Foyeeas 
w/meter & case -$69.95 $49.95 
“4 £3.5 


49.95 


w/ea 
“Dp” £3.5 w/case. ~39. ‘5 
“MAT’’ 3.5 

w/case Auto....85.50 


FILM SALE 
= inal Factory 
100’ K chrome 35m / maa. oo 
100’ sncerane 
100’ High 
Extachtome 35m/m. 


Argus President 
Fully Automatic 35m/m_ Slide 
Projector. List ade 50. 

nly $105.00 








SALE sasseSTION LAMPS 


3.30 


3.55 

750 Watt owe 
DDB 7 Ti 

P.F. 4.00 


WRITE TODAY FOR UNITED'S NEW 63 PAGE CATALOG 





MIDTOWN BRANCH 
265 Madison Ave. 
New York 16, N. Y. 

LE 2-6822 


MAIL ORDER DEPT. 
1140 Ave. of Americas 
New York 36, N. Y. 
MU 2-8574 


UNITED canta 























COLOR PRINTS 


FINISHED LIKE FINE PORCELAIN 


TREASURES 
FROM THE PAST 


No. 2 of a Series 


Porcelain Vase 
MING DYNASTY 
1363-1644 


PRINT PRICES 


2% x 3% FROM 35MM SLIDES 35MM KODACOLOR = 


3% x 5 FROM 35MM OR ROLL FILMS 
3% x 31%4 FROM SQUARE ROLL FILMS.... 
*4 x 5 FROM ANY TRANSPARENCY 
*5 x 7 FROM ANY TRANSPARENCY 
*8 x 10 FROM ANY TRANSPARENCY 
*MAY BE CROPPED—ADD 25¢ FOR FIRST PRINT. 


KODACOLOR 


Develop & Print 
8 EXP. 3% 
12 EXP. 34% 
16 EXP. 342 
20 EXP. 242 
20 EXP. 34% x 


Prints Only 
3% x 3% 


14 eo 
® *MAY BE CROPPED—WITHOUT ADDITIONAL CHARGE 


COLOR FILM PROCESSING 
Anscochrome @ Super Anscochrome 
Ektachrome @ Kodachrome 


20 EXP. SLIDE MOUNTED..$1.25 ROLL tog! © 
36 EXP. SLIDE MOUNTED..$2.25 : 
DUPLICATE 35MM SLIDES 


17¢ EACH 100 or more 


MIN. ORDER $1.00. WE PAY POSTAGE, NO C.0.D.’S 


ASK FOR COMPLETE PRICE LIST. FREE 


al 


“MAILERS.” 


CHINACOLOR™ 42084 TORIES Dept. 910-8 715 KENNEDY 


* TM. Reg. U 


S. Pat. Off 


ST. N.W. WASHINGTON, ]], D. C 





MODERN’S 1960 METER DIRECTORY (Continued from page 110) 


Exposure 
Index 


Shutter 


Speeds Notes 





Nikon Reflex 
Japan 


Reflected, incident attach., 
clip-on, booster accessory, 
couples to shutter speed 
dial, or to diaphragm of 
35, 50, 105, 135mm lenses 





Nikon SP, $3 
Japan 


Reflected, incident attach., 
clip-on, booster accessory, 
couples to shutter speed 
dial of Nikon SP, S3 





Polaroid 625 
West Germany 


Reflected, EVS, clip-o 
meter, for Polaroid Cameras 





Ricoh Meter 
Japan 


Reflected, clip-on, LVS, 
booster accessory 





Rolleilux 
West Germany 


Reflected, incident attach., 
Clip-on, LVS. Lens hood for 
Rollei No. 1 size and meter 
combined 





Rollei Meter 
West Germany 


Reflected, incident attach., 
booster, for Rollei 3 
2.8E; factory installed 


$29.95; 
Stallation. ‘s10 | Ss 





Rollei T 
West Germany 


Reflected, incident attach., 
booster accessory, for 
Rolleiflex T, E2, Tele Rollei, 
may be installed by user 





Sankyo Clip-on 
Japan 


Reflected, reads direct in 
f-numbers for 16 fps 


“| 





S. E. |. Photometer 
England 


Reflected, optical spot 
comparison meter, measures 
¥2° angle, uses 1 D battery, 
may be used as densitemetcr 


$170 w/case 





Sekonic Brockway $ 
Japan 





Incident, reflected attach., 
Polaroid nos., LVS, fps 8, 


’ ” 














( Continued on page 299) 


$29.50 w/case, 
reflected at- 
tach., direct 
reading slide 





MODERN TESTS 
(Continued from page 105) 


this did not occur during our tests. 

In ail, we feel the Weston IV to be 
a definite improvement in conven- 
ience, and ability in low light levels. 
And don't grieve too much over the 
absence of the great full Weston 
scaled dial—the Weston IV meter has 
provision for interchangeable dials: 
accessory dials including a full scale 
and movie camera dials are on the 
way. 

One puzzle unanswered: how do 
you get the Weston IV neckstrap 
around your neck if you fasten the 
slipcase to your belt with the beltstrap 
provided? —H.K. 





AIREQUIPT’S FIRST 
SLIDE PROJECTOR 


Manufacturer’s Specifications: 
Superba 77 automatic 2 x 2 slide 
projector. Lens: 4-in. f/3.5 Lum- 
inac. Lamp: 500-watt. Operation: 
Automatic, semi-automatic and 
manual. Other features: Remote 
control; similar controls on body; 
2 to 30-sec. automatic slide interval 
timer; down-draft anti-popping 
cooling system; editing slot; per- 
manently stored power cord; sound 
sync provision; automatic lens 
shield which positions when cover 
is replaced. Price: $119.95. Man- 
ufacturer: Airequipt Manufactur- 
ing Co. Inc., 20 Jones St., New 
Rochelle, N. Y. 


Airequipt has been making unusu- 
ally compact metal trays and maga- 
zines for other manufacturers’ pro- 
jectors for years. Now they've got a 
projector of their own—a neat, small, 
no-nonsense machine. 

The projector is loaded easily by 
inserting 36 cardboard-mounted 
slides in metal sleeves that fit snugly 
into slots in the magazine—making it 
virtually impossible to dislodge slides 
by turning the magazine over. Metal 
or glass-mounted slides cannot be 
used. Loading the magazine into the 
projector entails positioning it on a 

(Continued on page 126) 
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TRADE 

GRAPHIC EQUIPMENT FOR THE 
CAMERA YOU WANT. GRAND CEN- 
TRAL CAMERA WILL DELIVER 10 
YOU THE NEWEST ...LATEST 1960 
CAMERAS AT THE LOWEST PRICE 


OR IF YOU TRADE...AT THE LOW-. 


EST PRICE DIFFERENCE. COME TO 
OUR STORE OR SEND US YOUR 
EQUIPMENT ...WRITE FOR FREE 
TRADE-IN QUOTATION... TRADE 
YOUR CAMERA NOW AND SAVE AT 
AMERICA’S LARGEST TRADE-IN 


© THE VARIOUS 
DEALS LISTED HERE 
ARE ONLY EXAMPLES 
© Le’ US KNOW 
WHAT YOU WANT 
OR 
WHAT YOU HAVE — 
@WE CAN 


4 


our stores and malt ri 

nesses and purchases. Most cam- 
eras still have the “new look,” 
some are new discontinued mod- 





Bessamatic {2.8 145.00 
149.50..Petri Reflex {2.8 79.50- 


TRADE-UP FOR 


NIKON F 


Gust Arrived 
@ 58mm f1.4 AUTO-NIKKOR 
© 85mm to 250mm Z00M-NIKKOR 
TRADE YOUR PRESENT LENS FOR 


$] 50°° 
REFLEX or HASSEL- 


or LEICA TING 


NEW 
469.00. Vil Auto 

‘Stee os 199.50 
249.50..Asahi Pentax 


99.50..Edi 
149.50..Exakta £3.5 
essar 
210.00..£ 
Bi P. 





29.50 
89.50..Exa {2.9 Pre-Set 29.95 
259.00..Pentacon f2 

79.50 


Biotar Pre-Set .... 
239.50..Praktina FX {2.8 
Auto-Tessar 


. WHEN NEW 


NEW 
ZOOMATIC 414 MOVIE 
CAMERA 


sage 


SALE 


89.95..Argus C4 2.8... 
44.25..Ciro 35 £4.5 
49.50..iloca Ii £3.5 
.50..Kodak 35 13.5 
197.75. i 





210.00 po 7 ihonta “g" 
‘ RE Tessar {2.8 


76.98.,Ciroflex £3.5 .... 
79.00..Flexaret 13.5 .... 
99.50..Mamiyafiex 3.5 
29.95..Ricohfiex Super 
13.5 
140.00..Rolleicord 1! £3.5 
165.00... 
Automatic 3.5 .. 


249.00..Auto-Rolleifiex 
3.5 Tessar MX 


75. 
-159.00..Zeiss 


Favorit 3.5........ 52.50 


projector 
for our Highest Trade-in Allow- 


With Your NIKON SP, CONTAX IIIA, wi 

RETINA REFLEX S or LEICA 111G. With Your LEICA M3 plus $85.00 
With Your ROLLEIFLEX G plus $75.00 With EXAKTA IIA . 
With Your LEICA IIIF plus With ROLLEIFLEX 
With Your CANON IV 

With Your EXAKTA VX plus $99.50 


23.50 
9.95 


$59°° 


or LEICA HHA 
or CONTAFLEX IV plus 


CONTAFLEX 11! plus $85.00 
RETINA IC or VI 


MOVIE CAMERA f1.4 
“xm = $1. 49°° 


COUPLED TO 
81,8 &Hor 


With BUILT-IN EXPOSURE 
METER 


“25° 


BESELER TOPCON 
$39°° 


With Your NIKON SP 
ith Your BESSAMATIC plus $75.00 


$59°° 


RE- 
LEX S plus $100.00 


“00 F ; 
Ty With Your CONTAX IIIA plus $135.00 


134.95..B & H Auto 
12.5 .. 
*, 119.50.. BB, 2.8 .. 
139.50..Canon Turret 


149.50..Rolleifiex 


3 .... 
42.50..Ricoh 44 13.5 .... 
79.50..Sawyer Mark 


SB. vee 99.50 
175.00..Kodak Mag. {1.9 29.50 
450.00..Pathe Super 16, 

FLD cececcseerserenne 219.58 
ELECTRIC EYE 
329.95..8 & H 240EE f1.9 185.00 
329.95..8 & H 200EE 71.9 185.00 
289.95..Eumig C-16, f1.9 195.00 


EVERYTHING. PHOTOGRAPHIC CAN BE OBTAINED FROM 


ALL CAMERAS SENT TO US FOR 
TRADE-IN ARE 


SUBJECT 
INSPECTION. PRICES ARE SUBJECT 
TO CHANGE WITHOUT NOTICE. 


DEPT. M7C ONE EAST 43rd STREET, NEW YORK 17, HW. Y. © MUrray Will 2-2085 


Please ship the following diately 


r C Full Poyment 
RE ieee eee ee 
Ee is O 10% $ 








Balance $ 





1 wish to trade in 
Ship equipment today. It is understood if | do not accept your offer, it will be returned prepaid. 
NEW 


1 am interested in 
USED. 








My Budget is $___ 





Nome 





Address 











MONEY-SAVING 
SPECIALS FROM 


35mm BLACK @ WHITE 


PANORAM 


KODACHROME ANSCOCHROMF 
€KTACHROME 


SPECIAL COMBINATION: 


Fine grain developed and 


each 
== jimbo enlargement 


FILM REPLACEMERI"? FREE 
$150 


o bone Meena $25 ' 


EM 


AWSCO . 20 exposures Complete 
PAI 
supERH es ete 


1 #3 d. 

of | 828 bantam mtd. 

8mm 25’ roll 

120-620-127 mtd. 

35mm Stereo 15 sets mtd 
35mm Stereo 28 sets mtd 
35mm 36 exp. mounted 
120-620-127 ited 








PROCESSING e COLOR PRINTING 
ENLARGING e DUPLICATING 


COLOR PRINTS COLOR PRINTS | 
FROM YOUR 35mm SLIDES | FROM YOUR 2!/,x2'1/, SLIDES 
OR KODACOLOR NEGATIVES | OR KODACOLOR NEGATIVES| OR K 


Approx. 212 x 3 31/)x31/p 
AS ¢ os. 2.99 |°20¥ 0 299 | 2 


KODACOLOR 
ENLARGEMENTS . 
FROM ANY SIZE KX 4 
NEGATIVE } FILM TYPE SIZE 
5x7 8 x 10 ME 135-20 


NCLUDING PROCESS 


FROM YOUR 35mm SLIDES 





8mm 25’ mag 
16mm 50’ magazine 
16mm 50’ roll 

















16mm 100’ roll 





COLOR PRINTS 
FROM COLOR SLIDES 


B56. 


3 for 2.00 


COLOR PRINTS 


ODACOLOR NEGATIVES 


3! x5 50¢ ca 
DF oon “299 


5 for 2.00 


1.75 co. or 3.0 


FACTORY FRESH COLOR FILM 


ING MOUNTING & RETURN BY MAIL 
PRICE PER = PRICE PER 
3 ROLLS 6 ROLLS 
6.60 12.75 
9.85 18.55 


PRICE PER 
10 ROLLS 


Exp. ° 
Exp. 





ANSCOCHROME 
$ 25 135-36 
69 Pes 2 96 


7.90 15.50 
12.40 23.40 


Exp. 
Exp. 





EKTACHROME 
135-20 
MINIMUM MINIMUM 


ew, High Spee 
135-36 
ANY 3 ANY 2 


SUPER 
ANSCOCHROME 


7.15 13.95 


Exp. 
10.95 20.95 


Exp. 





EKTACHROME 
135-20 
ROM 
35mm COLOR Se eC 


8mm Roll 25’ Dble. 
8mm Mag. Dbie. 


8.05 15.90 
9.45 18.50 





Ansco Moviechrome 


135-36 
SLIDE DUPLICATING 


8mm Roll 25’ Dble. 
8mm Mag. Dble. 


8.95 17.75 
9.45 19.25 





Super Anscochrome 8mm R 


8mm Mag. Dble. 


18.90 
20.40 


9.75 
10.40 


olf 25’ Dble. 





"| 5 ¢ each 
mounted KODACHROME 


i F 
*20 for 2.99 ieee ee’ Date, Belen 200° 





35mm EASTMAN C 
KODACOLOR, NEGATI 
12 Exp. roll, including 
Developing and 1 each 


Jumbo Print of every 
frame. COMPLETE... 


COLOR DUPLICATES 
from your SUPERSLIDES 


19¢ 
20 Exp. roll, same as 


*10 for 1.90 above. Complete... 


PANOR AM 


each 
mounted 


[CIRCLE 7-1811) 
1190 6th AVENUE NEW YORK 36 


IN CALIFORNIA: BOX 35064, LOS ANGELES 


film for postage and handling © ADD 10« fo 


44.90 


22.50 ‘ 
51.00 


R&C 26.00 


KODACOLOR SERVICES 
VE TYPE FILM PROCESSED 
including 1 print fom each negative 
-f Per 8 exp. roll, 2.30 Per 16 exp. roll, 3.80 
$275 Per 12 exp.roll, 3.25 35mm 20 exp., 3.50 


15 BLA 
$3 PROJE WHITE 
ECTION 5 
cs LIDEs 
| Black, OU" 35m 
LABS sick & White posnptives.. 
Mounted ready PSitive slides 


OF Project 
Dine erg 
Send nega or 2 


tive 


OLOR 


= PRICES SUBJECT TO CHANGE 











MODERN TESTS 
(Continued from page 1 24) 


double track, flush against the 
changer arm. Flick the button for the 
first slide and then project automati- 
cally by setting the timer, or semi- 
automatically by pushing a button. 
Slides may be projected manually by 
operating the slide carrier by hand. 

All controls are mounted on the left 
side of the Superba. A 12-ft. remote 
control, whose cord is permanently 
attached to the projector, permits 
overriding the automatic timer and 
focusing, reversing, or advancing. To 
advance a slide, a button is depressed 


126 


half way; to reverse, the same button 
is fully depressed. 

We projected slides innumerable 
times—each time without a_ hitch. 
Even bent slides failed to jam. As long 
as slides fit into the metal holders, the 
machine will operate. 

In the past, it has been impossible 
to edit slides in the Airequipt mag- 
azines. Now, you just open a slot on 
the left side of this projector, pull out 
the slide and replace it with another. 

The anti-popping feature is not a 
pre-popping device. Airequipt has at- 
tempted to eliminate, as far as possi- 
ble, all the factors that contribute to 
popping. The main idea is to keep the 


projector operating at a consistent 
and reasonably cool temperature. We 
were able to touch any part of the 
projector housing without burning our 
hands after prolonged viewing. Slides 
do pop—but not throughout the entire 
magazine. We found that the first 8 
or 10 slides had to be refocused. The 
remainder showed no change in focus 
at all. Incidentally, when refocusing, 
a single flick of the remote focusing 
button proved enough. Flicking the 
button forward moves the lens for- 
ward, and flicking the button back- 
ward moves the lens back in extremely 
small increments. Fall-off of sharpness 
and brightness at the corners was 
barely apparent and compared favor- 
ably with other projectors in the same 
price range.—M.A.M. 





SAWYER’S PROJECTOR 
GOES FULL AUTOMATIC 


Manufacturer’s Specifications: 
Sawyer’s 500R automatic slide pro- 
jector for 35mm and superslides. 
Lens: 4-inch f/3.5 three-element. 
Lamp: 500 watts. Other features: 
Forward, reverse sequence, focus- 
ing by 12-ft. remote control, ac- 
cepts most slide trays except Aire- 
quipt and Kodak Cavalcade. Price: 
$99.95. Manufacturer: Sawyer’s 
Inc., P. O. Box 490, Portland 7, Ore. 


Basically the new “R'’ model is the 
same as the ‘500°’ reviewed in 
“Modern Tests"’ last December but 
with remote control added. At that 
time we found that the machine pro- 
duced an exceedingly sharp image 
from corner to corner with no light 
fall-off from 35mm slides and only 
slight fall-off when superslides were 
projected. We also found that the 
projector ran quite coolly with no slide 
popping, that it did not jam even when 
crumpled slides were used, that 
mounted and unmounted slides could 
be projected in any order, that the 
innards were easy to get at for un- 
jamming (in case it ever did happen). 
We also liked the Sawyer’s Easy-Edit 
tray which allowed slides to be re- 


(Continued on page 128) 
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Buz oT on CAYS: 
“PAB KS AMOUS i 84% OFF ORIGINAL LIST! 


REVERE l6mm 
C-16 CAMERA 


* (2.5 Coated Raptar 


Ty tte 
pyoro EQU Mp TIME 


a thee 


With Case & Straps! 


10x50 C.F, — 20.49 
16x50C.F. — 21.95 


Add 10% 
F.E. Tax 


6x30C.F.— 14.24 
8x30C.F. — 15.24 


Save 53 to 63% 
Off Comparable List! | 


a 35mm ROBIN 
o SUPER LM 


J = = Built-in Exp. Meter! 


Coated Len: 
= 46"/- 


ps * Cpid inavee be rn 
9 


Pe eecececces 


ae 


€ 


YOu SAVE 54% OFF LIST PRICE! 


pRantica x X 35mm 


With f2 Preset Biotar Lens 
BRAND Ni 
35mm Robi = 
in #2.8 
iS Coupiea Range, Viewfinder Mx Synch ~ soa 
BRAND NEW! Comp. List $79.95 


YOU SAVE 56% OFF ORIG. List! 


— BOLEX ¢C-8 
eee] 


SAVE $115.50 OFF ORIGINAL LIST! 
OUS 8mm HOME 
MOVIE OUTFIT 
Fea) BRAND NEW! 95 | 
pa ores 63 


ion Camere. 11.9 
+ Magazine toagin ng Zoom Finder 
sfieid S00 Watt Projector 


SAVE OVER 33% OFF LIST PRICE! 
KODAK STARMATIC [FAM 


Electric Eye Camera 
BRAND NEW! 
List $34.50 


* Electric Eye Sets Pert pot Sxpgewre 


. a ~~] 5 mee tor Indoor 
wes 2%? Color on Low-cost cost 127 Film 


YOu SAVE 30% OFF LIST PRICE! 


Kodak Auto Proj. 


$00-Watt 2x2 Cavalcade 520! 


List $124.50! 
© Built-in Automatic Timer 
W. Lamp. ® Blower Cooled 


ee 
° Ricoh 16 Miniature. 3.5 
© 13.5 Cid. Wide Field Lens 


New! Discontinued. Orig $39.50! 


Recorder 


With Mike, Reel @ Tape! 


BRAND NEW! 7 


List $139.95; 

yack Speeds + Dual Track 
Control + Hi-Fi Speaker 
eriock * Fast Forward/Rewind 


YOU SAVE 63% OFF LisT 
PRICE! 
BRUMBERGER 300. 


BRAND NEW! 


* 2 Recora/Pr, 
wa Pie; List $39.95) 


* Single Rotary } 

* Safety | 

ote * ‘Rocket’ Mode! for 35mm.2x2 
* Power Blower Cooling System 


* Ca 
+135 1t00 series 
- fyyyt ti oe 95! Now 
Cocvce: 
Konair Ruby 35° #9°s 


Coupled RF. New! Comp. $49.50! 


Brand New | 


* Orig. $125.05) Lae ttt 


SPECTACULAR SAVINGS! ALL TOP _— BRANDS! 


35mm CAMERAS 
BRAND PRICE ! 
Taron iil. 11.9 Coated Lens. Coupled Rangefinder. gectre $ 
Ricoh ? 


is |= NOW 
9.50 $ 34.95 
89.90 38.85 
43.95 
55.95 


62.39 
69.95 
63.49 
128.49 
71.95 


Signet 80. Interchangeable 
Kodak Retina l11S. {1.9 Interch. Lens. Coupled Meter 
Aires Penta Prism Reflex. Auto (2.8. pcre ll hang 89.95 
Petri Penta Reflex. {2 Auto-Orikkor. Instant Mirror Return .. 149.95 
Exakta Villa Reflex. 12 Pre-Set Biotar. 1/1000th. Synchre: .. 399.00 


PEERLESS 


MONEY BACK 
” GUARANTEE 





94.95 
199.50 





it here, write—we have it! 





8mm MOVIE EQUIPMENT 


PUSH-BUTT TON CREDIT! 


SPECIAL USED BUYS! 
MANY MORE LIKE THESE! : 
Leica tf. 13.5 Coated Elmar. Coupled RF. Synch. Used 


Turret Camera. Model 38. 1 {1.9 Coated Lens 
16mm Auto-Master Turret. One 11.9 Lens 
16mm 200-EE Electric Eye. Auto 11.9 Lens 


NO DELAY... MONTHS TO PAY! 
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TOO HOT TO HANDLE 
(Continued from page 65) 





fast rate. For this, the rangefinder has 
a slight edge over the eye-level reflex. 
But for any studied photography, where 
ground-glass composition is necessary, 
or for working with telephoto lenses, 
the reflex is preferred. However, while 
many professionals are switching to re- 
flex cameras, quite a large number al- 
ternate between reflex and rangefinder 
—as the situation demands. 








1 would like to buy a 214 x 214 twin- 
lens reflex for under $100 that would 
give me negatives suitable for up to 10X 
enlargements, but have been told that 
| won’t be able to find a suitable cam- 
era in this price class. Do you agree? 
Phil Baccarella, No. Massapequa, N. Y. 
Definitely not. The Rolleicord Va, Mi- 
nolta Autocord, Ricohmatic 225 and 
Yashica-Mat are all under $100 and will 
certainly provide sharp negatives that 
can be enlarged 10X. All four have a 
similar lens design based on the Tessar 
4-element formula. 

















MODERN TESTS 
(Continued from page 126) 





moved from the top for editing while 
the tray was in place. 

Now, for $30 more and 2% addi- 
tional pounds (total 14), the Sawyer’s 
allows you to move from the machine 
and run it remotely. The control unit 
has three buttons. One button controls 
focusing. Tilt it to the right, the lens 
moves outward; tilt left, the lens moves 
back. A second button governs pro- 
jection sequence—forward or back. 
A press of the third button does the 
actual slide changing. Of course you 
can also operate the projector from 
the control panel on the projector 
itself. The 500R does not have an 
automatic interval sequence control. 

The remote control operation is 
superb. At first you are apt to overrun 
the point of exact focus but with a 
little practice it’s no harder to hit 
exact sharpness than it is to stop an 
automobile by applying brakes. Slide 
changing is extremely rapid. You can 
run through 36 slides in 30 seconds by 
just holding down the sequence 
button. The changing mechanism 
operated as smoothly as it did in 
manual.—H.K. 
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@ Drop-in Film Loading 
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RECORDS 
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RECORDS ON THE SPOT 
PLAYS BACK INSTANTLY 


Virtually fool-proof, high-pre- 
cision midget — records 
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BRAND NEW — 
Lis 
PRICE 


CANON 8mm 


NS TUR 
mn OO movie cA CAMERA 


List $139.00 
SALE 
g°° 


With sone Fi.8 
Canon Lens 


@ Speeds pO-06 
Single Frame Ex, ure 
Automatic. Paral lax Correction 
he Lens Focusing 
@ Many other exclusive features 


CANON MOVIE LENSES 
1.8 __$69 50 $84 $3250 
F 45.00 29.00 

















AUTO TURRET 





ell & Howell 
79.95 


Revere 718Z_-114.50 84.95 


TODA CINE CINE 


LENS RIOT SALE! 


200mm F5.5 
ma PRESET 
moms TELE VOTAR 


List $79.50 
igi 


SALE 








igs! 
180mm FS.5 Preset 


a ed Ms S Preset "249.50 


135mm F2.8 
SONNAGOR 


SALE 595° 


SENSATIONAL NEW 
ASTR Tele Lens 


AR 
400mm F753 


List 
$99.50 


ith Bx i n 
tion and unusual Ys 
lution . ami 

1400 lines-per- inch, guaran- 
teed! 


00, DAY forest piece TRIAL 





pGLOSE-OUT SALE! | 
WNiKKOR LENSES 


Lad 
| 
. 
seize 
soe 


Sossseussssuccous 


SAO DH De Der~I9 
“ 
Sosouee 


ey ted Sek et eed 
Denno 
| ded 
she 


3 
$88a8833823833838 








ores 
aw 
a 
oe 


M 
eee 





The CAMERA TRADE-IN MART-OF THE NATION” 


set TELE meoon 109, 

in Anodized Lightweight Mount 
EXCLUSIVE! 

50% OFF eric: 


PRICE 
ON WORLD FAMOUS 


MINICAM ST-50 
TRANSISTORIZED 


JELECTRONIC FLASH| 


List 
$49.95 


SALE 








Suunnoooous 
Beooooauaag 
Sebsesusse 


WALL ST. Camera Exch. 


SPECIALS! 
DIRECT IMPORTS! 


EXCLUSIVES! 


80 WALL STREET 


QUANTITY PURCHASES! 
BELOW WHOLESALE! 


SAVINGS! 
NEW YORK 5. N. Y. 


MON.-FRI. 





NEW qrsseNTINUED 


CONTAFLER il 
OUTFIT 


List $209.00 


we s wee — et 
° 50mm F2. 8 Zeiss “Tessar 
Automatic Lens 
. ave Level Penta Prism Finder 
@ Sp! ay age Rangefinder 
@ 2 Filters 


oF apter 
$ Bc Flashgun Leather’ Gadget Bag 


Lens with A 


Contafiex IV Instead 
of Contafiex t1!, Add 





ALL BRAND NEW LATEST 


List $199.50 


imm F4. 3 feats Lens 
ash Gun e pees } sang 
“5 Everead 


7 9.50 


Penta Prism Finder Tnstead 
of waist level Finder, 


F1.9 Auto Soli 
jegteoa of F2.8 lens “il 


c. €. Flashgun @ Leather Case 








Above, with ith waist: covet finder, 
instead of im finder only... 74.95 





sal 
Level 
mola, © Beers, 


tension Tube Set for Close-ups 


sau 124” 


FREE! Wide Angle or Tele; | 
Accessory 2 bove Bucae 


MIRANDA OUTFIT 


BRAND NEW LATEST 1960 


KODAK RETINA 


List 
$199.50 


with F2.8 Lens 


Retina Reflex S, ee § Lens $159.50 


16.95) 


Retina 111S, F2.6 .......-.-..--.. 96. 
BSeties (06S, F2.8.n.cence-ccccoue a3°- 

Retina a 11IC, F2 

35mm FS.6 Curtar Cz 





bove sold 
ye ae y=] & 
B.C. Flashgun, Add 








++ ++ 4 








See Sees ee Sa. 


“80 Optical 


WALL ST. SPECIAL! USED, EXCELLENT! 


EXAKTA VX 
OUTFIT 


List. when 
new $469.50 


SALE 


HERE'S WHAT aan GET! 
@ Exakta VX Cam 
e 58mm Zeiss. Biotar 


Preset Lens 
@ Eye Leve 4 Prism 


mngetes Finder 

e@ Extra Ground “Giass 

@ 135mm_F4.5 Tele 

@ Exakta Extension n Tube 
@ Leather Case 


Latest Cuaite tlA instead 

of disc. VX, Add $39.50 
Fully Pupometic S8mm F2 Bioctar lens 
instead of Preset Biotar, ADD__$29.5 


gome F4.5 WIDE ANGLE 
hase of Above outfit 


Po F2.8 P.S. ayy # (Instead 
of 135mm F4.5 Tele Lens, id $29.50 


Inse 
hoto Len 
Set for Close-ups 




















MINICAM ST- 


EXTRA \ndevhowic 
BONUS / FLASHGUN 


FREE: 
WITH PURCHASE OF 
EXAKTA OR MINOLTA OUTFIT 











ALL BRAND NEW AUTOMATIC 


MINOLTA SR-2 





BRAND NEW LATEST AUTOMATIC 


Praktica FX-3 
outfit 


List 
$146.50 


SALE 








AUTO MIRANDA, “c” 





omm tae Fresetn----- 79-80 
$Smm Fi.8 ieee Lens 139.50 


AT Y eT! 


ew Au tevel & (pation FX-3 


or 
e 8.C. Flashgun @ Leather case 





Above outfit available with SOmm 
F2.8 Automatic Tessar lens, ADD. _ 


50} 
$22.50] 
List $119.50 


58” 


Fits Praktica 
FX-3, Asahi 
Pentax, 
Pentacon F, 
FM, Edixa, etc. 








Eye Leve! Penta Prism Finder 
for Praktica FX-2 & FX-3 





35mm 
#2.8 Auto 
SCHNEIDER 
CURTAGON 

135mm 


TELEPHOTO 





BRAND NEW LATEST 


SPECIAL t 
2995 | 





Pentax with 
F2.2. Takumar 


oy © 
Leather Car 








= Finaer 9-95} Oo" T WANT TO 
7 


3 _ rl 





Bi n.c199° 


——y 2 wry SR-2 Gamera 





Pentacon Camer. 
Prismatic Viewer 
Strobe & Bulb —— 
50mm F2.8 Wi 

00mm F4.5 Telephoto Len 
Extension Tube Set for Close-U 

Pentacon 8C ete 7 Leather Case 


mm F2 Auto W lestagon or 
[som F2 P.S. yd instead 29*| 


F2.8 Westar, 














P AND SWAP 





ERA CENTER” 


WALL ST. CAMERA EXCH. 
80 a St., New York 5, N 


Hancver2-O000 8 


BUY. Rush full details on ..... 





: 0) | WANT TO 


TRADE. Rush best offer for My srs 





\ 
NAME 





ADDRESS 





CITY. 


ZONE........ STATE... 








fully 9 d i year against 
pan nen ical or “optical defects. 


s W Camera sd 80 WALL ST., N. Y. 5 
ALL CT Eych. ~ oo Phone: HAnover 2-8060 - 61 f + meray earn 


ee cee cae cee wee es es oe ow = — a Sane Sor 


! 
! 
! 
! 
! 
—% 
i 
J 


MON.-FRI. 


Jury, 1960 129 








4x4 ony 48" po 
Nat. Adv. 1959 at $111.05 with case 
Latest model of famous Rollei 4 x 4. 
Brand new, with Rollei’s full guar- 
antee and service. Takes big square 
2x2 in. Superslides, color or BW. 
Reflex simplicity ... actual picture- 
size view finder. Automatic action... 
one twist of knob advances film, cocks 
shutter, counts exposures. Xenar f/3.5 
lens: LVS Compur-Rapid shutter, 10 


speeds to 1/500, fully flash synchro- 
nized. 





nt yy a 
KARL S 


& 


© 1960 EDITION...104 PAGES 
¢ OVER 1700 PHOTO ITEMS 


Packed with Special 
Money-saving Values... 
many FAMOUS MAKE 
Cameras at as much as 
50% OFF nationally ad- 
vertised prices. 


Mail to city nearest you: Chicago 7, Iil.; Balti- 

more 32, Md.; Albany 1, N. Y.; St. Paul 1, Minn.; 

Denver 17, Colo.; Kansas City 11, Mo.; Portland 

10, Ore.; Oakland 16, Calif.; Ft. Worth 11, Tex. 

© Please send Catalog and Camera, Postpaid. 
Rolleifiex Automatic No. 67 AFP 213L. 
Enclosed is $68.50 plus Sales Tax, if any. 
(Check or Money Order). 

O Please send FREE 1960 Camera Catalog. 


MONTGOMERY WARD, Dept. H-MP7 


= 


MODERN’S 1960 METER 


DIRECTORY (Continued from page 124) 


Notes Price 





Sekonic L8 


$8.45 w/case, 
incident at- 


tach.; w/ 
booster, $11.95 


Reflected, incident attach., 
booster accessory, fps 8, 
16, 24, 32, 64 





Sekonic LC 2 
Japan 


Reflected, clip-on LVS 


3 


$9.95 w/case = 





Sekonic L 38 
Japan 


Reflected, LVS, booster, fps § $11.95 w/case, S 
8, 16, 24, 32, 64 booster 





Sekonic Movie Pet 
Japan 


Reflected, fps 8-64 $4.95; case, $ 





Sekonic Pet 
Japan 


Reflected, reads in EVS or ; i 
Polaroid nos. $4.95; case, $1 © 





Sixtomat X-2 
West Germany 


Reflected, LVS, fps 16, 
incident attach. 


dent attach., 
metal neck 
chain, case 





Sixtomat X-3 
Germany 


$29.95. w/inci 
dent attach., 
metal neck 
chain; case, 
$2.95 


Reflected, incident attach., 
LVS, degrees Kelvin from 
2,600-10,000, fps 16 





Skan “Quick” SM-3 
USA 


16- 
1/1000 


Reflected, LVS ie" case, 





Spectra Professional 
USA 


120- 
1/1200 


7.50 with 
incident at- 
tach., booster 


Incident, reflected attach., 
fps 8, 16, 32, 64 





Spiratone 
Japan 


16- 
1/1000 


Reflected, LVS, Polaroid 
nos., incident attach., 
booster accessory 


$4.95 w/case; 
booster w/inc. 3 
attach. $1.75 





Spiratone NE 1 
Japan 


16 
1/1000 


Reflected, incident attach., 
Polaroid nos., LVS, booster 
accessory 


$4.98 w/case 





Unicorn Movie Meter 
Japan 


For 
Movies 


Reflected, direct reading 
for 16 fps, fps 8, 12, 16, 
24, 32, 48, 64 


$8.95 w/case 





Unittic 
Japan 


+ 
1/1000 


$8.85 w/case 


Reflected, LVS, fps 8, 16, 
24, 32 and booster 





Voss 1X 
Japan 


+ 
1/1000 


Reflected, Polaroid nos., 


LVS, built-in booster $7.95 w/case 





Voss Cine 
Japan 


For. 
Movies 


Incident, direct reading for 
16 fps and Kodachrome 


$5.95; case, $ 
outdoors 3 





Voss DeLuxe Cine 
Japan 


For 
Movies 


Reflected, clip-on, reads 
direct in 16 fps, also 
available in model to 
screw into lens turret 


$10.95 








Voss Direct Reading 
Movie 


For 
Movies 


Reads direct in 16 fps $5.95 w/case 





Voss M-6 Shoe 
Japan 


4 
1/1000 


Incident, clip-on $7.95 w/case 





Walz Coronet B Il 
Japan 


60- 
1/1000 


Reflected, incident attach., 
Polaroid nos., LVS, booster 
accessory, fps 8, 12, 16, 24, 
32, 48, 64 





Walz EV-LV Meter 
Japan 


Reflected, Polaroid nos., 


eo case, 
reads direct in EVS 1.35 





Walz Direct f/stop 
Japan 


Reflected, reads direct for ey case, 
1/50 sec. 1.35 





Walz Micro Meter I! 
Japan 


Incident, clip-on, reads 
direct in EVS 





Walz Movie Meter M-1 
Japan 


Reflected, reads direct in 
6 fps 





Walz Norwood Super 
Director 
Japan 


Incident, reflected 
attach., LVS, fps 8, 12, 
16; 24, 32, 48, 64 





Walz P-2 
Japan 


$9.95 
w/adapter 
for Polaroid 
shoe 


Reads direct in EVS, 
shoe meter 





| Weston Master 11 


Universal 
USA 


Reflected, incident attach., 
Polaroid nos., LVS, 
built-in high-low baffle, 
changes scale automatically 


50 w/case 
incident at- 
tach., $2.50 





Name. — 
(Please PRINT Name and Address Plainly) 





Street address or Route and Box No. 
Post Office. Zone. 


Weston Master IV 
Universal 
England 


Reflected, incident attach., 
Polaroid nos., LVS, built-in w/case, 
high-low baffle, changes incident at- 
scale automatically; tach. 

pointer lock 





Phone. 














Yashica Automat 
Japan 
SS 








Reflected, LVS; fps 8, 16, ae case, 
32, 64 











Mo ERN PHOTOGRAPHY 











PHOTO MART... 





PHOTOGRAPHIC 
BARGAINS 


Slide projectors, 
Slides, Screens, Movie Cameras, 
Projectors, Movie Films, Editing, 
Lighting, Flash Equip., Miniature 
Cameras, Lenses, Tripods, Photo 
Books, Magazines, Developing 
Equip., Slide Viewers, Exposure 
Meters, Sound Projectors, Sound 
Films, etc., etc., etc. 

Anything & Everything Photographic! 
All makes, all kinds, New or Used! 
SAVE! SAVE! SAVE! For Sale and Ex- 
change. Get more for your surplus photo 
equip., too! Send postcard for detail. 


Box 193-E, Peabody, Mass. 





Still Cameras, 





MOONGLOW COLOR PRINTS 


Custom Color Printing 


Any of same si 








All Film Handled with © Sart 
2x and 3x XMAS FOLDERS and on dees 
5% discount on all print and du 

COLOR FILM PROCESSING 
35mm_A Ss r, Ek 
posew $1.00 Mtd. 

27, 620 





1.00 in [ae - 
KODACHROME PROC +4 ED 


35mm. to 35mm. COLOR SLIDE DUPLICATES 
20¢ea 10-20 17¢ea. 21-50 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 


20 
120, 





8mm Kodachrome Proc. 
mam Kodachrome Proc. ~~... 50° Magazine 
Roll $1.60 


KODACOLOR yng 
30 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanford Station 
Dept. M Les Angeles 5, Calif. 











KODACHROME 
MOVIE sea veal ~ Se ALL WORK 
Mss mas ss 85 i 

.15 | SAME DAY 


FEL Mi ern totes RECEIVED 


8mm Bolex. } "75 
KOD 


DACHROME 
ANSCOCHROME, EKTACHROME 
20 exp. w/mounting .............. ‘ 
36 exp. w/mounting 

15 exp. Stereo w/mounting 

28 exp. Stereo w/mounting 


KODACOLOR iio" rrinteo 40% tie 


SEND CHECK, CASH OR M. 0. WITH FILM 




















Orders returned FAST Ist Class Mail 


COLUMBIA PHOTO SERVICE | 
P.O. Box 18, Morris Heights Sta., N. Y. 53, N. Y. 








MOVIES itt 
clk SLIDE 


BREST SELECTION ANYWHERE! 


FREE — every four weeks — Blackhawk’s big 

newspaper-size bargain bulletin! Thousands of 

items in movies and slides — big discounts on 
projectors, cameras, supplies! 


(Sacha Riley 


617 EASTIN-PHELAN BLDG., DAVENPORT, IOWA 


NEW! 8mm/lémm JUNIOR HOME 
| PROCESSING 
KIT 
for Color or 
Baw Film 
Unbreakable plastic! 
! Self-storing! 
32 feet of 
8mm or 16mm Baw 
: or Color film. Simple 
iece i 


s 
lion of chemicals. 
Shipping wt. 5 Ib: 


MATCHED 8mm MOVIE OUTFIT 
@ Matched To TAKE a sHOW evicet 
@ Camera e Carry vying. « *, 7 
Brand ew! Factory Packed! 
8mm Holida: ay 3-lens camera 
be Telephoto, Wide Angle 
f1.8 lens. 500 watt Holiday 
4 ft. capacity 
Lifetime Guarantee! 
CAMERA—List_ $59.95 
ou Ri 
PROJECTOR—List 
OUR P 


CAMERA CARRYING CA OUR PRICE— 
Special! All Three—ONLY $65.00 


SATISFACTION GUARANTEED 
Just add water.) 8mm and 16mm Movie Enthusiasts! 
Instructions -] Send 10c for Movie Maker's Manual 
cluded. of Smm, 16mm, B&W and Color 
ag Baw Reverent film, home processing editing 
gal. equipment, hints, tips and formulae 
for home processing movie film. 


SuUrERion BULK FILM CO. 


Wells St. * Dept. MP-7 
nee cago 10, Iilinois 





projector 


$35.00 














——— 

——= 
enocess: NG 

CHEMICALS 























$29.50 Pr. to vou: 


(ore list 
9.50) 


or 16mm_movie titles mas shooting, with 3V 
PANORAMIC TITLER. Praised by ‘‘pros’’ for results 
and simplicity of use. Unit includes board, 100 letters 
& figures, light unit and instructions. 

WRITE DEPT. M-7 FOR LITERATURE 


DAVIS & SANFORD co.. INC. 


25 Avenue E Rochelle, N.Y. 

















x14” illuminated top permits 
rapid selection of slides for 
fast arrangement in projector 
magazine. It's easy 

- « It's fast 
... It’s fun! 


SLIDE-SORTER 


H. E. GEIST CO. | satisfaction Or 
2160W. 25thSt.,Cleveland13,Ohio Money Refunded 


Send Check or Money Order * No C.0.D.’s 














FASCOLOR SERVICE 


Celebrates 


100¢" ANNIVERSARY 


of Parent Marks & Fuller, Inc. (F. 1860) 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
ON COLOR FILM PROCESSING 


PRINTS AND ENLARGEMENTS 
FACTORY FRESH FILM 


=FASCOEOR Service, inc. 
Rm. 307 Fulmar Bidg., Box 86, Rochester 1, N. Y 











World Photographic Center 





Jury, 1960 


COLOR PRINTS 
aia 35mm only) 


Sx7 








Ly PT ey 
SUNSET COLOR LAB 


Box 46415, Dept. M - Los Angeles 46 





MINOX OWNERS! 


. . ss 
or Minolta, Gami, Minicord, etc. 
iF YOU OWN A gs +4 Ceereees or other ultra- 

miniature came ha been in the habit of 
having your film Fn -— printed | a proc- 

essor other than Towne Labs, try Towne Labs and 
compare 

PROMPT SERVICE—Black and white mailed back in 

. 8. 


lossy. Individual cabentien by specialists—at no 

price premiu 

FREE: tonne: Proof—entire roll on one 3 L 6 print 

with frame numbers. Perfect record, es re- 

ordering easy. Free with every black and "white roll 

developed and enlarged. 

Developing each black and white roll........95¢ 

3% x 4/2” enl. on dbl. wt. paper................ .15¢ 

2% x 3%" enl. on dbl. wt. vaper............ .12¢ 

Do not prepay. We bill you. 

TOWNE LABORATORIES, Dept. M 

249 W. 29th St., New York |, N. 


TURBULATOR 


De HYPO PRINT WASHER 


Efficiency Plus for Sink or Bathtub.. 
Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. $995 


ONLY 
SPEED-EZ- ELS 


i ean S Pepuler 
Py 3% . 
10 poeiianals 
ixl4 5.1 
Complete et ty 31738 pecan 
A. J. GANZ CO. 


Les Angetes 36, Calif 
See These Fine items at 
All Better Camera Shops 

















ear. were 


om li 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE ry 


ss, Tripods, Srierpore Om 
, & Copy 


INSTRU MENT CO. 


NEWARK 5. N. J 





TESTRITE 





O- = | A es os 


The ree Tens 
for Telephoto Shooting 


a 6x photo monocular 


95 


with 
case 


Write for data sheet and catalog 


Specially engineered for photographic use on the 
Contafiex, Retina Reflex, and most other single and 


with Series 
braces 


n e 
special mount. Weighs only 
rected with extremely high resolving power 
Two weeks FREE TRIAL with prompt cotund 
if not completely satisfied with results. 


ENCINO ENGINEERING | 


x 251 


Mfrs. of the Astronar 400 lens 





aaa 
a on 


EXP 30c Ea. 
Bulk, $4.25 per 100 ft. x ® 
er ANSCOCHROME — KODACHROME 


(From fresh factory packed bulk) 
a 100 P per order for postage and packing. 


“CUSTOM QUALITY FINISHING 
20 Exp. Developed & 3'/ x 41/2 prints. 90¢ 
y Exp. Developed & 3% x 41/2 te $1.50 
A, roll film. .40¢ 12 Exp. roll. .60¢ 
xp. Ektachrome — Kodachrome ro 25 
sedacbier processing 75 Prints Ea. 25¢ 
boone var handing of all aes 


id. 
"EASTERN. PHOTO LABS. Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 








FROM KODACHROME 
ANSCO, AND EKTACHROME 


2x3...20¢° 4x5... 45¢ 
3x4...35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00°KODACHROME $7.50. 
KODACOLOR Rott DEV. AND PRINTED: 

8 EXPOSURE 345...$2.35 

12 EXPOSURE 34x 3%... 3.15 

20 EXP. 35mm 2'2x 3%... 3.95 
STANDARD SIZE PRINT.... 20¢ EA. 
2/4 x3% PRINT FROM 35mm ONLY 16¢ EA. G 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


my cOLOr PRINTS 








“WASHINGTON 
oe Obor PHOTO 





Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


NUMBATABS « P.O. BOX 111 ¢ ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 


— 
’ <= 
ii 


"PICK OFF TAB 


Numbers 1 to 100 .. .25¢ 
Numbers 1 to 500. .$1.25 
Numbers 1 to 1000 .$2.50  ~ 
Four alphabets... .. .25c¢ 


Specify red, blue, orange, 
green, or black on order. 


* } WITHOUT 
- & MOISTENING 





On Tripods, © 





TESTRITE INSTRU MENT CO. 


135 MONKOE STREEI 


w jake Better 
Write for eo Catalog 


FOTOLARGERS 
rrom 925.95 


Professional results 
at the lowest price 
possible for fine, pre- 
cision made equip- 
ment. Only low price 
enlarger offering full 
line of accessories 
such as condensers, 
copy back, copy lites, 
etc. 


NEWARK 5, N. J 











SAVE ON 


KODACHROME 


PROCESSING 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX SOL » NEWARK 1,N. J. 








il, ti, i i ii ali 
—_ tll etl lel 
PRISM for HASSELBLAD foows ‘$ maxi 

e Vv 


PENTI—Unique supminiature pene 
35mm, gets 2 pic 


TAPE neconeee GRUNDIG NIKI 
SKL/E. New light-weight port- 
able, transistorized. ites 
5 fias batteries. 
dy ic oval . ° 
w. magnetic mike & roll of 30 

min. ta Mfr. List $89.50. 
Only $59.00. 


Request bargain list of famous-brand photo equipment! 


HOBBIES & CO. 


94-06 34th Ave., Jackson Hts. 72, N. Y. 


on 
rmanent 





— 


FREE! 


CATALOG OF S500 BEST 
BOOKS ON PHOTOGRAPHY 


HOT OFF THE PRESS! The catalog every 
shutterbug has been waiting for! Lists over 500 
books on photograp Bp to $25 all leading publishers — 
at all prices from 2 40 fact-filled pages! 
132 illustrations! Corsgiens ‘queen and prices! 
Indexed by title and author. 

And it’s yours for the asking! Just send postcard 
now with name and address to... 


FREE PHOTOGRAPHY BOOK CATALOG 


P. O. BOX 1933A, CHURCH ST. STATION 
NEW YORK 8, N. Y. 














MINOX OWNERS 


Save $ on custom fine grain develo 
ing & processing. Send for FREE 
Minox handy poc et bona anor guide, 
film mailers, price schedule. 

World Authority on MINOX Processing 


WARREN PROCESSING Ltd. 
2166M East 7th St., Brooklyn 23, N. Y. 














BUY OF Bs Gem ee _meumre @ aurc miei) Goi") | 


WORLD'S FINEST TELEPHOTO 
& WIDE ANGLE LENSES 
id Coated High Speed, and High Resolution 
Gees for the ig type 
=: ‘Contax S Nikon 
Practica Topcon mi 
Pentacon Pentax Edixa 
Write for Special Quotation. 





WHOLESALE SPECIALS 
All Manufacturers—All Agencies 
_ “WHY WAIT? Immediate Delivery! 


w 
SALE LETIN 


DUMONT CAMERA EXCHANGE EST, 1948 








COLOR SLIDE DUPLICATING 
3mm Momted DOE 


Finest quality, sharpest reproduction. 
One of the West’s oldest color slide 
duplicators. EACH 
24 Hour Color Film Preveeiae 

Anseo, Anscochrome, Ektachrome, K hrome 

QUALITY COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco Color Film Service 

7610 Melrose Ave., Dept. M, Los Angeles 46. WE 38-5954 


32Saneeana «wee ee oe 











EOLOR rns a 


Custom Quality with ECONOMY! 








nee PRINTS 
r 


‘om 
Transparencies 
2%2x3'/2 


PRINT. ORDER" $1.00 





Anscochrome, Super- 
Anscochrome, Ektachrome 


PROCESSING 
35mm (20 exp. roll) 
developed & mounted ..$ .80 
35mm (36 exp. roll) 
developed & mounted ..$1.50 
127, 120 & 620 rolls 
developed 


Mailer and Price List FREE. No. C.0.D.’s please. 
Quality, Service and Satisfaction guaranteed! 











Box 382-D 
LaGrange, Illinois. 














HI-SPEED PROCESSED BY 
EXPERTS IN 


EKTAGHROME)| jocucsree 


Also KODACHROME, KODACOLOR & ANSCOCHROME 
Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox. Write 
for complete discount list, mailer. Enclose 4c stamp. 


PHOTO Town, Inc., Box 595, ROCHESTER 2, N. Y. 





SPECIAL OFFER 


8mm 50’ Roll B&W ASA 50 
Minimum Order 3 Rolls ........... ‘i 


SUN FILM CO. 





243 W. 55th St., N.Y.C. 19, N.Y. 








FIVE brilliant coloring and detail. 
Full, “double frame” 35mm size 


WHI Our Biggest Bargain 
TW SLIDE CO., Box 1031, CANTON |, OHIO 


Color Transparencies =] 
Revs Parade Fiests 








‘THE PROFESSIONAL FINIS 


r 


EXCLUSIVE FINE. GRAIN 
' cM 
35 * ue & « 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 
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/BARGAINS!21y 


1961 Date 
Original’ Kodak Sressesing ts included. 
Min. 3 Rolie— 


x 25 Bate Roll 


= 
© 
ee 











Beas 








w® 35mm x 100 Dupont s 
35mm x  .. Exp. Reloads vias | = or Tri xX 
‘or 


100 sheets 4.9 


Bi 


Ft 
Ft. 
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CARDBOARD MOUNTS 
109 for, $1.00 
Super Slide --100 for $1. bo, To 


nae BT gh 
50, z } for 

_,_ Write Sang yoy price list on big 
film & paper. 


AWON FILMS 


108-M West 29 St., N.Y. 1, N.Y. 


cH 





Sant! 





CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention. 


T 


INTRODUCTORY OFFER 


First ORDER ONLY 


KODACOLOR FIL™ 
Developed and Printed 
8 exp. $1.60 12 exp. $2.15 


KODACHROME MOVIE FIL™ 
8 mm roll 85¢ 16 mm roll $2.10 
8 mm mag. 70¢ 16 mm mag. 85¢ 


KODACHROME 
ANSCOCHROME or 
EKTACHROME 


oo edmond: BSF 


127, 120 and 620 
roll film (unmounted) 55¢ 


This offer to acquaint 
you with our supe- 
rior quality and rapid 
service for more than 
10 years. 90% of our 
work for profession- 
Send your film to us now. Write for FREE ye » yng 
MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS seiocirony \* tons 








8x10-*1:: 


From 2 35mm to 4x5 Trans. 
OLOR FILM 
PROCESSING 


mounted) 


COLOR 
PRINTS 
2%4x3Y%q ..25¢ ea. 
ag: ee 





Anes, A 
tixta”: 75 20 e exposure 
16x20 pts 35mm 120- 
35mm Slide Duplicating 25c ea. Mtd. 
Minimum Order $2.00. No C.O.D. 
35mm Kodachrome 20 Exp. Roll $1.40 Mtd. 


$100 


Roll 








P&J COLOR PRINTS 


P.O. Box 46125 « Dept. S e Los Angeles, California 








scratches disappear! 


~ EDWAL NO-SCRATCH 


New discovery! Apply a few drops to 
scratched negative—place in enlarger— 
¢ make print and presto! Not a scratch in 
sight! 4% ounce, $.89—4 ounces, $3.95. 


At your dealer now! 


AL SCIENTIFIC CORP. 
420 W. 11ith St., Chicage 28, llincis 


P T — M A 


NEW! ASTRONAR 200 


The COMPACT 200mm tele lens! 


ONLY 14”° 2 WEEK 


FREE 
TRIAL 


Try this amazing lens on 
your own camera for 2 
weeks. If not completely 
satisfied return for com- 
plete and prompt refund. 


A new tele lens of unusually high optical and 

mechanical qualit with a resolution of 1000 lines- 
pe FI The AS RONAR 200 is a top quality f/11 
00mm ens, recision screw-mount for 


lack of distortion. ‘Ideal for portraits. Color rendi- 
tion is excellen 
Dyes for complete catalog 


Wire. af of & Astronar 6x Photo Monocular - S50), 
he Astronar 400mm tele lens ($59 


ENCINO ENGINEERING 
Encino, California 





COLOR FILM 
PROCESSING 
7 aanme 
35mm 20 Exp 
Mounted, Roll .. ..$1.00 


620, Roll $1.00 
Sitde Duplicating 25c ea. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 


Color Prints 
25¢ 


2gx3\/ 





mm Kedachrome 
20 Exp. Rol! $1.40 Mtd. 
Minimum Order $1.50 
Ne C.0.D. 

















Buy 4 Rolls Receive 1 Free 
nenpnene From Bulk 
Prices ES Koda |B & WIB&W 
include | chrome |Chrome|Chrome| ASA | ASA 
processing |ASA 100)ASA 32|ASA 16] 200 | 50 
8mm Roll | 3.00 
8mm Mag 3.75 | 3.25 
16mm Mag | 4.50 | 4.00 
16mm 100’ | 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Belex | 8.00 | 7.50 | 7.50 | 5.00 | 2.75 
Please specify outdoor or indoor. 


REGENT FILM CO. 


243 W. 55th ST. N.Y.C. 19, N. Y. 





2.50 | 2.50 | 1.75 | 1.00 
3.25 | 2.50/ 1.50 
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oANE WITH CONFIDENCE 


KODACHROME, Anscochrome 
Super Anscochrome ond Ekta- 
chrome p 
20 & 12 exposure rolls ........ 





other orders Min. order $1-No C.0.0.'s 
laboratories - ine 





9 230mm £:3.8 


Cen Tele-Athenar 
16MM TELEPHOTO LENS 


only $96 95°! 


$265.00 Value 


NEW 
MODEL! 


@ RAZOR SHARP ¢ HIGHEST SPEED 
A powerful lens for B&H Bolex, RX, 
K-100, Cine Special, Ete. Also for 8mm. 
Color Corrected. World's finest and most 
popular 9” lens! Shipped Postpaid and In- 
sured. Write for literature today. 


CENTURY 


PHOTOGRAPHIC SQUE MENT — 
10657 BURBANK 


S 8mm or 16mm Laude 
°\, DUPLICATES 


pms) tromyow 110 ner foot » 
ACHROME COLOR or BLACK & WHITE 


plicates 








* from your 


aluable originals, run du 
4c per finished foot 
inished foot 
\* Mail us your original films with cash 
money order, and we quarantee the 
cates possible, QUICK SERVICE 
by Bibi a -Va@sle). Minimum Orde 


&/ Aoallywood MOVIE LABS. ver. 


XK 
“| 2 12522 Ventura Blvd., Studio City, Californic 





PHOTO MART... 


MU TT 





8m/m Roll 
8m/m Ma 
35m/m 20 


Kodachrome Sealed By Kodak 


Processed By Kodak 
Specify Indoor or Outdoor 


SEND FOR FREE PRICE LIST 
EDWARD'S PHOTO SERVICE 
BOWLING GREEN STATION 


P. 0. BOX 38 
N. Y. C., N.Y. 











KODACHROME 
PROCESSING 
35mm 20 exp. ... .90 
35mm 36 exp. -..1.70 
8mm roll -90 
8mm magazine .. .60 


Write for catalogue & free mailer. 


ACE COLOR LAB 
P. ©. BOX 275, HEMPSTEAD, NEW YORK 


ANSCOCHROME 
AND MOUNTING 


16mm magazine__.. .75 
Ansco_3.25 

. --%: 2s 

pair Mtd.__1.65 

Stereo 28 pair Mtd.__2.15 











@ Automatic 


Slashes 35mm 
Film Costs 


"WATSON “DAYLITE” 
BULK FILM LOADER 


o tana a 11. 95 
13 


2 Photo 
Catalog —$.50 MP-760 








8mm, 16mm, 35mm 


CINELARGERS 59) 


slides $22. 
Cata 





ne 


Allows you to make prints 


in; 
odacolor <a hem 35mm 


Write for 109 
TESTRITE instHoM iT 
CO., INC., 135 MONROE ST. 
Newark S&S, N. J. 








20. TWAT'S ALL, FOLKS 





ALL 3 for *1.00 FREE ILLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-D—SWARTHMORE, PA. 


TITLE SLIDES 


a LET'S START par SHOW cr 
2. INTERMISSION 5 











Mrs. Arthur H. Robinson 
1035 Thurmal Avenue 
Rochester, New York 








1000 NAME & $1 
ADDRESS LABELS 


FOR 
LITERATURE 


54% 


FOR SALON 
QUALITY PRINTS 


: a 
Amorucas 4 
Bost 
br n la gon 


LEADING 
DEALERS 
OR WRITE 


301 Lafayette St. 
New York 12, N. ¥ 





SUN RAY PHOTO CO., INC. 





35mm BLACK & WHITE 


SLIDES 


From any size 
photo 


NOW! See your favorite snapshot on the screen! 


DUPLICATING 35mm COLOR SLIDES 
30c ea. (100 or more 20c ea.) 
MOUNTED ae gules from 
COLORED PICTUR 1.50 ea. 
Specify cardboard bend ‘or Im strips. 
NATIONAL 


N 
PHOTO LABS EW HYDE PARK 12-NY 


STATIC master 


THE TRIED AND-PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 








THE ART 
CENTER 
SCHOOL 





a Name and address printed 
10 jualit; 


FREE Plastic GIFT BOX. Lag 
ture sfze—approx. 13@” by le” 
—ideal for ge ig photos 
or slides. Also used on sta- 
tionery, 

1000 only $1. 

tion guaranteed. Labels, 
791 Jasperson Bidg., Culver 
City, Calif. 





Automatic — 





Micro Record 


ht Developing Tank 


© Processes up to 200 Ft. 

© 8mm-16mm-35mm-70mm 

© Movie—X-Ray—Microfilm 

© Motor-Driven—Portable 

; Uniform Density Assured 
© 400 Ft. Tank Available 

e Guaranteed 


Write for Free Literature. 


487-11 South Ave. 
Beacon, N. Y. 








VA 
FULL SIZE 
3 34X 4% Cndy § 


ENLARGEMENTS 


GRAIN D 


LOPED... 

TO PREVENT SCRATCHING! 
36 exposure glossy 

Enlarged to Bi Ay rs i’, 

1.50. Boutie. welght Po von 


trai it pape 
age a Hl $1. 10 








free! HIGHEST PES mtn FINISHING! 
MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 





10) 
® 
® 


ma astm ay 

and a projector on the other. 
Home movies synchronizes perfectly axe 
Seles filme ihr. movies. You can make a 
Trevetogs peacaberov og -tmsden tear 








Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 

















STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT @ ILLUSTRATIVE 
roves. "Cored professional instruction and equipment. G. 1. Ap- 


Co-ed. Bs accommodations secured for men. 
ere. Enter bY Sept. 7. 


| RAY. mR Room ‘342. $ 


SCHOOLS 5 CHICAGO 


if 
HIGAN AVENUE, CH CHICAGO a1. 


VOGUE 











OFS) i <8 Se 
soe 6=CRAFTSMAN 


cameras. at home, in your spare time! 
Free booklet tells how. NHSC accredited 
course includes all instructions, tools, 
practice equipment. Write today! 
NATIONAL CAMERA REPAIR SCHOOL 


Enclewood Colorado 
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Classified Ads... 


Classified Want Ads may be beg in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 70¢ a word 


Each word, including each item in the add 


ress, counts as one "word. Send cash with order. 5% discount for 6 consecutive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


May [5th is deadline for August issue. 








cameras, accessories for sale 





E OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 = CHROM- 
OPTICS, 943 N. State, Chicago 10. 


HIGHEST PRICES PAID for Fm Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange 136 East 58th Street, New 
York MP-22, N. ¥. 


ALTMAN’S is too big to “play games.”” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





SPECIAL, GENUINE KODAK COLOR 
FILM PROCESSING SERVICE. Get top 
quality work in Eastman’s Rochester labs. Save 
money, save time in getting Kodacolor, Ekta- 
chrome, Kodachrome movies, slides, stereos, 
color snapshots. Convenient mail service. Write 
for FREE catalog and money-saving introductory 
offer. FASCOLOR a Box 86, 406 Fulmar 
Bldg., Rochester 1, ’N. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Cotaioe. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VISITING? Jay Reed’s really well-stocked, 
worth seeing! Free ae available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for ro cata- 
log. National Cinema, 71 Dey St., 


10,000 Photographic BARGAINS! Anything & 
everything photographic. Still, Movie, equip., etc. 
+ or Used. Send postal. Box 193- oy Peabody, 

ass. 


CHICAGO VISITORS!! You are welcome 
whether to browse, buy, or trade, ALTMAN’S, 
16 S. Wabash, Chicago 3, IIl. 


NOT ADVERTISED!! It’s impossible to ad- 
vertise our tremendous inventory. What are your 
ee ALTMAN’S, 16 S. Wabash, Chi- 
cago 3, 


CHICAGO VISITORS!! You owe it to your- 
self to see our unusual displays of the ote 
finest ecg equipment, ALTMAN’S, 

S. Wabash, Chicago 3, Ill. 


WHY ALTMAN’S? One of the largest and 
most beautiful camera stores in the world with a 
realistic approach to selling photographic equip- 
ment—LOWEST PRICES—FINEST SERV- 
ICE—INFORMED PERSONNEL—TRE- 
MENDOUS INVENTORY. Why take chances? 























Deal with a responsible firm, ALTMAN’S, 16 S._ 


Wabash, Chicago 3, IIl. 


WHAT ARE YOUR REQUIREMENTS? 
We carry one of the most complete photographic 
inventories martes. ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 





ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one "of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, IIl. 





ALTMAN PAYS MORE, BICKERS ee 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, IIl. 





camera repairs 





SPECIALISTS in Foreign and Domestic 
Cae) a irs. Flash vo tee nad ond | mee ee 
repair irs guaranteed. Chicago Camera 
Specialists, uk State St., Chicago 2, II. 


EFFICIENT—FAST—INEXPENSIVE: All 
Makes Cameras, Movie Cameras, Binoculars. 
Free estimate. Modern Technical Su ply Co., 
es dhe 55 West 42nd Street, 


FOREIGN-DOMESTIC CAMERA RE- 
PAIRS: 15 years experience with inventor of 
Contax (Zeiss) assures 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can manufacturers. Strauss Photo-Technical 
Service, Inc., 930 F Street, N.W., Dept. MP-7, 
Washington, D.C: 





ew York 








Why ALTMAN’S? We say what we mean 
and mean what we say. No tricks. No gimmicks. 
No come-on deals. Why take chances? Deal with 
a responsible firm, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


DISCOUNTS ?? Of course, whenever the man- 
ufacturer permits it. But you still get the finest 
service in the business, ALTMAN’S, 16 S. Wa- 
bash, Chicago 3, Ill. 


ANYTHING PHOTOGRAPHIC, compare 
our prices, service, trade-in allowance, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


IT PHOTOGRAPHIC? IS IT FINE 
EQUIPMENT? Compare our price, service, 
trade-in allowance, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Il. 


1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 25¢. Olden Camera, 1265 
Broadway, New York 1, N. Y. 

















SABADIANS send for bargain list, new & 
“peg, > arom Simon’s Cameras Inc., a Craig 
West ontreal, Canada. 





Crown Graphie, 4x5, like new, flash, 12 film 
holders, pack adapter, 10 day money- -back guar- 
antee, $140. Toxey Hall, Box 765, University, 
Mississippi. 





wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters ee TOP PRICES. for Cameras, Lenses 
Accesso! in excellent ena HROM: 
OPTICS, 043 N. State, Chicago 1 


CASH AIRMAILED IMMEDIATELY for 
your cameras equipment. We consistently 
pay more! Your camera and on brings 
top dollar. Satisfaction or merchandise returned 
prem if not Lory 'd satisfied. “OK” "CAMERA 

XCHANGE, 553 So. Main Street, Los Angeles 
iz California. 
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photo supplies 





ALBUMS! Wedding, Commercial. Ph - 
ee and customer’s names in gold. MOUN ‘S, 
ales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 





PHOTOMOUNTS: —_ 2 Ee large, 98 oment- 


ment Folders, Easels. 
Wholesale Price tgs 
Seventh Ave., New York. 


ers hag rr} 





PHOTOMOUNTS—Inexpensive 3x5 $4.00/ 
100; 5x7 $6.00/100; 8x10 $12.00/100. Free sam- 
ples. and new price list to professional photogra- 
phers. Penn Photomounts, Glenolden, Pa. 


MODEL RELEASES! 100—$1.00 postpaid. 
Photos, Box 18-M, Bluff City, Tenn. 


“Six 4x5” enlargements 50¢. Processing koda- 
color roll 50¢; six -2X- prints $1.00. ‘“‘Three 5x7” 
enlargements $2.75. Bi-Chrome Photos, Berkeley 
Heights, N. J 








MINOX—tUltra fine grain custom processing. 
Send for price list and sample print. MINIFOTO, 
Box 1065, Santa Barbara, California. 





oil coloring 





PHOTO COLORISTS—Packet of five delight- 
ful 5”x7” photos to color on DW talure. In- 
cludes 2 still life, 2 portraits, 1 scenic. Perfect 
for samples or home decoration. Send $2.00 to 
one One, 31-86 21st Street, Long Island City 
we oe 


OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14. 








Professional Oil Coloring easily learned and 

= at home. Good income. Write Free Booklet 

“The Magic of Photo Coloring” HAMIL- 
FON STUDIOS, Seaford, New York. 





Sell what have, fast, thru an ad in these 
columns! Over 200, ble-to-buy 
camera fans read these s closely, for bar- 
gains and hard to ve it to 
yourself with a tes ad in the next issue. 








movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated ‘catalog, Colonial, 247D), Swarthmore, Pa. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$_on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 














color photo finishing 





AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 





FOREIGN FILMS ong meg 
color, Gevacolor, Ferrani others, Genphoto, 
136-140 Charles’ St. -, Boston, “yo 


KODACHROME-EKTACHROME., Guaran- 
teed Kodak processing—Prompt—8mm or 35mm 
20 i, cb $1.40. Free list—mailers. Color Pix, Dept. 

O Box 30, Kingston, N. Y. 








photo finishing 





No Negative? Send $1.00 for new negative and 
5x7 enlargement from snapshot, colorslide, color- 
rint, stereoframe, tintype, movieframe (4x5). 
Projection slides from any black and white picture 
or negative three one dollar with duplicates $1.50. 
Colorslides from your own k lor prints 50¢ 
with duplicate 20¢ more. Minimum $2.00. Pana- 
tomic and Direct Positive developed positive 
$1.50 (for copy XRAY stereo purposes). Five 
8x10 warmtone glossy enlargements $2.00. Curio- 
photo, 1187 Jerome Ave., New York 52. 








16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. C. 2 Mg Abbe Films, al West 
44th Street, New York 36. PLaza 7-2219 


Largest complete prlection 16 MM Sound Films, 
direct from “MOV CAPITOL.” Giant Bar- 
gain Catalog, Feo da 4 excellent subjects. Gaines, 
Box 3243 MP, Van Nuys, Calif. 


5,000 New—Used 8-16mm _  Silent—Sound 
= International-D, Greenvale, L. I., New 
ork. 


8mm—16mm KODACHROME TITLES, Also 
custom made. Expert Editing. Free samples and 
price list. AC Movie Products, Inc., P.O. Box 
1417, Coral Gables, Fla. 


Highlights of winter olympic trips. Kodachrome 
—8mm—$13.95—100 ft.—l6mm $29.95—200 ft. 
—Also Pasadena Rose Parade Miss Universe 
Beauty Parade—8—16 mm. COLORSLIDE, Box 
1193, Studio City, Calif. 


FICOA sells 8mm film, Ficoa-c, Box 5811, 
Cleveland 1, Ohio. 
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photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
a B. J. Anderson, Box 26072, Indianapolis 26, In- 
jana. 





2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 





MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, Crys- 
tal Lake 1, Illinois. 








color slides 





COMPLETE YOUR COLLECTION with 
approvals from widest available selection on 
Scenic Areas and Parks of the West, Canada, 
Mexico. 4000 slides listed in 32-page catalog. 
Guaranteed satisfaction. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 





MISSING TRAVEL SLIDES? We have 
them. 10,000 35mm (2x2) color slides of the U.S. 
and all over the world. Historic, scenic, exotic 
travel slides featuring hard to get shots, match- 
less air views, restricted interiors, 


COLOR Art Slides. New. 3 for $1.00. Home 
Bar Accessories, Abingdon, IIl. 


CHOOSE APPROVALS from 4000 slides on 
Parks and Scenic Areas of the West, Canada, 
Mexico. 32-page catalog lists hundreds of slides 
on Yellowstone, Glacier, etc. Highest quality 
satisfaction guaranteed. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 


MESTON’S COLOR SLIDES sold “On Ap- 
proval,”’ 98¢ per package of four. Get catalog 
oe 17, ay subjects 35¢. Eight beautiful slides, 

or foreign, plus catalog, only $1.75. 
Meston’s Travels, Dept. MP-5, 3801 N. Piedras, 
El Paso, Texas. 


Sample Slide 25¢. Seymour, 2524 Sichel St., 
Los Angeles, Calif. 











FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 


MIRROR front; transparent back. Observe, 
away secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, *MP- 760, Box 625, 
Mt. Vernon, N. Y. 


MODEL RELEASES, nen 91.08, Studio, 
Box 1143-M, Santa Barbara, Calif. 


ATT: PRESS and NEWSREEL Photogra- 
phers, OFFICIAL PHOTOGRAPHER car win- 
dow DECAL plus I.D. CARD, $1.00. Official 
ne, Box 332, South Pasadena, Cali- 
ornia 

















Beautiful scenic slides of the West on Kodak 
Color Film. Special series of Navajoland and 
Indians. Kittens. Send 25¢ today for sample slide 
and catalog. Masterworks Colorslides, South 
Pasadena, California. 





1960 Pasadena Rose Parade 35mm—Koda- 
chrome complete all Floats (70 Slides) with de- 
scription of each float—$12.00 P.P.—Also Miss 
Universe slides. COLORSLIDE, Box 1193, 
Studio City, Calif. 





schools and instructions 





day and night scenes. Also hundreds of titles. 
Every slide of professional quality technically 
perfect. Write for 140 page catalog. Order only 
the slides you want. No packets. Diners, carte 
blanche, American Express honored. Henry Cobb 
Shaw, 105-2 Washington St., Boston 8, Mass. 





COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 





COLORSLIDES, oe nature, etc. Free list. 
Sample 30¢. Kelly M . Choda, Box 15, Palmer 
Lake, Colorado. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
ha SCHOOL, Dept. C-3, Englewood, 

‘colorado. 


LEARN Retouching. Complete. Home Study 
Course including all equipment. Easy payments. 
Money Back Guarantee. Full Price $27.50. Write 
for Free Literature today. A-1 Arts, 3944 West 
Lawrence, Chicago 25, IIl. 








FREE, color illustrated catalog color slides. 
Free title slides. 10¢ mailing charge, Inter- 
American Features, Jenkintown 13, Penna. 





50 Interesting slides (unassembled) $1.50. 
Sample, catalog 25¢. Sanford Co. (Est. 1941) 
Conneaut, Ohio. 





200,000 slides in stock insures quick delivery. 
15, 000 =e been wide choice. Production by 
Captain M. . U.S. Navy, retired insures 
satisfaction. Mond 5¢ for 88 page catalog United 
States, Canada, ot Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. .Worldwide severe (75 
rh on. RoLoc, Box 1715, Washing- 
ton 


STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars. Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 


CARIBBEAN COLORSLIDES. All Islands. 
Finest quality; Kodachrome. Send dime for 
details on places you wish. Djarden, 336 Montier, 
Glenside, Pennsylvania. 


BEAUTIFUL Miami—Eight slides $1. Sample 
10¢. Riviera, Box 34-1303, Coral Gables, Fla. 


1960 Pasadena Rose Parade 35mm—Koda- 
chrome complete—all floats—(70 slides) with 
description of each float—$12.00. P.P.—also Miss 
Universe slides. Colorslide, Box 1193, Studio 
City, Calif. 

SENT ON APPROVAL! Travelers, complete 
— collection—order the scenes you missed—as 

as your own most beautiful originals. Order 
aon 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, “make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You’ll be 
delighted with its 300 slide reproductions of im- 
portant scenes—28 IN FULL COLOR! Wolfe 
— Films, Dept. 56, Los Angeles 24, 

alif. ° 


TITLE Colorslides. Over 700 Travel, Comedy, 
Family, Map Titles. Free List. Title-Color, Dept. 
P5, 3618 Marsh Lane Place, Dallas, Texas. 


“Selected Samples” Twenty 35mm Double 
Frame Color-slides (Unmounted) $1.00. Sixty 
$3.00. Worldwide Listings included. Eddings, 
8-M Roberts, Corning, N. Y. 


























Children and youth of various countries, also 
Japanese subjects, slides and photographs. Blue 
Star Studio, P.O. Box 1381, Hampton, Va. 
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business opportunities 





Your envelopes <4 accurately, reason- 
ably. Fast Service. We have capable addressers 
in your oy. GLENWAY SYsi EM, Box 6568, 
Cleveland 1, Ohio. 


Earn $225.00 Weekly! Become PHOTOGRA- 
PHERS INTERNATIONAL’S representative. 
Darkroom unnecessary! Send $1.00 for America’s 
Leading Photographic Plan. Copyrighted! PHO- 
TOGRAPHER’S INTERNATIONAL, BOX 
234, Irvington, N 








PHOTOGRAPHY FOR PLEASURE or profit.” 


Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
212B, Chicago 14, Illinois. 





Any photographer whose country is a United 
Nations member can represent our Association. 
$12,500, yearly possible selling your own photo- 
graphs. Only $2.00 for guaranteed comprehensive 
outline. United Nations Photographic Association, 
Box B 681, Hillside, N 





BIZARRE FASHIONS! Illustrated Catalog 
$1.00. Renee, Box 2804-M, Hollywood, Calif. 


FREELANCERS ATTENTION: Register 
now, free. No obligation. For details and _appli- 
cation blank write ACCREDITED PRESS, 
Lawrence 7, New York. 


RECORDERS, HiFi. Free rodenls catalogue. 
CARSTON, 125- B East 88, NYC 2 


Exposed Film, Exciting, Adventure, Spectacu- 
lar Pictorials. Suitable for display. 120 Roll film 
$2.00, 35mm $3.00. Howgen, Box 132M, Summer- 
land, Calif. 














WE Expose—You develop 35mm-20 scenes 
$2.50—36 scenes $4.00. Edwards, Box 677, St. 
Louis 88, Missouri. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 








plastics 





Plastic and supplies for laminating. COLAM- 
CO 12P Center New Haven, Connecticut. 





telescopes 





Reflector and Refractor Telescopes. Complete 
Kits: Mirrors, Eyepieces, Tripods, All Other 
Accessories. Request Free Illustrated Catalogue 
F. Criterion Manufacturing, Dept. MP-13, Hart- 
ford, Conn. 





books 





Bargains on these famous titles while they last: 
How to Take Better Pictures of your Family, was 
$3.98, now $2.00; Home Movie Scripts, was 
$1. 50, now $1.00; Photojournalism, was $5.95, 
now $3. 00; Child Photography Made Easy, was 
$4.50, now $3.00, Photo-maxima, was $2.95, now 
$1.00; Available Light and your Camera, was 
$5.00, now $3.00; How To Shoot Weddings, was 
$3.95, now $2.50; Three Dimensional Projection, 
was $1.95, now $1.00. Free catalog with order. 
Aa BOOKS, 33 W. 60th St., New York 23, 





TRANSPARENCIES Wanted! Up to $500.00 
each. For information write: American Color, Box 
38391, Hollywood, California. 





help wanted 


SAVE 50°% and MORE! 


WHILE THEY LAST 


Close out specials. All sales final. 


H 


‘as 
Phot: i 3.95 





Photographers, Earn Part Time, Write PCI, 
Dept. M-5, Glen Echu, Md. 





agents wanted 





Up to $300 Extra Money. Show friends fabu- 
lous self-selling EVANS Christmas Card line. 
Profits to 100%. Send no money—write for 
sample boxes to be paid for or returned, plus big 
Free Album Personalized Cards, 2 Catalogs of 
300 items. New Engiand Art Publishers, North 
Abington 73, Mass. 








FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood “TeMP, California. 





How To Make &mm Movies 1.95 
Home Movie Scripts 1.50 
How To Make Vacation Movies 1.95 


rag eatery» , Rothstein 5.95 


How To Act For Home Movies, 1. = 
Three Dimensional Photog, McKay 
Processing Miniature Films 
How To Take Better Pictures of 
Your Family, by Wright 
Child Photography Made E 
Famous Photographers Tell 
(a record) 
Leica Guide, 1st Ed. 
Stereo Realist Guide 
How To Shoot Weddings 
Bolex B-8, C8 Guide 
How fo Title, by Cushman 
Better Prints 
Three Dimension Projection Guide 
cena And The Law, Cloth 
How 
Complete Photo Book, Johnson 4 
Available Light and Your Camera 5. 
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PHOTO BOOK New York 28. 3h. 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


“AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrations up to 3” x 3!/2” and enlarges them. 
No film or negatives needed. Projects charts, diagrams, 
pictures, photos, lettering in full color or black-and-white. 
Operates on 115 volt, A.C. current. 6-ft. extension cord 
and plug included. Operates on 60 watt bulb, not included. 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for 

[ excellent Telephoto shots and fascinating photos of moon! | 

60 to 180 Power—Famous Mt. Palomar Type! An Unusual Buy! 
= 








. , oe STAR CHART pl 
PoEL ‘“‘HANDBOO 
HEAVENS” plus ‘“‘HOW TO USE your’? SCOPE" BOOK. 
Stock No. 85,050-M ...........ceeeeees ...$29.95 Postpaid 


444" Reflecting Telescope—up to 255 Power 
Stock No. 85,006-M ........$74.50 F.0.B. Barrington, N. J. 


CLOSE-OUT BARGAIN! 
TAKE AND SHOW YOUR OWN CINEMASCOPE WIDE: 
SCREEN 8mm MOVIES WITH THIS LENS SYSTEM. 





Shoot No. 70,199-M 


, Approved by Underwriters’ Laboratoreis, Inc. 
x 41." wide. Weight | Ib. 2 oz. Plastic case with built-in handle. 
PSP Gnd aed ogee abn as8 64RESORSDSESANS 44:09 00 ne Ieee 


Size 12” x 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA 


Bring distant objects 7 times nearer with 
a 35mm. camera, 7x50 binocular and 
our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos 
of wild life, ships, people, planes, etc. 
Camera and binocular attach easily. Use 
any binocular or monocular—any camera, 


PROJECTION LENS 
This Kodak Ektanon f/1.6, 2” 
coated projection lens is a real 
war surplus value. Overall 
length 3%”. Has spiral focus- 
ing thread. Use for 16mm 
projector. Fits projector with 
1%” diameter barrels. 


Stock No. 30,333-M 
$9.50 postpaid 





still or movie. Take color or black and 
white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full di- 
rections for taking telephoto’s. 
Stock No. 70,223-M ....$11.50 Postpaid 
value! Included—full_ 
camera and projection use; 


mask for Elgeet ““700" wide ‘angie view "scope; camera | MOUNTED 35MM TESSAR PROJECTION a 


LENS 
FOR PROJECTING OR 
ENLARGING 
MINIATURE FILMS 


A real value! A 25mm focal 
length, f/3.5 coated anastigmat 
16mm camera lens. Brand new! 
Outer diameter is 26mm, 27mm 
long. No diaphragm included. 
Project or enlarge Minox or 
other miniature camera nega- 
es. 


one or black and white movies 
—~*- times normal size 
this system to take 


projection lens 





A $60 
“directions 


adapte 

Stock No. 50,277-M $19.50 Postpaid F 3.5 83mm F.L. Coated Lenses 

Brand-new! American made! Never before have Tessar 
for rom design 


WAR SURPLUS! change. List price $34.80. 4 ibeautiful Ucelement spot 
12” F.L, £/5 AERIAL CAMERA LENS BARGAIN Segre You can tow make's fo mm aifae 


D. of E-. 
A A oe eae slow make, low cost 35mm aatee 
nm . 

t—mounted | jJens—by Ea Kodak! cost hat SS 
Excellent fo for black and white or 


pro. 
Excellent "Number Fo zit and wh 
tock Number 5 
oO. Used-ten capeltent condition. Iris Di- PRO. OnN—MO! 
oa 2M No shutter. Lens system Bis Tr Baste 


NCE 
4 new! 
yo Red and low filters and carryin: M 
case included. Shipp . 23 Ibs. as ih ie 
$45.00 F.0.B. 


Stock No. 85,101-M . 


MIRROR TYPE BEAM SPLITTER 
FOR TRICK PHOTOGRAPHY 


in hot. Operation 

spl itter at a = 

able to picture 
objects t 


tter can be 
and objects 





Stock No. 30,337-M 
$9.50 postpaid 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 








Dax #, Barrel sine 21%" outer 
on barrel for 


focusing. 
‘$12.00 postpaid 


BUILD A SOLAR 
ENERGY FURNACE 


A fascinating new 
field. You can build 
your own Solar 
Furnace for experi- 
mentation — many 
practical uses, It's 
easy—inexpensive— 
use your scrap wood. 
We furnish instruc- 
pg ME ge 3 tion ae This 
» sharp, sun powered furnace 
image. Wide, 3 di- = generate terrific heat 2000° to 
mensional field. 2 3000°. Use our Fresnel Lens—14” 
-* 376_ ft. : ‘ sets ~. gn diameter -.. f/1, 14”. Also excellent 
‘ os. ; 2 on rotating turret. ‘or magnifying faces : for trick 
price saves Jou treat “wee — 23X and 40X. 10 photography. 7 
Stock No. 1533-M ....only $55.00 pstpd. Stock No. 85,056-M Day Free Trial. Stock No. 70,130-M 
(Tax included) . Barrington, N.J. Fresnel Lens $6.00 Postpaid 


a PHOTOS of the MOON hei! MAGNIFIERS 
Through Your Telescope FOR EXAMINING NEGATIVES AND PRINTS 
with EDMUND 


CAMERA HOLDER 
for TELESCOPES 


Bracket 


la 
‘o. Covers transparencies from —— 

diameter and 2 13/16” Tong. Spiral 

Stock No. 50,216-M ($38.50 value) 








American Made— 
Over 50% Saving 


STEREO MICROSCOPE 


Years in develop- 
ment. Equals $300 
to $400 instrument. 
Precision American 
made. Used for 
checking, inspect- 
ing, small ——s 
work. 

working dem, 


Take ‘‘d 
is simple. 
oe. to 
of 





"Mount or hold the beam 


photograph igh 
hat are ‘above the camera, also in one shot. 
Stock No. 578-M . 





F/3.2... f.1. 44mm. A $24 
value—American-made for high 
quality 35mm camera. 

new. Lenses low reflection 
coated. For color or black ” 
white, ont speeds T., 
200, 50, 7 10. oe ‘ais. 
- Ey F/3.2 to F/22 

Stock No. $6,811- M—Synehro- 
nized for flash ...$9.50 pstpd. 
Stock No. 90,312-M—Not syn- 
ehronized $8.50 pstpd. 


Big savings! 


Crystal clear 
is* coated. 
coated. 


tical element 


Brand new! 
power. Every op’ 
E excellent ni; 
recommended for 
individust "ey re focus. 











Take Telephoto 
Shots Thru 


7x50 Monocular 


This is fine quality, Ameri- 
can made instrument— 


ular. Used for 





Teas Stock No. 50,143-M.... 
eye-piece to take pictures ‘of | Stock No. 50,154-M.... 
Moon Verrestial te telephoto shots of c— objects. 
White ‘metal eo i permits you the sun 
oe eenees brackets, 2834” rod, prasention a: across, screws, 


Order Stock No. 70,162-M.........$9.95 Postpaid 
(Send Check or M.O0.—Money-Back Guarantee) 


INSTRUCTION BOOKLETS 


. + $1.95 postpaid 
$3.95 postpaid 


REPLICA GRATING—LOW, LOW 4] REPLICA 
Take unusual Color Photes at night 
It's seas of effort! es 1 

Grati: film. low price. 

Breaker 3 i ligne into full 


colors. An exciting disp 13,400 lines 
per tach. » Diffraction G fion "Grae has been® 
used 





lose tl out at a ba in price : 
rections and mounting hints incl -_ — “Bi: 


uded. 
Stock No. 50,003-M.........$15.00 Postpaid 


"or FREE CATALOG-M 


FOR 
128 Pages! Over 1000 
i Bargains! Optics for the 
for > Space Era! Huge selec- 
novelty, First time available ‘cock teres tion of lenses, prisms, 
size—so cheaply. Comes in clear plastic protector. war surplus optical in- 
Stock No. 50,202-M—Iincludes 2 pieces 8” x 52"— struments, parts and 
1 transmission type, 1 reflecting type.$2.00 pstpd. accessories. Tele- 


scopes, microscopes, 
BEGINNER’S LENS KITS! 
ly_ wri! 














answer s wows 
‘of the im material world and 
other s' 

















binoculars, sniper- 
scopes, science ex- 
periment items, 


Fun for adults! 
~ for children! 
et showing how 





coal 











irections on how to take photographs 
lescope ) a 








pare math learning and 


g aids. + Catalog M. 


ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER . SATISFACTION GUARANTEED! [iimmmhMeMeg- ise A) (yl 


EDMUND SCIENTIFIC €CO., sarrincron, NEW JERSEY 


Jury, 1960 








EVERYTHING FOR THE EXAKTA... 


As Exakta Specialists we carry accessories for the 
Exakta from a simple cable release to the most elabo- 
rate scientific setup. Does this mean that we carry 
EVERY ITEM MADE for the Exakta? Not at all! We 
evaluate quality, functional design and cost. We select 
and offer only accessories that show a sensible balance 
of inherent value and selling price. 





And our large concentrated purchasing power results 
in the famous low low Seymour prices! 


If you are thinking of getting an Exakta, write for 
complete details. You will soon be convinced that it is 
to your advantage to buy your Exakta from the only 
Exakta Specialists in the country—from Seymour’s, 
where your camera has a “home” as long as you own it. 


Ee And if you already own an Exakta, be sure to get on 
maT ummm, our mailing list to receive the latest information about 
a eT, your camera and its accessories. 


SEYMOUR’S 


the Exakta Specialists 

Vathe Spectre preset Super Coligen | - 350-F West 31 St., New York 1, N. Y. 
Naturally, you turn to Seymour's for the unusual 

in Exakta Caones. But did you expect (even (Tel.: CH 4-1150) 

from Seymour's!) a 200mm F2.8 Telephoto Lens? 
Sounds impossible? Well, it's here and at 
SEYMOUR'S exclusively. The new Taika Spectra 
Super Coligon opens unlimited possibilities. 
Gone are the days when a speed of £5.5 was 
“inevitable” in a long telephoto lens. Take your 
telephoto shots from a great distance as easily 
as with your normal camera lens. Stop worry- 
ing whether there is enough light. And trust 
Taika to bring you the very highest correction 
and 100 per cent correct color rendition. Tele- 
photo shots like NEVER before! 


Special built-in behind-the-lens-Filter Adapter 
eliminates costly large filter. 





SOS SSS SSS SSS SSS SSS SSS SSS SFS SSF ee Sees ses ee S Se See 888829 


‘ TO: Seymour's, The Exakta Specialists, 350-F West 31 Street, New York 1, N. Y. 
List $2595 cose $4459 


C) I do not own an Exakta. 3 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 


5 Exakta News. 
SEYMOUR’S =| eo iire steve 
Please send your Exakta News regularly; also send accessory lists and bulletins and put 


my name on your mailing list. 


Introductory Price C | would like to establish credit. 


C2 I would like to trade equipment. 


% § 0 PLEASE: If you are on our mailing list, check here [). 
Please hand print or type name and address 


NAME 





Deluxe Leather Carrying Case $7.85 
Postage and insurance 95¢ NUMBER AND STREET 


15 DAY MONEY BACK TRIAL CITY ZONE STATE 
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“Monkey Love’’—taken by Alice H. Elmer, Neptune, N. J. with a 4 x 5 Speed Graphic using a Grafmatic Film Holder 


Q ‘& Graphic Makes Great Pictures! 





Pictures with spontaneous eye-appeal. Pictures that tell a story 
without words. The ability of Graphic cameras to capture this 
indefinable greatness makes Graphic pictures the most wanted, 
the most prized and the most published in the world. The 
Graphic picture above appeared in LIFE magazine—January 
19, 1959, LIFE Mexican Edition—March, and other magazines. 
Prints were supplied to many publications and agencies includ- 
ing the U.S. Information Agency for use in its overseas program. 


Yes, there is no question about it... 
a Graphic makes great pictures. 


THE SUPER SPEED GRAPHIC WITH REVOLUTIONARY 
GRAFLEX 1000 SHUTTER . . . makes possible the shortest, 
st exposure times in the history of big negative cameras. 
Has optimum sync with “M” type flash bulbs through a true 
1/750 second; with “X” electronic flash through a true 1/1000 
second! All camera controls are man-size and conveniently lo- 
cated. Built-in combination lens shade and filter holder affords 
an “easy to grasp” method of cocking the shutter. The 4 x 5 
‘uper Speed Graphic costs little more than an ordinary between- 
-lens camera, only $449.50. See and try it today. Ask your 
dealer for a demonstration. Graflex, Inc., Rochester 3, N. Y. 
A subsidiary of General Precision Equipment Corporation. 


Price includes federal tax where applicable and is subject to 
change without notice. 


GRAFLEX | precision 


COMPANY 





For great color prints...and creative sequels 
You see her face first as a vivid color print e the colors clean and rich, 


details sharply etched, grain almost invisible e For the impact of size, you order stunning color 


enlargements through your Kodak dealer e Or, if you have the skill, make them right in your 
darkroom e From darkroom or dealer, your negative can also give you color slides or superb 
_ black-and-white prints e All this versatility is yours with KODACOLOR FILM 


EASTMAN KODAK COMPANY, ‘Rochester 4, N. Y. Sizes 120, 127, 135, 620, 828, 116, 616 








